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Rikuzentakata Artist in Residence Program 2016
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Natsukashii Mirai Souzou Co.,Ltd. (The Reminiscent Future Creation Co.,Ltd.) Mitsuru Tamura / Chlef executive officer

Our company was established in September in the same year as the Great East Japan Earthquake of March 11, 2011 with the aim of reconstructing the devastated
city of Rikuzentakata. Our mission is to revitalize local industry, leave behind positive social capital and create a sustainable town for our children 100 years,
200 years from now. Especially our company has challenged to generate a chance of employment for 500 people within 10 years, after then we intend to dissolve
ourselves in progress.

The Artist-in-Residence Program initiated as part of these efforts has, through everyone's support, reached its forth year of realization.

This initiative, which has been implemented with consideration to the generation of new values and industry in this city through the activities of artists and
designers from around the world, took place this year with the participants Sioned Huws (choreographer) from Wales whose participation marked its 4th year,
Surajate Tongchua (visual artist) and Chol Jenepraphaphan (curator of contemporary art) from Thailand, Jaime Jesus C.Pacena 1l (media artist) from the
Philippines and the first invited artist from Japan, Atsuko Arai (contemporary artist).

The forth year of this Artist-in-Residence Program implemented within the affected area has moved towards a next step. The ‘seeds’ planted in the last 3 years
seems to be germinating little by little. As appearing by Sioned Huws, living herself in the town, she has been trying to create an international dance piece with
one of the folk performing arts in Sumita town called Kakinaizawa Deer Dance. Now she is traveling around UK and Japan, planning to present the co-worked
performance with the Deer dance overseas.

I think if we continue this program longer without any interruption and taking care of it, spontaneously positive mutual reactions could be happening in the city.
However the current situation of the city has not yet reached to enough level which would make it possible to facilitate the generating of new businesses, still we

would greatly appreciate your continued guidance.
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Six years have passed since the disaster, our program initiated in 2013
marked its fourth year. Every year I realize a cycle of time passing, one year
by one year when I am writing a forward for this booklet.

Our program has aimed to read the diverse cultural background of the area
and carefully describe its environmental changes surrounded by artists, with
a main theme of ‘Landscape of Memories’ , utilizing the feature of Artist-
in-Residency Program and staying with the people who experienced the2011
Tohoku earthquake and tsunami in Rikuzentakata city, which is one of the
disaster areas hugely affected cities. The outcomes of our program have
depicted people's life and environment in the disaster area by way of art
forms such as photography, video, drawing, dance and workshops, to generate
a mutually inspiring place from energies that an area retains from its root.
Furthermore, through the actions to build networks between other art
directors and programs inside Japan as well as overseas, by working together
we endeavored to spread further the real circumstances of the disaster via
a cultural program, and encourage a research and touristic program which
facilitates traveling into the disaster areas. Recently the city development
in Sanriku area have been carried out in haste, also Rikuzentakata city has
moved forward to a new stage: a future central market area will be placed
onto the new elevated-ground development and almost an initial construction
for a main shopping center has been finished. During this situation artists
have approached deeply towards the reality of human life; it became the
time for our program to question itself, what could be the value and force,
in contrast to our human foundation, while people continue to survive in
these circumstances. The fourth year participating artists in our program
were Sioned Huws (Wales) who has worked with Reina Kimura in a long
relation creation partner, a new dancer Honami Shimizu and a contemporary
choreographer Zan Yamashita who was invited as a researcher, all worked
in a project co-working with Kakinaizawa Deer Dance to develop a new
choreographic work from their interpretations, taking many different angles
towards the traditional dance, which is still vividly alive nowadays. Jaime
Pacena 11, this was his second participation in our residency, he created a
video and photo work from his research at the point of ‘Displacement’ ,
which is an idea that a town, life and people sometimes face and enforced a
transition. Surajate Tongchua from Thailand approached a representative
of the construction company in charge of Rikuzentakata city by interviewing
him, to reflect on a many-sided issue of the city development. Atsuko Arai
had an opposite idea that artists normally take in their workshops: she

asked local people to be her teacher and she learned from them; through the

process an outline of lively communities emerged. And as a first program
experiment for us, a research program was implemented. We invited Chol
Janepraphaphan a researcher from Thailand. He stayed with the artists and
sought out towards a future possibility of a cooperated project with us in
Thailand; now we are mutually considering.

