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Greetings All,

Natsukashii Mirai Souzou Co.,Ltd.
(The Reminiscent Future Creation Co., Ltd.)
Mitsuru Tamura / Chief executive officer

Our company was established in September of 2011 in order to help rebuild Rikuzentakata-city after the devastating Earthquake
of March. 11th 2011. Our mission is to set up industries in the local area, leave recreational facilities and infrastructure to make
this a sustainable and vibrant city once again. We endeavor for our children's sake, and for the sake of the children born in this
city 100 or, even 200 years from now.

Within the largest project was our currently undertaking the “Terrace Project at Mt. Hakone”, we are creating accommodation
centre and social gather point in the middle of Mt. Hakone. It will be about 2 hectares large and the concept of this public area is
for people to gather, socialize, stay, or even study, with the use of clean energy. We believe this project will set an example for
people creating and running new business in the area.

The Artist in Residence program is one of these new businesses that encourage us all. In the AIR project, we want to broadcast
ourselves to the world by presenting the values of our city. Rikuzentakata-city will thrive through the creation of new social and
artistic developments, brought together by artists and designers from all over the world. I genuinely hope that you look what we

are creating, with warm regards.

Sincerely,
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Teiko Hinuma

Associate professor at Joshibi University of Art and Design,Tokyo, Program Director of

1969 4EFFAIEA: 2 N, L FEMARFEMFIMELE, 1999 4E L b EESEf+ v 2 - FHHO ARTizan, Aomori, Program Director of Rikuzentakata Artist in Residency Program and
BT D). 20114E2 CRSERELTT7 =74 2 b4 v vy 7y 2B¥ErHY, an active member of Japan Artist in Residency (AIR) and curator (1999-2011) at Aomori
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In 2013, we opened a new door to the world.

While various efforts have been undertaken for the rebuilding, we need to
build an environment for people to revive new hope in their hearts. Our
project began in the winter, of 2013, with the goal of lifting the spirits of the
resident of Rikuzentakata-city. We have begun his endeavor through the
AIR (Artist In Residence) program. Artists from home and abroad were
invited to Rikuzentakata-city, aspiring to create a zest for life by the
outlaying of new values through the local resources of Rikuzentakata-city
with the arts. And by building a good work relationship between people who
works at art related businesses in Tohoku region (north east part of Japan),
we would like to create a communication with people inside and outside of
Tohoku region so that we can relay a message of hope and a chance for a new

beginning.

In 2011, I left my 12 year position as the curator of the AIR project in
Aomori. At the time I was preparing to move to Tokyo. However after the
earthquake, I received so many heartfelt messages from international artists
who I worked with from AIR. Of course, almost of all of them sent
condolences, but they didn’t stop there. They offered to help us, asking us
“Is there anything we can do for you?” “We want to repay you for your
help”. At that time, I answered quickly, “This is not the right time.” “We
will need your help someday in the future, but not now.” until then, don't
forget about us.” I said to the artists however, I also left a reminder in my
own heart. “What is the power of art?” I ask. Art, if it’s done privately,
cannot take the role of something like media which can spread messages and
elicit help to spur action for the people. Nor is it the same as a visit from a
celebrity who with comforting words and songs could bring a smile to
someone’s face. However we believe in time, with enough dedication from us

and the artists, our “small” contribution of art can make a big difference.

It’s been two years since we were first given the opportunity to make a

difference. The memories of a deep loss still reside within the hearts of the

04

people. In the landscape you see now, people are living in this present. We
placed our hope in the hearts of artists to become a beacon for the future.
By eliciting people’s most cherished ideas and memories about this land, we
are creating a small seed of hope to communicate a brighter future for all of

us.

Our project was organized into two main programs. The first was to stay in
Rikuzentakata-city to create and rediscover new value in the city by opening
up communications with the residents. The second program functions as a
network between the several Artist in Residence businesses within the
Tohoku region. The purpose of those projects is to actualize the city’'s
specialties and highlight the beauty of its ordinary occurrences by taking
careful note of its history and culture. Throughout those two programs, I
want local people and people from abroad to know about the riches, and
cultures of Rikuzentakata-city as well as the Tohoku region.

At the AIR projects, artists can examine people’s daily lives and gain
valuable insights into their experiences. The things they witness within the
trajectory of human expression and communication, they interpret and
through their unique way of expression can plant a seeds of hope. Eventually
those seeds would sprout out and grow strong together with local residents,
and artists we deeply hope that we can create vibrant seeds of tomorrow.
For those who empathize with Rikuzentakata-city, we are humbled that you
keep this small door of understanding open in which we may help bring about

a greater future.

Last but not least, from the bottom of our hearts I would like to say thank
you, to those who watched tentatively and helped fulfill this project. I would
like to thank three special artists; our friends from far away, Jaime Jesus C.
Pacena II, Leo van der Kleij and Sioned Huws, who were completely

dedicated to our efforts.

Teiko Hinuma / Program Director
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What is “Home” in Tohoku
Sioned Huws / Wales / Choreographer and Dancer

I consider Tohoku as my own ‘Home’ a region that reflects back to me a landscape already
familiar from my childhood, growing up on a farm in the mountains of Snowdonia, North
Wales.

Aomori Project has evolved over seven years, a long term AIR-Artist in Residency under the
program direction of Teiko Hinuma. My residency in November last year began with a dance
workshop ‘Memory, Person, Place’ in Tokyo with Joshibi University students; February
this year they assisted me and joined the ‘Aomori Aomori’ performance as guest performers
during TPAM (Tokyo Performing Arts Meeting in Yokohama) Here they experienced first
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hand, the rich culture of Tohoku, from Aomori, Rikuzentakata and Iwaki, with an international
cast of eleven performers from Japan, Wales, England, Italy and Latvia. I continue to follow
my interest in the relation of dance to environment, landscapes, home, memory, person and
place; how each individual performer personifies their own internal landscapes; our precious
memories can not be taken away, listening to those little things that move us from the inside,

everyday making small discoveries. My body is my ‘Home’ .

Rikuzentakata Continuous Project - Iwate

Through Rikuzentakata Air program, I began to re-evaluate the role of dance in society, it's
value as communication, ‘dance is related to life and living is felt’ to touch people’s lives;
considering communities, finding new possibilities, to adapt and remain flexible within

changing environments, to re-think tradition, a social context.

