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From the day | arrived here, | have seen only depressive scenes from Tsunami. The weather was cold.
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The sky was thick and dark everyday. Then one day, there was sunshine reflecting the sea after the drizzle rain.
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And there came a big half circle rainbow right beyond mountains.
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Natsukashii Mirai Souzou Co.,Ltd. (The Reminiscent Future Creation Co.,Ltd.)

Mitsuru Tamura / Chief executive officer

As I have stated previously, our company was established in September in the same year as the Great East Japan Earthquake
of March 11, 2011 with the aim of reconstructing the devastated city of Rikuzentakata. Our mission is to revitalize local
industry, leave behind positive social capital and create a sustainable town for children 100 years, 200 years from now.

The Artist-in-Residence Program initiated as part of these efforts has, through everyone's support, reached its third year
of realization.

This initiative, which has been implemented with consideration to the generation of new values and industry in this city
through the activities of artists and designers from around the world, took place this year with the participants Sioned Huws
from Wales, Tawatchai Pattanaporn and Angkrit Ajchariyasophon from Thailand, and Katrin Paul from Germany.

The first phase of this Artist-in-Residence Program, which has been implemented within the afflicted area, has now come
to an end after a three-year period, and a new initiative is now sought as we move toward the next phase. While still lacking
in various respects, I believe the results of the activities of the artists who have participated over the last three years have
sown 'seeds' in our city. Future efforts will, I think, focus on searching for a means to make these 'seeds' germinate, and it

is in this endeavor that we ask for your continuing guidance.
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5 years have passed since the disaster, the program initiated in 2013 marked
the 3rd year. Yet it has been on the way to recovering normal life again for
the victims, on the other hand I feel that people are loosing interest in the
disaster area, it's getting lost. For me based in Tokyo, visiting Rikuzentakata
several times in a year to meet with our local coordinator, to see residency
artists’ progress and their presentations; each time I am faced with drastic
landscape changes and keep questioning deeply the meaning of the word
‘Reconstruction’ to myself. As it turned 2015 the transition was getting faster
and the conveyor belt, which appears to me as a futuristic machine has almost
finished it's work and will be pulled down, reducing the plan. Construction of
restoration housing made progress in parallel, re-housing people into them
will begin soon. The Beautiful scenery that was seen there, now completely
shut down by an enormous sea wall. A longing for that which had nurtured
and held them, the people who lost this scenery, it could be increasingly more
important to awaken precious memories and connect to the present. That
might be called an action to recover connection from the past, divided by its
too huge incidents, connecting back to the present day and forwards into the
future.

This year's program invited 5 artists: Sioned Huws (Wales), Reina Kimura
(Japan), Angkrit Ajchariyasophon (Thailand), Tawatchai Pattanaporn
(Thailand) and Katrin Paul (Germany). Huws has progressed further
in serious research and practice of Kakinaizawa deer dance with her
creation partner Reina, the fruits of process were presented in Tokyo.
Ajchariyasophon stayed as a human more than being an artist and opened
‘Future gallery’ showing 1000 drawings of rainbows by citizens, their and his
hopes for the future. Pattarnaporn stayed for the 2nd time, met friends again
and continued deep interactions with people through photographs. Paul, who
has rich experiences of staying in Japan, made 2 types of drawing, stained
traces from the daily life of people living in temporary housing and from the
huge construction sites, which has become the normal everyday Landscape. I'm
delighted you can follow each artist's text and pictures in detail.

What is the form of the past, present and future, depicted by artists who
have different backgrounds of culture, region, history and country. I wish
everyone could find clues to draw a future by looking into their own lives,
through artists' practice and point of view. Moreover, I wish for everyone
who lives even far away from here, it could be embraced as a universal issue.
Finally, I would like to express our deepest gratitude to all of those

supporting and helping our program.

Program director
Teiko Hinuma

Associate professor of Joshibi University of Art
and Design.

Born in 1969 in Aomori Prefecture. Graduated
from Joshibi University of Art and Design. In
1999 she was involved in the foundation of Aomori
Contemporary Arts Centre, serving as curator for
the Artist in Residence program until 2011. She
is program director of ARTizan, and director of
Arts NPO Link (head of AIR Network Preparatory
Council).
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Greeting from the Organizer

Introduction from the Program director

Sioned Huws

Artist Editorial: Rikuzentakata Artist in Residence Program 2015
Creation Partner Reina Kimura Editorial: Reflection on Odori-Dawns-Dance

Angkrit Ajchariyasophon

Artist Editorial: Never forget

Katrin Paul

Artist Editorial: Encompassing time, never to return. I am looking forward to it.
Works Concept: Eternal recurrence rund und rund und rundherum

Tawatchai Pattanaporn

Artist Editorial: Sharing and learning
Presentation of Artists

Rikuzentakata ATR 2015 Exhibition

Artists Visit Itinerary
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A note Huws drew to get better

understanding of Kakinaizawa Deer

Dance, its choreography, which refers

particularly a part of the dance ‘Toireha
Wings arriving from afar’

Sioned Huws / Wales / Choreographer, Dancer

Rikuzentakata Artist in Residency Program 2015

Odori-Dawns-Dance

An international dialogue through dance,
Tohoku, Kansai and Kanto

July in Tokyo, an introduction with Joshibi Arts
University students, opening a conversation,
our physical arts as communication, traditional,
contemporary dance and our everyday environment.
Students later joined workshops in November and
a presentation at Morishita Studios in December,
where they experienced first hand a performing
arts context based on participation, meeting two
guests from Rikuzentakata and Sumita Town, Iwate,
sharing their knowledge and experiences of local
traditions and international arts collaboration, Mikiko
Sugawara-Rikuzentakata-Ondo and Nobutaka Yoshida-

Kakinaizawa Shishi-Odori Deer Dance.