From many perspectives and research by artists from different places and
countries we continue our challenges, transforming into a power that can
enable

a future effect on the city, keeping our eye on to the past and the present.
Finally, I would like to express our deepest gratitude to all of those

supporting and helping our program.

Rikuzentakata AIR Program Director

Teiko Hinuma

Associate professor of Joshibi University of Art and Design.
Graduated from Joshibi University of Art and Design. She had
worked for gallery management planning companies and in art
magazine publishing. In 1999 she was involved in the foundation
of Aomori Contemporary Arts Centre and served as a curator
until 2011, planning many exhibitions, projects and artists
support based on Artist-in-Residence. Program director of
a civilian artists supporting group ‘ARTizan’ (Aomori), a
project director of ‘Saitama Triennnale 2016’ and others.




01+

12:

18-

34

10-

42+

44

TEHREE

Iur s LT vz —HE

WE7—74 2O

3 =]

T HIE 1

[7=742 b xzvt4] 2228203 - 3 b~ 213 67K -

HWEP—T1 RO

INAR e ANRA—RZ-C 28t 21

[7=7 12tz t4] ZOBHHPERTE D LIX. ..

BET—T1 X+

Ya—hvlN-ba—x

[7=742bxv 4] BV L > TEHONBMEMH, BMEPRELT 2232274

(ZVz-2var -+ F-ANBRz vy £4) BifL, Mo, ETs2L
(V-2 arA- b F—BARERET v &A1) KFEHFELNZ LIS

BET—T1RX+®

A5z — b FaT

[7—F742bxzyt4] BHOKERDS & 7=

WEVY—Fr—

Fa—r - TXATT T T

(V—Fr—xvt4] &2 BEOKE L BRAEMN
T—TA4AMNTVvEYTF—2a »
7—F4 AL

BESni#H% LANDSCAPE OF MEMORIES
EBESLR— [3400] 045 nEES BB

BEREEI -T2 216 EESLR—
st R s X SIS TS < HiBA 1

01

02

06+

30---

34--

40+

42-

44

48+

Greeting from the Organizer

Introduction from the Program director

Atsuko Arai

Artist Editorial: The Landscape Would Be Pictured There Ha He Ho School

-Jaime Jesus C.Pacena Il

Artist Editorial: THIS PLACE MEANT...(DISPLACEMENT)

‘Sioned Huws

Artist Editorial: Odori-Dawns-Dance Time Measured by Dance Community a
Measure of Home

Creation Partner Reina Kimura Editorial: A Boundary, Questioning and Love

Creation Partner Honami Shimizu Editorial: Where an Exchange Emerges

Surajate Tongchua

Artist Editorial: First Experience as Well

Chol Janepraphaphan

Researcher Editorial: A Moment of Crisis and Contemporary Art
Artists Presentation

Artists Visit Itinerary

Rikuzentakata AIR 2016 Exhibition in Thailand LANDSCAPE OF MEMORIES

Report by Hideki Toyoshima: The Exhibition as a Souvenir

RIKUZENTAKATA MEETING 2016 Dialogue
Serizawa Takashi X Hideki Toyoshima X Teiko Hinuma
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A wooden muntin craft workshop
organized by Atsuko Arai that Koizumi
Carpentry Shop gave a lecture to her
and other residency artists.

Atsuko Arai - Contemporary artist (Japan)

The Landscapes Would Be Pictured There
- Ha He Ho School -

I traveled to Tohoku area (Northern east of Japan)
a long time ago with a backpack. The broad sea of
Sanriku impressed me. After a few years I moved to
Spain, where I saw the news showing waves swallowing
up towns in Tohoku. On the day, I woke up early
morning; I was in the kitchen during the time the
earthquake occurred, and wondered afterwards; the
incident that was happening far away from me was

being broadcasted on television, as if it was a fake.

After I came back to Japan, it was my first time to visit
Rikuzentakata again, five and a half years had already
passed. There were landscapes I had only known by the
newspapers or news. Although I had vaguely prepared
some ideas for a new work there, I felt it would never
match with the situation. The sea being far away,
trucks conveying earth, high-level reconstructed
ground that made me feel distance from art or a human
act to describe them. Let's walk, look around, and stop
walking, sometime walking up hill and down, asking
everything to the locals whenever I do something here.
I decided to try a different way compared to my usual

workshop that was what I thought.