—— Rikuzentakata Dancers

At ‘Home for All’ Takata-cho, on several occasions, we spent and experienced beautiful
moments of dance and song together with residents of temporary housing, dancing
Rikuzentakata-ondo (bon-odori*), the words describe the landscape of Takata in Spring,
Summer, Autumn and Winter, it’s relation to our human emotions, weaving intricate patterns
of sad and happy memories.

In spontaneous moments with people in Rikuzentakata, one person said ‘when we dance we
stop to cry’ another ‘it is three years since we danced’ , ‘life is a marathon without a goal’
and ‘dance and song bring people together’ .

There is a true spirit of dance in Takata, to revive our hearts, the power of Tohoku.

———The Many Ways To Be Us — Iwaki, Fukushima

With dancer and singer Kei-Tanaka and Yuki Hoshi, who care for and practice the traditions
of their home town in Iwaki; for several days in November we danced a song on rice fields and
near the sea; the dance Jangara with song, drum and bell, to comfort, to wish good for the
future, a care for the earth that supports us. What is lost nowadays is the reason why we
dance; it’s beauty to bring people together, forming new communities, believing in wishes
hopes, dreams and desires. We all eat rice, is it time, by our small actions to say thank you. Is

this how we re-think tradition? A Remembrance. Not to forget.

Aomori Aomori — Tsugaru

The performing art forms of Tsugaru with teodori dancer — Yoshiya Ishikawa,
shamisen-Hasegawa Sangen-kai and minyo song — Kiyoko Goto, in a contemporary
collaboration with dancers Sioned Huws, Reina Kimura, Agnese Lanza, Elena Jacinta and Taz
Burns joined by guest performers at each locality. It is the vitality of life that produces,
sound, song and dance in Tohoku. Through the Aomori Project we have made connections with
other regions along the North East coast of Japan, communicating to the world the many ways
to be us, the cultural beauty of Tohoku, as we continue to tour during July, in Wales, UK and

Europe, accompanied by a film made in Aomori by Eilir Pierce.

*bon-odori: is an act of praying and a dance to console people,
who have died, which is especially performed in Obon; a Japanese

Buddhist custom to honour the spirits of one's ancestors.
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A Place to Bind Us — Memory,
Landscape and Dance

Teiko Hinuma / Program Director

“Where is the dancing coming from?” I believe every dancer
at one point will ask this question to themselves. Not every
dancer will delve into this question with all manner of
seriousness. In the pursuit of dance and meaning, Sioned

Huws would end up traveling to the northern and extremely

cold areas of Aomori prefecture.

The Aomori project was created in 2007 as Huw’s homage to
the dancing style of the region. She had been creating
projects about Aomori in those 7 years, and now the project
is changing day by day and is almost synonymous with
Aomori itself. She studied Tsugaru hand dancing; a
traditional art in Aomori. For an extended period of time,
she learned from some of the great dancing instructors of
Aomori. Her dance is not a peace created by artists who are
from two different countries, Japan and UK. Her vision for
this new dance is to keep the original tradition alive. To this
end, she attaches great import in the traditional dance form,
Teodori (hand dancing), Syamisen (a traditional Japanese
instruments) play through Minyo (a vocal line with Syamisen
and drum accompaniment). She married her choreograph
with the traditional arts of Aomori. To this day, her style of
dancing continues to developing and evolving through
performances, workshops and presentations all over the
world. I would say that the Aomori project has become
simpler and simpler every year, and the simplicity brings
this project closer to the citizens. This largely came about
as the result of her and the citizens building better
communication through a strong bond and trust with each
other through dancing.

I wanted to express to everybody the rich culture of Tohoku
region through our project. I don’t need to mention it, but
the people who are living in Tohoku region have endured
much after the earthquake. Each citizen has different things
that they wanted to save from the earthquake. Every citizen
has different hopes and dreams for the rebuilding process.
However we can move forward by relying on something, I'm
sure it’s culture to bind us all together. I thought it would

bring about a greater sense of cohesion by enlisting the help

*TPAM (Performing Arts Meeting in
Yokohama): is an international platform for the
performing arts. The professionals that
participant share an interest in and passion for
creation, promotion, development, and study of

contemporary performing arts.

of our local culture, dance and music.

I was convinced that Huws would build a communication link
between her and the residents. She is talented, sensible, and
deeply respects our culture. She has also surrounded
herself with great partners such as; Yoshiya Ishikawa a
master of Tsugaru hand dancing, Yuji Hasegawa who is a
leading expert on Syamisen, Kiyoko Goto who is a singer and
finally Reina Kimura who is a duo dancer with Sioned Huws.
I believe these great artists will always turn to the people
with a brave face and they will always continue to perform
great art. These artists work tirelessly for months creating
workshops and presentations, across Tokyo, Aomori,
Rikuzentakata, Iwaki and Yokohama. You can find their
activity logs through Huws text or staff records in this book.
Her performance at TPAM* in Yokohama became an
interactive ceremony. It was at this international festival,
which she performed with people from various nationalities
and ages, such as Kei Tanaka who is a dancer and a singer of
Iwaki Jangara Nenbutsu Dance. There were two-year-olds
and four-year olds sisters, a mother, and even students from
Joshibi Art University. During the performances, I would
sometimes, hear the audience choking up. Perhaps, dancing,
and the tone of the Syamisen reminded themselves of their
hometowns. During the entire time we performed at TPAM,
we faced many difficulties, however we did our best work
thanks in part to the Ishikawa master and people from
Hasegawasangenkai. Due to their kind wisdom and their deep
empathy let me say a special thank you to all of them.