Summer in Rikuzentakata and Sumita Town,
lwate

August, to feel the humid heat of mountain and sea air,
a bitter-sweet smell of pine forests, to experience the
colour of flower fields, gardens and rice fields planted
by human care, to hear sound, tones, low and high
pitches of crickets, semi and frogs, the call of the deer
in summer resembles that of the human voice, sound
of streams gently touch the ear and as day turns into
night the soundless glow of fireflies, intervals fading
and appearing as musical notes between the vertical

lines of cedar trees.

Hue’s of green, a sea of fields, fresh young rice plants
of Yahagi and Otomo, the month of September, rice
pearls ripen to a golden shade; Otomo rice fields
2015 first harvest since 2011, green becomes yellow,
a measure of recovery, a reason to celebrate. Hirota
Goiwai (Hirota Celebration) danced by Tomoshinokai,

Folk Dance Group.

Tomoshinokai - To keep a fire burning.

Arriving in August my first experience of summer in
Tohoku, after eight years of snow covered winters,
the inspiration of Aomori Tsugaru Te-odori, this my
third visit to Rikuzentakata, a dancing reunion, during
Obon and Tanabata Festival, a period when persons
are quietly busy in preparation to welcome, streets and
carts decorated with lanterns, so the spirit can find its
way home. Loud calls “Yoie Yoie” taiko (drum) and
flute, encourages an incredible human effort, and at
night a glow of colour, moving at the pace of walking,
one tanabata meets another; notes and pitches of

discord and harmony and everything in-between.

The natural world sings louder, shines brighter than
the sound of hammering, the colour of processed
soil in the making of false mountains. Culture has
lived in this land for a very long time. Dancing with
Kakinaizawa Shishi-Odori, Deer Dance, on the ground
of Rikuzentakata near Takekomashokudou, a ritual in
repetition, passed on from generation to generation,
it belongs to no one person, yet relies on the meeting
of one with another. Two white sparrows, wing tips

touching a print on Kakinaizawa garment.

Suzume - Sparrow

A symbol of devotion and honour

When I dance Shishi-Odori in full dress, curved deer
antlers, taiko (drum) and ‘sasara’ (bamboo poles
over three meters high) my body carrying a weight
of between fifteen and twenty kilos, no matter how
well one knows the form, at the moment of dancing
comes unpredictability, ‘sasara’ sway left and right

sometimes tangle with another deer dancer. Yet my

physical senses is of incredible lightness, somewhere
between a bird in flight (shirasagi) and that of an earth

bound creature (deer)

*Shirasagi - White Heron - were regarded as divine
birds which started rice - farming bringing grain from
far away; known as the bird of happiness.

*Shika - Deer - are considered messengers to the gods
in Shinto

*Shishi - a mythological ‘kami’ creature, not clearly
defined

*Kami - refers to a sacred essence that can take shape

in many forms.

I’m often reminded by the older generation of dancers
to retain image of song while dancing; we discuss image
as attitude of life, relevant to today's community and

society.

Kanoko - Fawn
OKUNO MIYAMA (song)
Far Away Mountain

Far away mountain, narrow fibber of bamboo
They become tangled, let it release itself
let it release itself

(barari - is sound of something releasing)

Okuno Miyama no hoso suji take
Yorete karamaru barari hana rero

barari hana rero
And while working the rice fields last autumn, together
with local dancers, discussing a way of body, a curved

back (spine) - nekoze

neko - cat




se - as in senaka

senaka - back

Low stance, bent knees, maintaining a work rhythm
in unison and repetition. We talk about the deer, who
often visit the rice field to eat the grain, a curious
head movement from left to right to centre and vice
versa, a sharp focus of sight and hearing, deer in
preparation to flee the presence of human. This is my
process of learning, peeling away at the many layers
of Kakiniazawa Shishi-Odori Deer Dance. Sometimes
we need a reminder that rice doesn't just come from a

supermarket.

*Shinto belief in the importance of the seasonal
succession of seedtime and harvest.

*Shishi-Odori a mythology coming from agricultural
folk believes.

*My belief in the importance of meeting face to face,
person to person, arriving to somewhere unexpected,
always with a person and a place, a process of dance

making.

Looking down from Azumane Mountain (East Peak)
towards Sumita Town, grasses and forests as far as
the eye can see. The natural world has always been
the larger frame for my dance thinking; I choose to
look towards what already exists in a place, landscape,
a costal outline, locality, the every day, structure
of community it’s complexity, culture from primitive
to ritual, traditional, to contemporary, an origin, a
cultural foundation, art as communication. This is
not my interest as a foreigner; I have researched in
this same way my own Welsh cultural background and
upbringing, the relation of dance to environment, its
story, to value who we are. How one places that out
in to the world as artwork is an individual choice.
When I dance Kakinaizawa Shishi-Odori Deer Dance, 1

disappear into the environment.

PRREBOCEYFOV LYICHE
MY &FES>5ea—-X,

Huws helped a rice harvest for one of
the deer dancer in older generation in
kakinaizawa.