I went to local meetings, joined Radio-exercise at
temporary housing and tea meeting called Ocha-kko
by local people, sewed and sang at another meeting. I
listened to the histories of a Kesen carpenter and he
taught me to make simple woodwork. I made a small
intricate wooden decoration at another carpenter's
studio. I heard a story of a special bath made soon after
the disaster from a person who was chopping wood,

whom I met when I was walking on the street. I asked

about local food at vegetable stores and restaurants,
or even to a stranger, someone I met by chance. ‘What
is this? How can I eat it?’ I asked about both nothing
special and what I care about. The reaction of people
were different, sometimes they got exited, sometimes
left immediately. I responded to them always ‘That is
interesting, hee, hoo’ . I hoped through this processes
I drew new images to be able to feel peoples daily life

on the new flat ground pilling up with earth.

I made a project titled ‘Ha He Ho school’ : an ideal
school that collected all that I had learned and heard
from local people, without having a physical space or

formal learning structure.

One day a conversation at a tea meeting of a temporary
housing, talking about local sweets, I heard a story
from one person “Having no motivation to cook
sweets anymore because we lost all cooking tools for
making them, steamer and other things” . Of course a
steamer is replaceable, I wish to rebuild the community
again where everyone commits and helps making
opportunities, that there is someone hopefully glad to
eat what you have cooked. Already time has solved the
problem of materials, what seems most important to
them is to be able to think of something being beneficial
to another, having communication with each other and
belonging to the place, where someone gives you a

smile back.

In ‘Ha He Ho school' everyone can be a teacher. The
workshop is not to teach, it is to learn from everyone.

Let's talk with someone sitting next to you, someone

you met coincidently. There are many new things if you
listen. I also collected things of ‘Ha He Ho’ and made
a series of poster for it. Now I realized I have been
saying repeatedly “It's interesting, hee, hoo” in our
everyday. Let’ s talk with somebody. In this world a
lot of Ha He Ho is hidden behind something or someone
and is always there for someone to respond to, each

and every time you ask.

Here is an introduction of some examples of ‘Ha He Ho
School’

I heard the story of the Kesen carpenter and then
visited them; I saw wonderful techniques at the
wood studio. I learned how to make a chair from him,
listened to his history; this region used to have many
carpenter's unions and they traveled to build houses in
each place. The story of when he was an apprentice and
first party at his new house built after the Tsunami.
The stories of the carpenter contain the same warmth

as the wood he treats.

A woman, who likes sewing and moved to a new
apartment from temporary housing, invited me to her
new room. She learned sewing at a sewing club run by
her temporary housing's members, and still continues
to make small dolls. I learned how to make one of them
which is called Makenai-Zo-san (this word has double
meaning “I will never be beaten” or “A never-beaten
elephant” ) a towel resembling an Elephant, designed
by people at temporary housing in Kobe during the
Kobe earthquake. Apparently she hadn't ever sewn

before the earthquake, she started to use needle and




thread after moving to temporary housing. Countless
dolls and small things were displayed in her house that
seemed to have filled the time she had lost. She may be
making dolls and small things today, gazing at the sea

from her new scenic apartment on the ninth floor.

“Yubeshi” and “Ganzuki” are local sweets from the
olden days. I gently proposed to one woman who was
dancing Radio-exercise to make the sweets together
after asking for the recipe. ‘We used to cook together
often at each occasion, but now we don't have the tools
for it' they replied like that. I set up a tea meeting with
sweets | had cooked and we enjoyed chatting. I whish

for the tradition to comes back again.

One day of fine weather I met a person burning chaff.
There was enough firewood prepared for a stove.
They built a hut and an outside-bath, working with
the neighbors in the yard at the time of the disastexn
because there was a lot of wood for burning and enoug

water. 'It was fun, making the bath together and having

a hot bath', a man said.

As I heard stories, the flat landscapes became colorful

and the poster of Ha He Ho School increased in
one month of Autumn 2016. On my way back home, I

pictured the landscapes that would connect from here.
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Arai had asked a carpenter in Sugino-
ie Hakone, a wood workshop house, to
learn how to make something in one
day, such as a chair and picture frame.
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Atsuko Arai

Visual artist. Born in Fukuchiyama, Japan. After studying graphi
design and printing she moved to Barcelona Spain, where she studied
sculpture at Escola Massana. She has worked across Europe an
Japan; and recently moved back to Japan. Arai's work is inspired
by characteristics of the area, culture, custom, history and the;
idea of its transition, she also setup various participatory projects
presented through video, graphic work and media art as a tool fo
communication.