During her travels, the quest for an answer has led her to
new stages, as she keeps the strength of dance and human

potential invigorated.
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Sioned Huws

Sioned Huws was born in Bangor, North Wales in
1965. Currently she works as a dancer/choreographer
in London, England. She learned dance at the Merce
Cunningham Studio in New York from 1988 to 1990,
where she began her choreography and solo
performances. In 2008, she was mentored by Ms.
Yoshiya Ishikawa, a master of Ishikawa Tsugaru
Teodori. She also learned about Tugarusyamisen and
Minyou, both of which were taught to her by
Hasegawasangenkai. Inspired by what she learned,
Huws created a dance in which the dancers perform
with back against the floor, incorporating Teodori
dance elements with their hands. Her dance was first
performed in public at gDA in London, England and in
Chapter at Cardiff in 2011. Since then her dancing
style has been performed in several places such as
dance festival, in Singapore 2012, E45Napoli Fringe
Festival, in Napoli Italy and Fabbrica Europa festival, in
Firenze, Italy 2013. To this date the dance continuous
to be evolve through new performances.
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©Duration of Stay
2013 November 16th (Fri) -2014 February 25th (Tue)

©Public Programs

FAomoriAomori, Video-Dance-Play-Memory-Person-Place-Outside-Inside
-Dance Mix-Framing the everydays

Workshop/ Presentation

Schedule: Dec 21st(Sat), Dec 22nd(Sun), Jan 11th(Sat)/ Jan 12th(Sun)
Location: Aomori Public University Hall, Aomori Contemporary Art
Centre Gallery A

Project Member: Yoshiya Ishikawa (Tsugaru-teodori dancer &
choreographer), Hasegawa Sangenkai (Tsugaru-shamisen), Kiyoko
Goto (Tsugaru minyo singer), Reina Kimura, Wakana Otani, Agneze
Lanza, Elena Jacinta, Taz Burns.

Extra Performer: Miho Shigesato, Mikio Tazoe, Ayaka Nakama, Keiko
Hinuma

"Rikuzentakata Continuous Project; Sioned Huws comes to Takata
with Aomori Tsugaru-teodoris

Workshop/Presentation

Schedule: Jan 25th(Sat), 26th(Sun), Feb 1st(Sat)/ Feb 2nd(Sun)
Location: Rikuzentakata Mirai-Syotengai Hall, Rikuzentakata
Home-for-All

Project Member: Yoshiya Ishikawa (Tsugaru-teodori dancer &
choreographer), Hasegawa Sangenkai (Tsugaru-shamisen), Kiyoko
Goto (Tsugaru minyo singer)

Rikuzentakata Member: Residents in Osumi temporary residence,
Ladies from Nagahora Genki-village.

fPresent and Our Life in Tohoku: Landscape of Dance, Music, Song
and Memorya

Workshop/Presentation

Schedule: Feb 7th (Fri), 8th (Sat), 9th(Sun)

Location: Takaku community centre in Iwaki city

Project Member: Yoshiya Ishikawa (Tsugaru-teodori dancer &
choreographer), Hasegawa Sangenkai (Tsugaru-shamisen), Kiyoko
Goto (Tsugaru minyo singer), Kei Tanaka, Chohaku Hirayama, Yuki
Hoshi.

TPAM in Yokohama 2014 FAomori Aomoris

Schedule: Feb 13th(Thurs), Feb 14th(Fri)

Location: Kanagawa Arts Theatre

Project Member: Yoshiya Ishikawa (Tsugaru-teodori dancer &
choreographer), Hasegawa Sangenkai (Tsugaru-shamisen), Kiyoko
Goto (Tsugaru minyo singer), Reina Kimura, Kei Tanaka , Agneze
Lanza, Elena Jacinta, Taz Burns.

Extra Performer: Megumi Kasai / Hana / Akari, Students of Field of
Art Produce and Museum Studies / JOSHIBI University of Art and
Design
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Finding our way back to each other
J. Pacena I1 / Philippines / Multimedia artist

How are you?

How are you during that time of March 2011?

These were the usual questions we initially asked the people we met in Rikuzentakata and
almost 3 years after the unthinkable disaster, most of them expressed that they are ready to

tell their story.

The lips started to move and the eyes gazed elsewhere, their mind are far from where we are

-+ lost in nostalgia and a painful past, they started to move on.

One of the survivors, a local seed shop owner asked us *** “Do you know what was left after
the disaster?,” we replied *” Nothing?!,” he then said “No, Death was left.” How can you live
amidst the memories of loss and tragedy? How can art be an effective communication tool in

this kind of situation?

As visitors, we are not there to just put up a spectacle or hopeful ideas of celebrating new
beginnings; the purpose is to find a meaningful connection among and within the people living
in Rikuzentakata. That art in this stage should be a vessel for reconnecting the pieces of the
lost city.

From the initial engagements, understanding and realization, there was a need to be critical
and sensitive in our purpose as artists-in-residence, in our practices and processes. There
was a personal responsibility not to disrupt the process of healing, and everything must be
sensitively thought of.

We don’t just come and we don’t just go. Our purpose was about making time and internalize
about the current situation. From this we were able to understand intensively and our
responsibility is to share to other people what we have experienced, learned and gained from
this program and that relationship and trust were built for future engagements and

collaborations.

There was no definite structure in this residency, no actual residence and no specific working
place. It lives and breathes through an understanding, negotiation, cooperation, compromise
and importantly a direct and focused contact with the city and the people of Rikuzentakata. It
was about the experience of starting anew, a new program for a projected new city and about
temporary escape, from the daily routine of the local community and also from our own
comfort zone as artists or individuals living in different countries. From this experience our
processes evolved into a much meaningful relationship and output. The objectification of art
is not visible here - art in this year’s program was soulful, it breathes and develop into a

more meaningful linkage.

I was invited to participate in this year’s program in connection with my understanding in
Japanese art and culture based on my previous research and activities in the Jenesys
Programme for Creators by the Japan Foundation in 2010 and also my involvement in the
Asahi Art Festival Study Art Tour in the Tohoku area 5 months after the tsunami incident in
2011. I saw this opportunity as a continuing engagement and relationship that [ owe to the
program director, Teiko Hinuma and to my Japanese friends. It was an easy decision to be

part of this residency program.

Although it was a struggling experience as we came in the coldest weather that my body
surprisingly endured and there are language differences and dialogues are limited to
translations that sometimes are lost in words. But our projects became vessels of
communication among us and among the local residents of Rikuzentakata. It was a significant

engagement with common gestures and simple discourses.
In the end we were able to find our way back to the importance of bond and co-existence.