Rikuzentakata-ondo (bon-odori dance)

The song words written sixty years ago when the eight
towns, Takekoma, Kesen, Osabe, Otomo, Yonezaki,
Hirota, Yahagi and Yokota became one. Rikuzentakata-
ondo, has become my metaphor for accord in our
world, to bring these eight smaller communities closer
together once again. Our dancing circle is becoming
wider, concentric and international, last year danced at
Chapter Arts Centre, Cardiff UK, Dance Box, Kobe,
Morishita Studios, Tokyo and Yonesaki Community
Centre, simply the beauty of people dancing. To value

local, then global will take care of itself.

If you visit Akiba Shrine, inside are the tools of
Daimio Gioretsu Mai, a processional dance bringing
young men from mountain and sea together, I saw a
painting in Yonezaki 2013, it led to many meetings and
understandings. Last danced in 2008, these tools passed
through each and every hand of young men who danced,

a remembrance; something’ s should be left untouched.

The other day after a hair cut at Hair Salon KAZ,
Takekoma, I met a friend in LAWSON Rikuzentakata,
we’ve now known each other for three years, she said
“I’ m now living in a new apartment” (recently moved
from temporary housing) I asked “how is it?” she said
very little. ‘Home’ is so much more than four new

walls.

Rikuzentakata and Sumita Town, Iwate

These two communities from mountain and sea have
shown such support towards each other and towards me
as a dancer in sharing our arts and culture, ice cream
and coffee. Sumita people are rather like the uguisu - a
tiny shy bird that you rarely see, known for its spring
song. Even uguisu gets angry at loosing its nest from
the sakura tree, transforming emotion into a song.

Sakura - Cherry blossom

And with a friend at a place we call ‘Yama’ working

towards a dream, step by step, stone by stone, day by
day.

Yama - Mountain

Odori-Dawns-Dance

Kobe, Tokyo, Miyagi

Morishita Studios, Joshibi Arts University, Dance Box
and Shiogama Sugimura Jun Museum of Art.

Two weeks at Morishita Studios, Tokyo, a space to
process accumulated experiences with others, two
invited guests from Iwate and a participating audience;
dancing without thinking, how is it passed on from
generation to generation?

Ireha - Wings Coming
Kuchi shoga
zan zan zan zan zago-i-go zan

zan zan zan zan zago-i-go zan

A new creation in process

Voices of four dancers resonate as drum beats, four
figures in motion, all walks of life pass through this
pattern, one foot in front of the other, counting by ten
(because when we are small we first learn to count up

to ten), walking is familiar, yet we all walk differently.

Kuchi shoga phoneticizes (that is, phonetically
articulates) drum strokes using Japanese sound
symbols. Each syllable conveys information about how

the drummer is to play a particular note. (Wikipedia)

There is much that is un-seen or heard in Kakinaizawa
Shishi-Odori, it contains many mysteries, which
slowly step by step I attempt to unravel; one is the
‘kuchi shoga’ each dancer learns and recites these
sounds silently by memory, while beating the drum and
dancing, without accenting beat or movement, giving
attention to the spaces in-between. And then there is

the story of the one white deer, to be reveled in time.

By now there are quite a few ‘human deer’ in Kobe,
Tokyo and Shiogama, if you listen you’ 1l hear “zan zan

zan zan zago-i-go zan “

The origin of Shishi-odori, how it came into this world
is un-known, one story is that someone saw children
playing with deer antlers, (you can find many on the
ground of the forest) and from what was perceived of
this game, made a dance. At play, children form their
own sophisticated understanding of the world around

them, an open mind.

Words of Shishi-Odori
Play, let’s play my friends

Asobe hey waga tsure

Thanks to Reina Kimura, Ishu Han, Teppei Kuramoto,
Megumi Kamimura, Kouta Nagaya, Lisa Morita, Akiko
Ando, Honami Shimizu, Mikiko Suguwara, Nobutaka
Yoshida, and workshop participants, Joshib Arts
University and Dance Box students, Hana, Akari and
Megumi Kasai, Zan Yamashita, Yuya Tsukahara, Takao
Kawguchi, Toshiki Okada, Shirotama Hitsujiya, Taichi
Yamagata, Natzuko Teduka and Chikara Fujiwara, an
accumulating dialog, connecting up new creation, to
be revealed further as Odori-Dawns-Dance continues
over the following two years in Japan, (Tohoku,

Kansai,Kanto) Australia and Europe.

Dance
From Tokyo returning to familiar faces in
Rikuzentakata. Yonesaki Community Centre 27th

December 2015 with Hikami Taiko, Tomoshinokai,
Kei and Yasuyo Omura, Kakinaizawa Shishi-Odori,
Reina Kimura, Kei Tanaka and guests; what I can only
describe as dance in its purest form, each and every
person in that room danced without reservation, letting
go of self-consciousness, captivated by the sheer
pleasure of being together, each individual, sharing

what cannot be said in words.
Dance is related to life and living is felt; a celebration.

New Year 2016

Gongen Sama - Lion Dance 1st January
Azumane - East Peak Shrine and Hakusan - White
Mountain Shrine

Gongen mountain spirit, visited each and every home
to drive away evil spirit, to bring protection and
prosperity, and came into direct contact with each
person of each house to bless them directly by "biting"
their heads in a promise of protection, clacking it's
golden teeth. I thank the community of Azumane and
Rikuzentakata so much for welcoming friends, many
dancers, artists, and me into this beautiful locality,

where dance continues to be a way of life.