She has extensive experience working with art centers, a sol
exhibition at Modern Art Museum of Tarragona, Photomuseum-
Basque Museum of photography, participated in Echigo-Tsumari
Art Triennial and Aomori Contemporary Art Centre, an exhibition;
and workshop as part of IDENSITAT an art project aiming fo
communication at Experimentem amb 1'Art, which is an art cente
working in the sphere of education and contemporary art and The
Bilbao Fine Arts Museum amongst others. Arai has received gran
awards from Marcelino Botn Foundation, Generalitat de Catalunya
Nomura Cultural Foundation, Institut Ramon Llull amongst others
She has been a residency artist at Hangar (Barcelona), Art Omi
(USA), Aomori Contemporary Art Center (Japan), HIAP (Finland)
Knstlerdorf Stiftung Schppingen (Germany) and others.
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Wood Work

| have discovered wonderful techniques at
the wood workshop house, where | visited for
listening about Kesen Carpenter. | asked to
teach me woodwork, and heard many stories
during making a chair.

Monday, November 3, 2016

10 AM -3 PM

At Sugino-ie, Rikuzentakata City
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Friendly Tea Meeting

An everyday tea meeting after the regular
exercise in early morning, which has been a
super media that you could know anything
about the town. Sweets of other days,
preservation of vegetables, health reports: a
variety of HaHeHo.

Thursday, November 17, 2016

9AM-11 AM

At a community room of Takinosato
Temporary Housing
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Makenai Zo-San,
Unbeatable Elephant

Which was born in Kobe City. They will make
many friends here and set off to next place. It
looks pretty easy to make but isn’t!

November 18, 2016

2PM-5PM

At Tochinosato public housing, Rikuzentakata
City
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Jaime Pacena interviewing with Filipinos who have
been living in Rikuzentakata City and Ofunato
City, asking of what the reason they moved to
Japan, and what they were doing the moment of
the disaster time.
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Jaime Jesus C.Pacena Il

Multimedia artist, educator and curator in the Philippines. He is als
active as a video director for the advertising and the music industr
in the Philippines and a mentor to multimedia arts students in an|
industry based learning program and collaborative practice in Manila.,
In 2010 he was a grantee of the JENESYS Programme for Creators;
by the Japan Foundation, a 3 months Curator-in-Residence Program
in Aomori Contemporary Art Centre and in Tokyo. He co-curated an;
all-Japanese Artist Exhibition in Perth Institute of Contemporar
Art (PICA) in Australia, 2011 and particpated the Asahi Art Festival
Travel Study Tour 5 months after the Tsunami incident. He attended;
the first Rikuzentakata Artist-in-Residence program in 2013. Pacena;
was a core member of the human rights advocate artist collective;
called TUTOK. He is now active as the in- house Curator fo
CANVAS.PH, a Non Profitable Organization that promotes Filipin
Art, Literature, Culture and the Environment. He is the founder and
creative director of an independent technical and artistic support;
group called Bliss Market Laboratory or BMLab. His recent endeavor
is about the Philippine Art Landscape, how it affects the current ar

education, art practice and art market tems in the Philippine:

Jaime Jesus C. Pacena I / Multi media artist (the Philippines)

THIS PLACE MEANT:-- (DISPLACEMENT)

Manila, one of the most crowded city where most
people in the Philippines dwell to find work, good
education, opportunities in career, medical needs and
even marriage. Manila lives in turbulent difficulties
caused by natural disasters, corporate agendas and
government policies affecting the economic and socio-
political landscape where majority of the Filipinos hold
on to the idea of survival, forced in a system mostly
built for the sake of the rich and the powerful.

Manila has always taught me how to be vigilant and
to be critical in observing not just my life but also
the society that I belong to and with this I remember
the first time that I went to Tohoku area 5-months
after the disaster. I never really understood how big
of an impact a tsunami is to a city until I actually
witnessed what it left and what it took away. I was
merely an observer and my innate emotional struggle to
understand about this situation was one of the reasons
I allowed myself to be part of Rikuzentakata Artist-in-
Residence when it started 2013.

Everything seems temporary at that time in
Rikuzentakata, the survivors whom we get connected
with seems to live in temporary state of conditions.
No one was certain of the future plans for the city
but everyone was hopeful, everyone was moving
forward and us as visitors are honored to engage and
listen to the next chapter of their narrative. To be
able to observe a City with a chance to begin again
compared to Manila wherein we seemed to be stuck in

uncertainties everyday is overwhelming.