15
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Smile and Whispers

Teiko Hinuma / Program Director

Jaime “Jay” Jesus C. Pacena II is currently working in
Manilla, Philippines. Although he specializes in “fine arts”
he makes music videos for pop-culture musicians. Using his
expansive artistic pallet in his videos, he is incorporating

various art forms, such as painting, photography, imagery

tirelessly to mentor a new generation of young creators and
artists. In Japan, he had two main responsibilities. The first
of which includes a tenure as a trainee with the JENESYS
Programme*1. His second main responsibility, included
representing the Philippines for the international business
division of the Asahi Art Festival*2, that took place in
Tohoku region in summer, 2011. In his work within the
aforementioned responsibility, Jay accomplished this
cultural exchange acting as the assistant curator of the AIR
project. In the latter event, six month after the disaster of
2011, Jay together with other Asian artists and creators
reached out in friendship and compassion with those who are
living in Fukushima, Miyagi and Aomori are where he
visited. Needless to say, those two very involved experiences
built the basis for trust between him and the residences of
Rikuzentakata-city. A typhoon ravaged his homeland of the
Philippines just prior to his arrival in Japan, this event made
his desire to visit and help Rikuzentakata-city even greater.
There is a special note to be made about his personality. One
of the most alluring things about Jay’s is his warm smile.
His smile brings people together, making them feel happy
and at ease. This together with his other great creative
talents really helps demonstrate how fortunate we were to
have him involved in these two great projects. The projects
would not have been as successful had it not been for his

smile, his deep insight and cultural exchanges.

and music. Jay teaches at a local university, and works as a

director at BM Lab. Throughout his career he has worked =~ ——————— Whispers from the Mountains and the Sea
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“Whispers from the Mountains and the Sea” is a project,
which attempts to communicate people’s wishes and fondest
memories through video clips and post cards.

Visuals are constructed in three main designs. One is a
video clip showing Mt. Hikami before 2pm, (the same time as
the Tsunami hit the city in 2011) and the other is a shot
under water at Hirota bay. The second element includes
taking of stills photos in developing areas, vacant lands and
houses along with man-made structures. Here shooting took
place after 2pm. The last element includes personal records
from the residents of Rikuzentakata-city. The records and
videos represent the daily lives of residents recorded by
cellphone cameras or dedicated video recorders. Jay edited
and created a compilation film by meticulously combining
these clips together.

For the postcards, Jay took many photos of the mountains
and the sea in order to place them on the front of the
postcards. He brought those postcards with him as he
visited temporary residences, shopping centers, public
library, restaurants and convenience stores asking residents
to choose a postcard and write down their wishes on the
back of the post cards. Jay placed the postcards with
mountain pictures in the mountains. For the ones with
pictures of water, they were sent out to the sea. The idea
being that each post- card would eventually make its way

back into the earth and into the sea.

The purpose of those two projects was to follow the locals’

memories through the artists’point of communicating with
the locals and examining the present state of
Rikuzentakata-city. The birds singing, and the murmur of

the wind in the trees. All the while the roars of ocean waves

continued. Nature continued to whisper its beautiful sounds,
but can’t see human beings there. Jay hoped that this
project was directing the residents’ attention through a
more positive perspective by helping them live in the
present, directing their attention inwards, in order to

harmonize with the nature that abounds them.

7777777 Connected Spaces

“Connected Spaces” is a film created from the point of Jay’s
view of visitor and residence. The movie begins when he
wakes up in in the morning. Each scene lends itself to
another through the opening and closing of various doors;
from a library, an office, a dining hall, a family room inside
of a temporary residence to a bathroom in Rikuzentakata-city.
In the very last scene the doors lead you to that Lone
Miracle Pine tree*3. At this point in the movie Jay overlaps
the footage from the lives of the citizens with clips from his
time in Rikuzentakata-city. One of comments that Jay made,
produced a significant impression upon me. He said “It’s
more like a hopeful pine tree, than a miracle pine tree.” In
order to live every day, you need to rely on somebody and
stick together. While watching the movie, one realizes how
our daily life is simple but precious. We keep opening those
different doors. In the midst of our journey we realize that
the past, the present and the future are all connected with
the world in front of us.

So I leave you with this thought: smile, whispers and hope.
In order for us to live in the present while hoping and
working together for a brighter tomorrow, we don’t need

any other words between us.

*I JENESYS Programme (Japan-East Asia
Network of Exchange for Students and Youths) :
This program invites 6,000 youths every year and
accommodates them while they stay across
different residency programs and institutions in
Japan. The Japanese government will support
their endeavors of producing works of art and
networking with their peers in Japan.

*2 Asahi Art Festival (AAF): Is a series of art
festivals held in cooperation with nationwide
local citizen groups working with art-related
nonprofit organizations and Asahi Breweries
Ltd.

*3 Lone Miracle Pine tree: One miracle pine that
survived the Tsunami that 70,000 other trees
failed to in Rikuzentakata city 2011.
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Jaime Jesus C. Pacena |l

Jaime Jesus C. Pacena Il is and award winning
multimedia artist as well as a curator, and teacher. He
has created and worked on projects from the
Philippines to Japan and Australia. Combining his
interest in teaching and videography, Jaime worked
on, creating several educational videos for museums
in the Philippines. In 2010, he worked with the
JENESYS Programme, a 21st century Japan-East Asia
Network of Exchange for students and youths. In
2011, he represented the Philippines, in an
instruction course/symposium at Asahi Art Festival in
Japan.

Website: http://blissmarket.wordpress.com
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This video was shown in 8 different spaces in
Rikuzentakata City
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©Duration of Stay
2013 November 20th (Wed)-2013 December |0th (Tues)
2014 January 14th (Tues)-2014 February 25th (Tues)

©Public Programs

WHISPERS FROM THE MOUNTAINS AND THE SEA

This work consists of 2 parts.

A) Special live performance with 2 musicians in Rikuzentakata city. Accompany
music video created and filmed in Rikuzentakata, by Jaime Jesus C. Pacenall .
Date: February I5th (Sat)

Location: Rikuzentakata Mirai-syotengai Hall

Musicians: Genta Matsumoto, Matto

B) Performance showcasing collected messages and ‘Memories’ from residents
in Rikuzentakata city. Memories and photos of surrounding landscape
chronicled by Jaime Jesus C. Pacena Il .