Here in Yamazaki looking out of my window, far away

mountain, barari hana rero.

Tanabata Festival, Rikuzntakata - 7 August

Obon Rikuzentakata and Sumita Town - 15-22 August
Hanamaki Shishi Odori Festival - 12 September
Gongen Sama New Year Celebration, Sumita Town - 1

January
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Sioned Huws
Sioned Huws was born in Bangor, North Wales in 1965. Currently

khe works as a dancer/choreographer in London. She learned
ance at the Merce Cunningham Studio in New York from 1988 t.

1990, where she began her choreography and solo performances
In 2008, she was mentored by Ms.Yoshiya Ishikawa, a maste

f Ishikawa Tsugaru Teodori and also she worked wit

Tugarusyamisen and Minyou by Hasegawasangenkai. Inspired
y what she learned, Huws created a dance in which the dancers
perform with back against the floor, incorporating Teodori dance;
lelements with their hands. Her dance was first performed in|
public at gDA in London and in Chapter at Cardiff in 2011. Since
then her dancing style has been performed in several places such

as dance festival, in Singapore 2012, E45Napoli Fringe Festival

L0 Napoli and Fabbrica E festival, in Fi 2013
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‘ Creation Partner of Sioned Hiws ‘ Reina Kimura / Japan / Choreographer and Dancer

Reflection on Odori-Dawns-Dance

Morning to leave lwate, near the Mizusawa-Esashi
Station is snowy. | looked at the first snow this year,
| remember Aomori. Then | slept in Shinkansen,
arrived in winter of Tokyo, the blue sky. There was
something, which | got in these nine days to my body.

It was a workshop of new project 'Odori-Dawns-
Dance'with Sioned in Morishita studio on 5 and 6
December.

A research of movement is carried out in the studio,
we already meet a lot of people. Everybody has
a different background, different hometown, and
there is each life. The studio where various people
gather is like one small world. The studio is built
in a residential area of Morishita, there is a river,
when | advance from here to the south, it continues
Kiyosumishirakawa. The world in the studio leads
to the outside world, connected to each person's
hometown and the way, which each person walked. |
always dance and make my work while thinking so; |
learned this from Sioned. The work, which she makes
is adjoining, there is a sense connected forever.

It is difficult to change information and memory that
Sioned researched into some form, but rearranging
follows, because there is the place called the studio;
and we display it one by one, remember, choose
and sort it again, and make a fresh start. It was such
two weeks. | had the mysterious sense that nobody
knew. | could not say well, but the word "for all that
we stay together" came out for me. With Nobutaka
Yoshida who is the leader of Kakinaizawa-shishi-
odori (from Sumita-cho, Iwate), his body had his
time, totally different time appeared, | was surprised
whether physical history, time, rhythm has changed
the time of the place. | watched Sioned joined hands
with one of the guest Sugawara-san (Minnano-ie
from Rikuzentakata Iwate), and sang Rikuzentakata

Ondo, the words that thought came out. "A small
thing may change something” She who was born in
Wales takes the hand of a woman born and raised
in Rikuzentakata and sings, the place is Morishita of
Tokyo. What is it?

As well as words, | want to cherish that which comes
with my body, it is dance, it was such a night.

Odori-Dawns-Dance - Rikuzentakata

Exchange meeting at Yonezaki Community Centre.
| was glad to be able to spend time with the people
whom Sioned met through three years. We introduced
to people of Iwate, Tsugaru Te-Odori, that we learned
through the Aomori Project, continued for eight years
and tried the first collaboration with Hikami-Taiko. In
addition, to dance Jangara-Nenbutu-Odori with Kei-
san who came from lwaki-shi, Fukushima, that was
taken care of residency of the last year, the singing
voice of Kei-san as wonderful as ever.

My debut of Shishi-Odori, | did my best of course
there are a lot of reflection point and refinements,
but it was like a miracle that | was able to beat the
drum, dance, and | was in that place with everybody.
Nobu-san, members, Sioned, thank you very much.

And the last, | discovered a dance for oneself when
we danced in a ring together with the folk dance club
Tomoshinokai, it is a moment | cannot forget.

We ate delicious rice ball, Thai dish which two artists
from Thailand made, pork miso soup which we made
all together and talked. | met a local woman Takiko-
san, she used to work near my house in Tokyo. Talk
became lively, | felt that such a chance and talking
greatly affects future one's viewpoint, dance and
work.
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Reina Kimura

Dancer and choreographer. Born in Aomori, Japan and now base

in Tokyo and Kobe. She began dancing at the age of four. She}
has participated over an extended period in ‘Aomori Project’ by
Sioned Huws since 2008 performed in Japan, Europe, and Singapore]
as dancer and co-choreographer. She continued to join in Huws’
new project ‘Odori-Dawns-Dance’ in this period. In past, she was|
scholarship student in the choreographer course of ‘Study Dancel
'Abroad, At home @Kobe’, Finalist of Yokohama Dance Collection|
2014EX and Toyota Choreography Award, residency Artist off

Kinosaki International Art Center 2014. Exploring dance, creative]

lroc and living day by day
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Angkrit Ajchariyasophon

Born in Chiang Rai, Thailand in 1976. Ajchariyasophon is a painter and restaurant
owner in Chiang Rai, Thailand. His artistic practice revolves around mixed medial
sculptures, drawings, photography and abstract paintings. His curatorial experience
includes exhibitions such as ‘Satanni' (Singapore Biennale) at Singapore|
Art Museum (2013), and 'Chiang Mai Now!' at the Bangkok Art and Cultura
Centre, Thailand (2011). 'Chiang Mai Now!' was a contemporary art and cultural
exhibition presenting artists and cultural activists who, in their quest to confront}
. contemporary problems, create work that searches for alternative solutions an
also actively facilitates networking. The exhibition also captures the heterogeneity

- of present-day Thai society, full of diversity and differences in ideas.