Date: February 17th (Mon)

Location: Hirota Bay, Mt. Hikami

Connected Spaces

Public presentations of a video that highlights the connectedness of the city
through movement in and out of doors. Video was showcased in 8 separate
public places in Rikuzentakata city.

Schedule: February 10th (Mon)- February |6th (Sun)

Location: WaiWai, Bricks. 808, Rikuzentakata library, Haikara Gohan
Syokuninkobo, Yagisawa Syoten Ipponmatsu branch, Maius restaurant,
Nagahora Genki village, Yonesaki community centre



Leo van der kleij
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DAILY LIFE RIKUZENTAKATA 2014 AIR project
Leo van der kleij / Netherlands / Photographer

Dear all,

Thank you for inviting me to be AIR in Rikuzentakata 2013/14 program. I have never
hesitated accepting this invitation, because, as a friend of Japan and its inhabitants, it struck
me really to see what has happened on March 2011 and the days following.

I was worried about my friends at first, but when I saw the terrible images on television and
internet I felt a deep pain for Japan as a whole. In September 2011 I was AIR in Youkobo Art
Space, and I decided to focus (from abroad) on the themes and problems concerning the
tsunami and its follow up. I developed an utopistic plan in which independent persons (artists,
scientists, philosophers, architects) could form a, thinktank’ for Japan, sitting on the top of

buildings in Tokyo e.g., and so being intermediair between idea and reality.

I was invited by friends that time, to drive to Tohoku for a one day visit, but I refused, It
looked like, disaster tourism’ to me, it wasn’t bringing anything for anyone I suppose....but T
kept thinking about a way to connect the people from Tohoku with the rest of the world; after
the flood of journalists and volunteers disappeared it became silent on television and in the
newspapers. This AIR invitation came at a good moment. I decided to do a, daily life’ project,
with which I have already a lot of experience. The normal life of everyone has always
attracted me, because it’s close to every human being and at the same time can be so
different in all cultures. In Rikuzentakata I focused on 3 layers;

1-the traces of the tsunami, everything what made this disaster still visible.

2-the society in its fase of transition, in between past and future, living in temporary houses
and going to prefabstores etc.

3-the daily life which goes on, always, whatever happens; reconstruction, work, traffic,
leisure and sports activities.

1 showed all photo’s I made directly on the walls of a container we, rented” in a temporary

shopping center. There were visitors and also people put comments in a guestbook. Also
visitors from outside Rikuzentakata visited the exhibition, whichs shows about 140 photo’s

and runs till February 28.

I think this AIR is also very important to the peope of Rikuzentakata. I noticed many times
that people were really happy about us being there. Even if they’re probably not so much
interested in modern art, media or photography, they can enjoy the contact with us, share
their experiences and so on. We often got deeply involved in talks about the recent past, and I
was often confirmed in my opinion that the stories of these people are worth being heard
worldwide. My aim is also to show the work I made in Rikuzentakata in Japan and Europe, it’s
important that we -as artists- not only bring idea’s into e.g. Rikuzentakata, but also show and

represent what’s going on there in our own personal manner.

Again thanks for the invitation and all help, also in my —sometimes- difficult situation; the

schoolchildrens’ project which failed, my family circumstances....] was and am happy with
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2.Construction of exhibition space
3.Interview of Yanashita who is
currently residing in a Nagasuna
temporary residence
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The Skilled Observer of Daily Life

Teiko Hinuma / Program Director

An Artist is supposed to be a skilled observer of daily life.
As a photographer you cannot miss the best shot because
you lacked focus. Wherever they are, whatever they do, they
have to pay attention to anything because, anything can be
the best shot. However at the same time, a photographer
cannot be a typical observer. The most important thing for a
photographer is to lose your fear and get closer to your
subject. You should become involved if you can, finding the
focal plan and that focus point that brings you and your
subject together. In order to do so, you need a strong
determination and a deep appreciation for your subject. Leo
van der Kleij is one of those capable photographers that can
accomplish all this with ease.

Van der Kleij is currently plying his trade in Den Haag,
Netherland. He’s capturing photographs of daily life, the
night life, and portraits. He's also undertaking several side

ventures with other artists. Van der Kleij has an intimate

knowledge of Japan having visited several times before, from
1996 to 2003, he was involved in a photography production
titled the “Coal Mine Tagawa” * which was a project created
by Japanese artist, Tadashi Kawamata.

In March of 2011, Van der Kleij was staying at Youkobo Art
Space located in Nishiogikubo, Tokyo. He changed his
course of action and the culmination of his venture ended
with the production of a photography exhibition titled as,
“Paradise / Parasite” . Van der Kleij wished that people
would not look away from our society, but instead they would
bravely confront their ordeals in order to establish a new
way of life based on Japanese culture. “Even as a foreigner,
I want to think about and help these people confront their
difficulties.” Van der Kleij, greatly believes in what he’s
doing. When I wondered who would be the most qualified
artist to work in Rikuzentakata-city, I had no doubt about
his qualifications. He has lots of experience as an artist, and
more importantly he has a deeply held respect of Japan and
the people. When the media talks about how hard living
conditions are in Rikuzentakata-city, Van der Kleij focuses
more on the everyday life. He keeps a respectful distance
between himself and the residents because he understands
he's a stranger for the residents. That being said he has a
strong will, and a deep love for the people. That is why I do
not doubt his character.

Van der Kleij spends a good portion of his daily life in
Rikuzentakata-city just walking. He keeps walking day after
day as if to mark the geography of the land with the soles of

4. EBEE—KBMER 5.1~
>t EREEE SR ORK
Fo6.IhmoFSATRITF
EORMSHOTHET A TT
4.Interview of Teiichi Sato 5.“A
day’s walk through Rikuzentakata”
6.Early concept of a photo book

about Rikuzentakata to be released
in Netherlands
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his feet. He walks, meets and shoots. His work was
prominently displayed at a temporary gallery located at a
corner of a temporary market. Due to the similarity of
appearance with the other stores, his gallery and his work
garnered much attention from onlookers. Nearby shoppers
would stop by never imagining the building housed a gallery.
They came in expecting to visit a new store or cafe. This is a
good thing for Van der Kleij because while visiting his
gallery and viewing his pictures, people can confront their
own daily lives. The city’s landscape changes daily, however
people’s memory of the previous era still remains. I often
wonder how people reflect on his pictures.

Van der Kleij was keen on a shop owner who was selling
seeds at his store. His name is Teiichi Sato. And Van der
Kleij took his film portrait. Sato had written the story of
Rikuzentakata-city after the earthquake in English and
published the work by himself. In the book Sato likened the
Lone Miracle Pine tree to Musashibou Benkei who bravely
defended general Minamoto no Yoshitsune. Van der Kleij
found the book by chance at the library. He then located
Sato and recorded him while he was reading his book aloud.
Sato has a strong will and a unique way of speaking. I have
no doubt that you will be fascinated, if you ever get a chance
to hear him.

The work of Van der Kleij both his pictures and videos made
while at AIR have not been published yet. They will be
however in the future.

Your daily life will be a fragment of your memory someday.
Their daily life of Rekuzentakata will fade in everyone’s
mind if none are there to record it. Van der Kleij will
continue shooting every moment, in an attempt to capture
the importance of time, before it fades away into the hidden

cauldron of memories.

* “Coal Mine Tagawa” : features a festival held

annually in Tagawa-city, Fukuoka prefecture.
The local area is famous for their coal and they

even have a dance named after their coal.
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Leo van der Kleij

Leo van der Kleij is a photographer from the
Netherland. He began his career by shooting the night
life and concerts in his hometown of Den Haag. In
1977, he created a series of photographs focusing on
the coal mines in Japan and Europe. In 1997, he
worked with Japanese artist, Tadashi Kawamata.
Currently he's started a new project titled “Daily Life”
that he’ s shooting people’ s everyday life in the
northern part of Kyusyu and Tokyo. He also stayed at
several Artist In Residences within Japan.

Website: http://www.leovanderkleij.com/menu.html
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©Duration of Stay
2014 January 14th (Tues)- 2014 February 12th (Wed)
2014 February 21st (Fri)- 2014 March 9th (Sun)

©Public Programs

Rikuzentakata Daily Life 2014

Presentation

Schedule: January 31st (Fri)- February 28th (Fri)

Location: Light blue prefabricated house in Mirai-syotengai

A day’ s walk through Rikuzentakata
Date: February 28th (Fri)

Location: a whole Rikuzentakata city
Rikuzentakata Daily Life 2014 Newspaper
Publishing Date: At the end of April

Scheduled location: Netherlands, Rikuzentakata city (tentative)
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Tatsubiko Murata

Co Director of Youkobo Art Space, Board Member of
ResArtis since 2007. For the past 20 years, Tatsuhiko
Murata together with his partner, Hiroko Murata, has
worked to promote art through the running of a dynamic
Artist Residency Program that has to date welcomed over
200 foreign artists, and has also made exhibition
opportunities for over 150 local artists. From 2010 he
initiated research into micro-scale residency programs, so
called MICRORESIDENCES, throughout the globe with an

aim to increasing their recognition and visibility.
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[AIR, the Ordinary Life ; Recording and Showcasing the Day to Day]

Rikuzentakata AIR project is an initiative for supporting the rebuilding efforts. | believe that it's important for us to leave a proper legacy from
a new point of view through activities. For us to do so, it's essential for us to actually go into the disaster area. It's inspiring for the people of
Rikuzentakata city when they hear that the international community is aware of their struggles. The rebuilding is currently behind schedule
though. I sincerely hope that this may help us bring much needed attention that may spur further action on behalf of Rikuzentakata.
However, it should be noted that it is not always of benefit when victims in disaster areas have so many new visitors in their midst. | have
heard reports that occasionally visitors have even brought hardship to the people of this area. So | hope that our art initiatives can be
accomplished while considering the well-being of local residences first and foremost. The power of art may be limited, but there are things
that only art can accomplish, and we hope to bring these to the table.

I met Sioned Huws before she was involved with the AIR project. | am aware that her performance is based on the traditional arts of the
Tsugaru region, and has a very unique form. She created a new style as homage in-respects to the traditional style. Her style originated in
Aomori and has since spreading out to Rikuzentakata, of Tohoku region there; her dancing inspires residents and fills them with energy. To
this day, her dance continues to impress upon people both in Japan and abroad.

Jaime from the Philippine’ s helped created a social connection between the land and its residents. He accomplished this by studying the
local habitat, nature (the oceans and mountains) and environment of Rikuzentakata city. He also interviewed the people. Honestly it is
difficult for me to express what | enjoyed the most from his work since | had only a few hours to see his art. Moreover, his art is filled with so
many diverse and interesting elements it’ s hard to single just one out. However I'm very interested in how his art will be received in the
Philippines were they to suffer many natural disasters.

Leo from the Netherlands was already well traveled in Japan before he had worked with us. Through his photos he expresses societal
concerns. Some of his photographs include depictions of the dead mines in the northern part of Kyusyu, or photos of the nightlife. In
Rikuzentakata city, he continued to exam the city and its inhabitants, constructing a photo gallery on the reality of the rebuilding process.
Since he is a foreigner, he was able to contrast his expectations of the conditions before actually arriving in Japan to view the reality with his
own eyes. When he returns, Leo can share his experience and photos with his fellow countrymen.