AngRyrit Ajchariyasophon / Thailand / Artist and Owner of AngRrit gallery and a restaurant

Never Forget

Genesis 9:11-16

11 I establish my covenant with you: Never again will all
life be destroyed by the waters of a flood; never again
will there be a flood to destroy the earth.”

12 And God said, “This is the sign of the covenant I am
making between me and you and every living creature
with you, a covenant for all generations to come: 13 I
have set my rainbow in the clouds, and it will be the
sign of the covenant between me and the earth.

14 Whenever I bring clouds over the earth and the
rainbow appears in the clouds,

15 I will remember my covenant between me and you
and all living creatures of every kind. Never again will
the waters become a flood to destroy all life.

16 Whenever the rainbow appears in the clouds, I will
see it and remember the everlasting covenant between
God and all living creatures of every kind on the
earth.”

Earthquake in 2011 leaded to Tsunami giant waves,
which attacked fiercely into the center of Rikuzentakata
city. We can say that the waves erased the whole city
from the map of Japan and replaced it with mournful
wreckages. The waves also left deep wounds in the
memories of those who survive.

To prevent the incident from repeatedly happening in
the future, Japanese government started the project
of exploding mountains and moved the rocks from
the mountains to build a long 'seawall" alongside the
beach area. This wall separates human completely
from nature. This project required cutting forests and
destroying mountains in many large parts of the city.
Some say 'after the disaster caused by nature, we came
to see another disaster caused by human. The city was
erased by the giant waves but mountains and forests
were erased by the acts of human'.

I was invited by Rikuzentakata Artist in Residence
Program to stay at Rikuzentakata for 40 days. I

later found out that another Thai artist 'Tawatchai disciplines, their loves and support for each other.

Pattanaporn'was invited to join this program last Like other small cities in the countryside, young

year. To prepare the work in this project, I therefore people would like to move away to find new chance in

decided to work together with Tawatchai under the big cities. There were only oyster farms and apple

support of Japan Foundation Bangkok. trees in this city. The Ritkuzentakata Artist Residence

My project is ‘1000 Rainbows’. From the day I arrived Program does not intend to promote tourism but they

here, I have seen only depressive scenes from Tsunami. intend to invite foreign artists to stay with the locals,

The weather was cold. The sky was thick and dark to talk with them about their life and to learn their

everyday. Then one day, there was sunshine reflecting cultures. The sharing and all other activities spent

the sea after the drizzle rain. And there came a big half together filled up their hard time with good memories

circle rainbow right beyond mountains. When I saw it, and good friendship. The new city is going to be built

I felt amazing. I believed everyone feels the same way up with hearts that are ready for the future — the

when they see ‘rainbow’. future that looks very similar to their beautiful past

There was no art gallery in this city. I decided to open and memories.

the first one at the future market. I called it ‘future Some say that "art motivate; pe U 19
gallery’. The first exhibition in my opinion should artist, I believe that "beautiful qr :
present artworks created by the locals. As a gallery rather motivate art". - —4 m
manager, I would love to buy the locals’ artworks. I Va .

therefore started asking Rikuzentakata people to draw
me ‘rainbow’ pictures. I planed to buy each at 100 Yen.
(Since the gallery was newly opened, we nee

save cost however we provided them papers and color -
pencils). My purpose was to collect 1,000 rainbows.

(the number 1,000, I borrowed from Sasaki S g -
flamingo).

With strong support from Tawatchai, we went faround . lJ
a number of markets and shops in the city to %Y fo'rj
rainbow paintings from the locals. We said we wanted

to pay them but they refused to take money. They were

happy to draw for us for free. So I started collecting

rainbows from people in Ratkuzentakata. Through

the time we went around to see people and some

community leaders, we joined many activities with many ”
clubs. Most people were grandpa and grandma who
were very healthy and strong. We talked with them J
and listened to their experiences such as experiences Y F YTl MOBEE
e IcKMBHO—AICT - RERKT,
AR ZEU D F 12,0

Ajchariyasophon’s workshops took
place at the Kesen Morning Market, to
gather rainbow drawings from people.

on how to manage the disaster, how to survive under

this frightening circumstances, their losses, their



ALY RN AF4Y T —F 4 AL

CBEBI LD VLY & K],
HABLHG

¥ & 7285,

VI T YV

BHTE) LW
NPEE AREAR I 1))
A 3GE - 72, — K
3/ €0Y & oAt IR

LI L AER LSO, D
DI —1 v STHE T2
7Z2014E3 HIIH 2R B
AOTCRERIZZ ) Tl kv,
KEBFD2—u v DA% IZ

TARER Iz X - THEZPZT T
© 3 HAQHE L V5 Rk BR ok

%%‘Em
ESWE. BERimEIIIRS

AR 2R ~<TAH2 L, HE e 7 3 FH
IVb ol titkoTw 5CThHo
72, I A» TRV N—F v

IEE N

BERTRIH & 0 b B o

=Vanryv~nvzZMizh ) DF P,

T iz, BERTE T AIR OE D 2R & Stk
FLld, Ly LBOTH LRI, 53
RTEZOTH 3,

Ao, woltwMPZOEFIZ 1206 F
EMHREZD2 T FTIIXEWN A,
EWMHyBERIH LT, RLRTRVT RV
EtuEkiz»?
BOLIcE»5D1k. 7Y v = (Bicfivis
NGB E» Y Tho Tz, ALOFHHRA, #
Eex Y B oEEL, £id» ) OB KM
VY=Y ZXh, BRLIZTNVN= « V¥V z=xN=0D
BEH»L, IVBRSPHED IR,

[HARHAT % ) BOEEE X, BRBLOBEKXR
Lhe T 5. NR2oBHABLoREL L
bItHET 5, 2h6DXAF Iy 7 THREWN
RBEHIZ. BMTEIZ2IDOTH. BERIZZEhP
BEWrT LTS ERIIIPRBTH XV,
WM LZARIUROR LI > T, 7—FH2
OFEBe loWEBIcETITBLEL V] 12
.7 - PR HBEMLBE» L. ZOBEE
REWMGESTHILIXTS 2,

LaLl, bRLEASICRLIZEZEBO D LIz

MoTwabY T, HEA~NEWFEE L, FHijic
ALY —F b {0 FdowvicBemisEH
IZEIE LT

R ZERLEY . R~ LM B L
DIGPD L) EBOMW. 5 TTIIMD
X LEEEER. THBGOM M L S BB
BIEHH TR > Tw3 2 L2HR ST 2, B
Yoz DHl G e, ROkwFHE, a2
L TE RS %o 12,

Lo l, BRARALHE THREI NG L.
BEiim HOBBBEEOE DIz & » THIEES hre

L OB Xtk o7, ZOWMAIR.

Hiz8%rkbe. Zolavwl, BBYOMS
G TWREE) (83E» 6 % 24 6= s AW [
OO UL 2) QMG HEIZIFED AT

LHTRT = V=2 BT E > 2 LB TS
5, BDave 7 rothttolosT, 2O
REUIZSLMH»I) LR ETE LW,

20%. B r0ALRAL IS CEED T2,
BERimHBHOANA, BTRIRoTTAL. 2O
YicRo TaltANe, ZLTEBRKIZ® > T
RIEBEOHPOANL HRARIEAN X7 v T 4
TRLIMFEER, BRRIBEOLOFEL PR L

T, EWEHULI L. HL(mDEI L.
BT L, ELTHATLS I E~DHKD
HpEEL, 22T, oMMz O H L
PROUIDIE o7, Zd, rund und rund
und rundherum ¢t WHERTH 5, (F4 viE
T [MloT. WMoT, $BHEMB] LwHIRE
UROR=E 31400

FhpsEERT S H 2B TRz, Adsb e b LT
oWz LY D2 FTEMET L LicL.
BOLFEHIEZNZDBL. Mot k)T 55

FeWarz, b R3EHWTHE2LTESDH Y,

RIZbTBI 2R S0 A TERBIZZ W,
bLERBRCLDTHo2 R G, HHEDZ
DORIEZRD 51259,

L FEHH Lo 2RIV L v, 5o
Twa, b)) —ERImHZHALZMEVY
ZWEAr), TheELALZLTW S,






Katrin Paul / Germany / Artist

Encompassing time, never to return.
I am looking forward to it.

“I will attend an artist in residence program in
Rikuzentakata, Japan, an area hit by the 2011 Tohoku
earthquake.”

Usually, after announcing such information, reactions
range form congratulations to indifferences, but not
this time. The most prominent question was: “Do you
not fear the radiation from the nuclear disaster?”

I made a note to myself: earthquake and tsunami
equals for many in Europe only the nuclear disaster
from Fukushima Dai-Ichi, which was an result of the
earthquake from March 11, 2011. For many Europeans
in the autumn of 2015, all other parts of Japan inflicted
by the Tohoku earthquake, where no part of perception
and memory of the disaster anymore.

Therefore, prior to arriving in Rikuzentakata I
researched the radiation levels and found out that
Tokyo is much more inflicted than Rikuzentakata. Even
the Black Forest had higher levels of natural radiation
than Rikuzentakata.

Quickly I agreed to terms and conditions set by the
organizers of the Air Rikuzentakata. But as quickly as
my YES, my doubts arrived.

What can my artwork bring people in that area? Or
art work in general? What has art to do with disaster?
Clichés where flying through my mind: Cultural
identity, revitalization of the destroyed area, esthetics
of disaster, voyeurisms and disaster-tourism to name a
few. I found a quote from Bruno Weber that deepened

my doubts: Natural catastrophes represent the

ntous impact of the el tal forces of nature.
Man is at the mercy of the elements. Their dynamic

and destructive violence is neither comprehensible

nor can an image reveal it to its full extent. It is not
the duty of art to come to terms with a catastrophic
natural occurrence by its portrayal. However, art can
depict a catastrophic phenomenon from an eye-witness

point of view.

But I stood to my commitment and started my journey

to Japan.

None of my research beforehand prepared me with the
situation I finally encounter arriving in Rikuzentakata.
Large pyramids of earth lining up, metal kraken
stretching their legs over the land, looking like
a distant relative of Godzilla, constant noise of
construction was the predominant impression.
Mountaintops shaved of the surrounding mountains,
treeless forests, and no glance of the sea.