One of our guests at Youkobo is from Armenia. His name is Mkrtich Tonoyan who is a co-founder of Akos, a cultural NGO in Armenia and an
artist himself. After the visit of Rikuzentakata city in Feb. 2014, Tonoyan mentioned to us; “I still clearly remember the huge earthquake that
occurred in my home town, in the northern part of Armenia, 1988. However since then, | have forgotten the disaster area, Gyumri (formerly,
Leninakan) in Armenia. When | return to my country | will consider my own thoughts about the meaning of AIR's work within the disaster area
and how it should pertain to my thoughts of the disaster in my own country.” His words had impressed me.
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Taro Inamura

Taro Inamura was born in 1976. He received a master’s
degree from the University of the Arts L.ondon. He majored
in Art Management. In 2000, he began working at
Spiral/Wacoal Art Center, Co. Ltd. There he was
responsible for directing exhibitions and any of their art
projects. However in 2007, he went to London. He returned
to Japan in 2011. Currently he is working at the Saison
Foundation in Tokyo as the program coordinator for the
artist in residences program. Also he is working as a
researcher, analyzing cultural policy of the cultural
programs at NLI Research Institute. In 2012 and 2013, he
was in charge of the fine art and cinematography program at
the Arts Council Tokyo.
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[International Relationship : Bonding People with This Land]

It's been over 1,000 days since the Japan-East Earthquake happened in March. 11, 2011. | have been told that, to this date its rebuilding is only
half-way complete. Considering the situation, | believe that the artists who visited Rikuzentakata gained valuable experiences. They lived
together with the residents and faced the post-quake reality together. I'm sure they may have struggled with it, but they were brave to live in
the area and it shows in their work. Now | would like to discuss how they expressed their vision through each artist’ s specific art style.

Leo van der Kleij, a photographer from the Netherlands, took pictures of daily life in Rikuzentakata and filmed the owner of Sato seed shop
while he was reading his book about the Tsunami aloud. Jaime Jesus C. Pacena I, a multimedia artist from the Philippines, created a
promotional video for young musician who is performing in Rikuzentakata city. Sioned Huws, a choreographer from North Wales, focused on
the traditional arts, such as Rikuzentakata Ondo and Jangara Nenbutsu Odori (traditional Iwaki dancing) and she's evolving her choreography
through other projects.

The common thread among those activities is that they all focused on how Rikuzentakata-city is re-establishing itself. The artists were also
actively engaging the creative abilities of the people. Needless to say, in order to reintegrate the city, the disaster area needs new buildings
and maintenance for the ones still with us. | felt that all three of the artists shared similar opinions on what would be the most helpful for the
locals. They all agreed that it's essential for residents to pass on their memories and culture to new generations while channeling their
creativity and opening up their hearts to the possibility of a brighter future. You may believe that the artists in these “Artists in Residence”
programs are your typical traveler. However | would like to say they are actually active participants of the local society. Whenever they visit an
area, they carefully examined their surroundings, making note of the ongoing societal changes. They assist in keeping the traditions and spirit
of the old city alive within the people, while laying the bricks that would help construct the new.

The purpose of AIR in Rikuzentakata-city is more than just acting as a bridge between the people and its land. These actions will connect
people to its land, then it will eventually help them to live together with the society and arts by building an international relationship, as the
artists themselves will spread the message and spirit of Rikuzentakata when they return to their homes abroad.
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In the Artist in Residence program we received great cooperation from many people this year. We would like
to introduce five cooperators who helped us the most during the program.
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“I designed a workshop with Sioned Huws, titled “Present and Our Life in the Tohoku; Landscape of
Dance, Music, Song and Memory” . At the workshop, we made and ate British scorns with local
children. She also performed her dance “Aomori, Aomori” for the residents. It was fun. After | met
Sioned, | was impressed by her characteristic power of magnetizing people’ s attention and bringing
them into her world. She stayed in Iwaki city, Fukushima prefecture only for a week, so she did not get
to witness our project succeed clearly. However, if she could stay there longer and communicate with
the residents for a greater period of time, she would definitely attest to the success of the project. My
AIR project is a small organization in Iwaki city but | see potential for my AIR to function as a bridge to
the international community. If given a chance, | would love to participate in more joyful activities
with Sioned again.”
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Kei Tanaka

Kei Tanaka is a resident of Fukushima and the
current director of “TNR Residence”, a private
initiative. Tanaka launched the “TUGUMU Project”
in 2011 where she’s been recording and also
participating in Jangara Nenbutsu Odori, a local
Iwaki region dance that makes use of the Japanese
Taiko drums. She also participates in the "Shishimai
(the Japanese Lion dance)”. She has collaborated
with Sioned Huws to produce a Dance Workshop in
Iwaki-city. Together they also performed at TPAM

in Yokohama.
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“When | first met Leo, | was taken aback by how different our appearances were. | wondered about his
mentality, assuming it was as different from me as his appearance was. However after | spoke with him, |
realized that we shared a way of thinking regarding the earthquake and a deeply held consideration for
the people. When | published my book in English, | was thinking to myself, “What if nobody reads my
book.” However Leo, who read my book, came to a greater understanding regarding the earthquake. |
am just an ordinary seed shop owner. | don’ t know anything about the arts.  don’t even understand
why artists come here. Even if the artists attempt to teach me about arts, there is no way for | could
understand them. I’'m more interested in their personalities. Leo told me once, ‘Sato, you have strong
patience in your heart so that you can plant seeds every day and tend to it, even though its growth is
always so slow.” So even though we lost everything, at first, we sow the seeds of hope in our heart. Next,
we sow the seeds of restoration for our home town. And then - Let us sow the seeds of happiness across

the disaster-hit area.”

RERDWt, REBTHEEZEOVLE, HOFERLDLOLARBRVLER ol &

EREE— (3¢5 -Twuh)

PR i lc T, e REEEHEL T vk BEIK
TeEiT 5, HEO T EBESETKRo k02
% it 8k L %2 TThe seed of hope in the heart j % 3%
e EFE I THBHMR L., BB, R R
o@EYEAFOFCERLEFELHEMT 2, 2013 4
BEAIR TH, vA+77vx—2viofifilcks
CEBAL 72,