Only slowly I could differentiate the devastation
done by the tsunami and the devastation following the
efforts of reconstructing Rikuzentakata. Both left me
speechless and horrified. Akira Kurosawas landscape
in 'The Weeping Demon' (Dreams) came to mind.

Now I was sure that creating artwork was impossible.
None of my concepts could survive in view of this
disaster.

Then, I started to meet people, many different people.
People from Rikuzentakata, people who lost everything,
people coming back to the area, and some who came
the fist time after the quake, Japanese and foreigners,
volunteers and construction workers. I listened to their
stories, felt the desire to life on, start new, continue
and remember.

There my work found its starting point: rund und rund

und rundherum

When I leaved Rikuzentakata I was reconciled with
the destruction human did bring. The need to judge
and know-it-all was tamed. I understood the need to
be active, and that Not-Doing-Anything, was not an
option. Time will be the judge, if the chosen option was
a good one.

We have to be patient. I know, that I have to revisit

Rikuzentakata in the future. I am looking forward to it.

AT LoERBETRTORTAR. HBE
FALTFFEEEBLLTEY. RRIET
CTERERR LI

An exhibition by Paul in Rikuzentakata.
She rented a prefab space for her
studio while she stayed and in the end
showcased her paper works.
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Katrin Paul

scratch scrape scrub spoil
bite bind beat boil

burn yearn knot rot

pack fling swing

rub it in

tear throw drill shrill
wait when you will
crumple humble

do not stumble

A poetic summary of approaches Katrin Paul makes within he
investigation of paper. Katrin Paul started her artistic career a
a photographer. She holds a diploma for media art and a Ph.D. i
Art from Tama Art University. Recently her main focus shifte
to paper. Nevertheless until today photography plays a key rol.
in her work, but there are no limits and restrictions to an:
medium. Coincidence and calculation, creation and destruction|
repetition and beginning are questions primarily asked b:
Katrin Paul during the process of creating work. Now based i

Germany.
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A temporary studio Paul used working
everyday.

Katrin Paul / Works concept

Eternal recurrence
rund und rund und rundherum

“Time is a flat circle. Everything we have done or will
do we will do over and over and over again - forever.”
Rustin Cohle in True Dedektiv (The original quote:
Friedrich Nietzsche, From Thus Spoke Zarathustra)
To make art work in a region struck by disaster is a big
challenge. For my artistic approach it is very important
to avoid sensationalism and voyeurisms.

After such a disaster, what keeps the survivors going?
What is of instant importance?

Food, shelter and even it might not be a life - threatening
necessity, memory.

I decided to follow two concepts I have been working
on for some time and adapt them to the situation I
encountered in Rikuzentakata.

One approach is the recording of everyday signs and
traces that human leave with their repeated daily
actions, the immediate sign of being alive - the daily
repetition of the necessary.

No matter what - there is the need to nourish and
sustain. For the present and the future.

Material: used tealeaves, the wash water of rice.

Another is the continuation of my thoughts on the
visibility of ephemeral phenomena like rain, snow and
smoke. Including also the impalpable and intangible
structure of thought and memory.

Material: earth

The earth used for the work “rund und rund und

rundherum” was collected from the construction area
of the Rikuzentakata Post - Earthquake Reconstruction
Site. The earth for that site was harvested from
the mountains surrounding the destroyed city of
Rikuzentakata. (Leaving them with deforestation and
demolition.)

The used tealeaves and the rice wash water I collected
daily from shop owners and working persons within
a small radius of my studio container. An area where
business owners, whose shops were washed away by
the tsunami, can use temporary container boxes as
shops and restaurants until the Reconstruction of
Rikuzentakata is completed. To circle around my studio
to collect my material was part of my daily routine
during my stay at the Artist in Residency program in
Rikuzentakata.

Than, arriving at the studio box, the tealeaves were
spread out on paper to leave a stain over night. The
rice wash water was spilled on paper in circular
movements and was laid out for drying to leave contour
- marks of this process.

The polishing of paper with the collected earth started.
Earth was placed in the middle of the paper and rubbed
into it with circular movements of the hands. The
circular movements were repeated over and over and
over again.

No matter what we do. We will do it over and over and

over again - forever. Here and now.
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Pattanaporn took portraits in Black and
White, using a square format camera.
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Tawatchai Pattanaporn

Born in Bangkok, Thailand in 1981. As a traditional black & white photograph:
specialist and an artistic and hard working photographer who loves developin,
and printing under dark red light as well as mastering in darkroom techniquej
photography conservation and article writer about photography. He is enthusiastif
to present social diversity and complexity through photography. His work force
the limits of documentary photography through the use of visual and black & whit
photography technique. In 2014, He founded the Patani Studio in heart of Bangkok
dedicats to traditional analog photography
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Tawatchai Pattanaporn / Thailand / Photographer

Sharing and learning

I started this essay while I was during the trip to
northeastern part of Thailand, driving on the highway,
which made under the direction of United States
of America. This made me remind of the trip to
northeastern part of Japan that I took Shinkansen, the
bullet train that have never been existed in Thailand
so far. We have only common trains that are too slow
and become antique ride, the attractive spot for foreign
tourists. Compare to Japan, which actually not even
close, we are far fall behind. I truly feel pity on my

country.