Teiichi Sato

Teiichi Sato was running a seed store in
Rikuzentakata-city before it was destroyed by the
2011 Tsunami. After the Tsunami, he self-published
his book “The seed of hope in the heart” (English
and Chinese editions) were he recalled how he
survived the Tsunami. Since then he has rebuilt his
seed shop “Sato Tane Ya” . At AIR in 2013, he

contributed to Leo van der Kleij's works.
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“What made me decide to help these artists? Well, it is because both AIR’s staff members are not from
Rikuzentakata-city. So | thought there should be something | can do for them. Through our time together, | was
significantly impressed by three artists in particular; Sioned who had such a great curiosity about many things;
Jay who had the same opinion as me, told me, Don’t ever lose track of the importance of everyday life, and
finally Leo who bravely walked in the city still doesn’t have properly functioning roads. | learned many things
by working together with them, and cherished their presence. Honestly, I'm not sure whether artists could get
inspiration to their arts through our activities, when artists visit Rikuzentakata-city, they might not find it all that
attractive and it may not even change their preconceived notions on it. Though, they are always welcome.
I_;'D. That’s about it. You just do whatever you can, I'm happy to know that my actions can help put the

artists at ease, allowing them to bring more enthusiasm to their work. That’s all.”
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“I helped to organize the dance performance titled “Rikuzentakata Ondo” in front of the Home-For-All with
Sioned and the people of the Osumi temporary residence, located in Rikuzentakata-city. During the course
of events, people commented on how quickly Sioned learned choreography even though she is a dancer.
The people also mentioned that they enjoyed themselves while dancing, because it gave them an
opportunity to gather for a festival, an opportunity that has been reduced after the earthquake. Therefore

in my opinion it was a success.”
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Fumie Abe

Fumie Abe is a resident and survivor of the
Rikuzentakata-city earthquake. After the earthquake,
she’ s been working as a spokesperson for Natsukashii
Mirai Souzou Co., LTD. At AIR 2013, she performed
as an intermediary, informing three artists from AIR
about the situation in her city. As a gesture of support,
she climbed Mt. Hikami of Rikuzentakata-city, with

artist Jaime “Jay” Jesus C. Pacena II.
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Mikiko Sugawara

Sugawara is the resident manager of “Home-For-All”
in Rikuzentakata-city. Home-For-All is built by an
architect Toyo Ito, and is intended to provide a place of
refuge for the residents of Rikuzentakata-city, who
suffered from the Earthquake of 2011. In 2012,
Home-For-All won the prestigious Leone d'Oro prize
awarded in Venice, Italy. Working with the AIR Mikiko
has helped to provide a place and an opportunity so that
the locals of Home-For-All can express themselves

through the Rikuzentakata native dance.
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“l was a participant in Jay's project. We created a live event. At the event, we sang a song accompanied
by a video he shot. We also shot a music video together. Since March, 11th, 2011 I've been suffering
from a pained heart. | won’ t be able to rid myself of these memories. Through the difficult times, |
also received precious gifts; the warmth of holding hands in the middle of the hopelessness, realizing
the miracle of this moment because | know how hurt or how sad the disaster made us feel at the time.
| truly appreciate the connections | made with people who | may not have met if the earthquake didn’t
happen. Meeting up with the company, Natsukashii Mirai Souzou Co., Ltd. is one of those blessings in
disguise. It" s been three years after the earthquake, and the residents are still struggling in their lives.
It's not easy, but at the same time, their life style is becoming increasingly normalized. Every time
people from abroad or other prefectures give us their support, | appreciate their help, and realize |
should try to focus on living in the present moment. On that basis, it reminds me that this higher
motivation is the best way to get through these times. Thank you very much, all of you.

Thank-you brothers and sisters! We live under the same sky even though we live far away, let’s keep

the wonderful spirit of life in the present!”
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Matto

The artist known as Matto is a musician and host of
Rikuzentakata Disaster FM radio. In 2012, he released
his album “Hajimari no Syo” . He has performed as a
guest singer/song writer, at Masashi Sada’s Annual
Year End countdown performance. As a musician, he’ s
been touring not only Iwate, but also outside of Iwate,
Japan. At AIR Matto worked with media artist Jaime
“Jay” Jesus C. Pacena II, organizing a video and music
collaborative live performance. Also Jaime is creating a

music video for Matto.
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Yoshiaki Nishimura

Representative Director of Living World / Planning director

Yoshiaki Nishimura was born in Tokyo 1964, and graduated from Musashino Art University. Nishimura works
as the program director for the Living World. The Living World acts as an organization that designs museum
exhibits, websites, educational workshops and architectural spaces. Nishimura's notable work in creative
productions include the project Sensorium, as a writer he has written many books including, “Creating your own
job (Jibun no Shigoto wo Tsukuru)” , “Live Your Life (Jibun wo Ikashi te Ikiru” and “How to Learn about How
to Get Involved with People (Kakawarikata no Manabikata” . Currently Nishimura is also employed as a

lecturer at Tama Art University and Kyoto Institute of Technology.
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Hideki Toyoshima

Artist / A member of gm project

Hideki Toyoshima was born in Osaka, 1971, He graduated from Chelsea College of Art and Design, located in
London England. Toyoshima helped found graf, Since Sep 09, he has been an active participant in gm projects.
As a member of graf, he's been involved in designing /producing “A to Z project” with Yoshitomo Nara.
Toyoshima also uses his talents to design and produce a furniture line called “Table for Thinking” (Kangaeru
Table); for the Sendai Mediatheque. He collaborated with Atsuhiko Misawa as well. Recently Toyoshima
created a solo exhibition called “The Ossu! Shugeibu and Hideki Toyoshima”, for the 21st Century Museum of
Contemporary Art, in Kanazawa, Japan. He has also been directing and curating a new exhibition titled “Manga
New Dimension” (Manga Shinjigen). In order to help people connect he’s also organizing “Iwaki Ensoku” and
“Open up the forest - T.0.D.A” .
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[Coordinator Editorial]

In 2013 | lived with three artists who stayed in Rikuzentakata-city through the AIR
project. | have to say that it was a difficult task for the artists to research and create a
fulfilling art project here. Difficulties have arisen mainly because Rikuzentakata-city
is still in the process of rebuilding; there are difficulties in finding exhibition and
studio space. It's not easy for the artists to commute either. Moreover they had
difficulties from a language barrier. So cooperation was necessary more than
anything. I'm hoping that these difficult situations allowed the artists to grow and
learn new things about themselves and the people of Rikuzentakata-city. If chance
permits, | look forward to seeing them here again.

(Jun Matsuyama)

My work with the AIR project was significant for me. This project taught me the
importance of living in the present. It also gave me a chance to examine many
philosophies of life. | had the opportunity to meet new people, and face many
challenges through the AIR project. All | can say for those precious experiences is
words of thanks. From the bottom of my heart, | want to say thank-you, to all of you.
(Sayuri Noda)
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