When eastern part of Japan was hit by the 3.11
earthquake and followed by the big tsunami on 2011
caused extensive and severe structural damage of
Tohoku, including heavy damage to roads and railways
as well as infrastructures. I first visited the devastate
area around 5 months after 3.11, the scene of damage are
still too big for my imagination. But on the fifth year
after, the recovery process is well managed beyond my
prediction as well. I learnt that the numbers of projects
have worked on the area aiming to return the ordinary
life to people. Even the mega-construction project,
which is conducting in Rikuzentakata nowadays, that I

really wish it will create goodness for the future.

I gain experiences from travelling to Japan some times
for researching or photographing but to participate in
Rikuzentakata Artist in Residence Program is something
different that I am appreciated. The program invites
international artists to meet the people, to visit nice or
historical places around the city then each individual do

their own process of art.

After daily trip to meet and chat with people, seeing and
researching of places, then the artists share the moment
of discussion, opinions also the ideas to create the local
event or presentation. As newcomer, we eventually

became familiar faces for people, places and also the

landscape.

Each human is unique but universal. No matter what
the country they are from, the food they have, and the
religious they believe or not. We can share beautiful
things for each other. People can feel and touch the
power of art that I could learn while I was participated

the program.

New to my life and could not forget.

People of Rikuzentakata also shared the experiences of
the tsunami, which is moving and tough. I always wonder
why their minds are so strong. How they survived
in the worst situations, lack of foods under freezing
temperature. From our meeting I can touch their hope
and intention to move forward to the future. They need

to pass on good things to the next generations.

On program year 2014, I photograped the rapid
transforming landscape cause by the mega- construction
project. I accessed inside the construction area to

photograph in different perspectives.

On latest year, 2015, I photographed portraits of people
by asking the permission and introduce the project. With
Angkrit Ajchariyasophon, Thai artist, we walked and
met the people on the markets, streets or karaoke club.
From young to grandparents, they are so generous and
kindly support the art project of foreign artists. Thank
you all!

I've learnt a lot in each participated year, for art sake, I
could eventually create the art exhibition that new to the

audiences. 'Contour' and solo show on 2015 and another

same-name exhibition 'Contour' the duo show on March
2016 with Angkrit Ajchariyasophon. I am quite proud of
both events and believe those were another mark of my

career.

People of Rikuzentakata have taught me a lot in the way
they live. Life is a precious thing. Save it and do your
best in daily life. I can feel how beautiful people are and
how much they love their hometown. They will definitely
recreate the nice city to live.

Regarding to the experience with the artists, the
discussions we have together in the lobby are the most
creative one I ever have. By screening art documentary
from youtube, show each favourite body of works from
renowned artist around the world, I can feel I was in the
art education. We share the experieces and feedback
for each individual body of work. I could expand my
knowledge about contemporary art. Particularly on year
2015, we have Katrin Paul from Germany, Angkrit from
Thailand, Sioned Huws from Wales and me. We can go
together and became good friends. Thanks to program
support from our coordinator, Jun Matsuyama and Teiko
Hinuma, the program director, for creating this fruitful

program.

I'm looking forward to see the rebuilding of
Rikuzentakata completely finish in next few years. The
pine garden will be back for recreation space beside the
miracle pine tree. The nice public space above the zero
ground will attract the visitors from all over Japan and
international. I would love to visit again and again, as
I could feel home in Rikuzentakata and many friends of

mine are living here.
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Articles on media

March, 2015: An Article of interview of Rikuzentakata AIR program was appeared
in book ART NPO DATE BANK2014-2015 published by Art NPO Link.
September 15, 2015: An article of Sioned Huws was carried in local newspaper
Tohkaishimpo, which was about Huws’s participation in Sanriku international
festival as one of dancer of Kakinaisawa Shishi-odori.

October, 2015: Rikuzentakata AIR program officially took a part in
Microresidency Network and available on the website.

January, 2016: An criticism of Huws’s project was on the website Engeki-
Sakkyoron-ing (Strongest Theater Theory in English) by critic Chikara Fujiwara.
January, 2016: Information of Rikuzentakata AIR program exhibition on Shiogama
Sugimura Jun Museum monthly magazine called Zakuro-Tushin.

February, 2016: Information of Rikuzentakata AIR program exhibition on
Shiogama city PR magazine.

February, 2016: Report of Rikuzentakata AIR 2015 by Angkrit Achariyasophon
was published in Thai culture magazine ‘a day issue 186 .

March, 2016: Report of Rikuzentakata AIR 2015 by Tawatchai Pattanaporn was

published in Thai culture magazine ‘a day issue 187" .
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Rikuzentakata Artist in Residence Program 2013-2015 Exhibition

Landscape of memories,

traveling around Rikuzentakata

and Tohoku with artists
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3 February Wednesday - 14 February Sunday, 2016

10 AM - 5 PM, closed on Monday, admission free
Shiogama city Sugimura Jun museum citizen gallery
1&2

Artists

Angkrit Achariyasophon
Cornelia Konrads

Haruka Komori+Natsumi Seo
Jaime Jesus C.Pacena I
Katrin Paul

Leo van der kleij

Sioned Huws

Tawatchai Pattanaporn

Events
M Dance workshop by Sioned Huws
7 February Sunday, 2 PM - 4 PM, admission free

Hall of Shiogama city Sugimura Jun museum

B Talk session ‘To live - in between document and
memories’

Kenji Kai (sendai mediatheque) and Teiko Hinuma
(Joshibi Art University, Program director of
Rikuzentakata AIR)

11 February Thursday, 2 PM - 3:30 PM, admission free

Hall of Shiogama city Sugimura Jun museum
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