The situation has drastically changed after coming back
this term where permanent structures are visibly felt
and that lives are moving forward with these changes.
People started to move away from the comforts of

temporariness, some move excitedly towards the

concept of the new future but others prefer to stay
in what seemed to be a more reasonable idea of
replacement of the lost community they had before.

Displacement... the idea of moving from one place to
another or a shift of comfort or stability and this idea
has been the focal point of my engagement: Ideas of
displacement because of the natural disaster and the
current human-made conditions among the residents of

the city became my interest.

In the Philippines the concept of displacement is
a constant dialogue assessed and addressed. Many
Filipinos move from the province to'Manild to firid their
salvation in life, thinking that the-l soluiklon to their
problems is found in a big city, hence the city became
more condensed and polluted. Those who realized
Manila has no space for them find sol.ace a

abroad.

In relation to this, I discovered
in Rikuzentakata and Ofunato tha
of their common faith and beli

represent the overseas workers
life they build each day.

Rikuzentakata has been a very i
life as an artist and I will devotl
this initial engagements and resea|

more, possibly in the coming years

In life we experience situations

away from our comfort and sense of belonging, our
stability will always be forced to encounter change and
in difficult situations we move and we find ourselves

adapting to what is and can be our current.

We should face today with a more vigilant mind, to

listen more closely and to look more deeply in the
details of our day-to-day relationships with the
environment, the community we belong to and to the

connections to other people that we cultivate.

2013FECHE, 2EEOTRI S a5ME
T2 B/8 F ik METHMEEIC T > AR BEIN,
HAANCHLTHS > &2 —%1To1,

As the second time for him to participate
in this program from 2013, Pacena also
visited again some Japanese families and
had interviews with them.
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Huws in the group photo with
Kakinaizawa Shishi-odori for the
occasion of Sumita Town 3-year
Festival.
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Sioned Huws - Choreographer and Dancer (Wales)

Odori - Dawns - Dance
Time Measured by Dance
- Community a Measure of Home

Deer Dance

Sketching the poetry of Kakinaizawa Shishi-odori, a
regional dance of Iwate, Japan. A creation process
based on the 33 ‘kuchi shoga’ (phonetic sound of
Japanese symbols) of the Deer Dance. ‘Kuchi shoga’
a short rhythmic chant, which begin by three short
lines of song (tanka similar to a haiku), focused on
imagery of nature, highlighting a brief moment in time,
a juxtaposition between something large and something
small, between stillness and movement; the dance, it’ s

timing is based on the ‘shoga’

Shishi Odori Deer Dance Song Words

Taiko no do o kiririto shimete Sasara o soroe

Koredo o samero

Koredo o samero

Body of drum close tight 'kiririto' (is sound) Let's
follow

Let's do it this way

Let's do it this way

Taiko - Drum

Tying the taiko to embrace around the body, it
makes the most wonderful deep creaking sound, as
the rope tightens around the wood of the taiko's
body; reminiscent of creaking bamboo in the forest,
resounding over a great distance, a sound that touches
the soul; a familiarity, comforting to the ear in the
moments of preparation before dancing.

Shishi odori dancers embrace the curve of the drum

with their own bodies, nekose a flexibly, curved spine

Nekose — cat spine

Neko — the Japanese word for cat

‘Se’ as in senaka — the Japanese word for spine or
back.

Words to remember when dancing Kakinaizawa Shishi-
Odori.

'MA" - the space in-between, when there is no
movement or no sound, a stillness or a silence.
'MERIHARI' - modulation, a change, a difference

between fast and slow tempo, changing unexpectedly.

Choreographer Reina Kimura's description of the Deer
Dance by onomatopoeic sound is 'MOOAA' - a feeling
of travelling a great distance, coming from mist and
mountain. She say's of the '"MA' moment, her physical
experience of its duration, as that of, 'one second and

one-hundred years' at one point in space and time."

Kabegoshi — Wall Partition

Actress Honami Shimizu, impressed by the observed
simplicity and detail of body, as in Kabegoshi Wall
Partition — the act of listening, the first few lines of
this kanoko (fawn) sings of how it is better to listen to
the sound of the drum through the wall partition rather
than stand, to put your ear to the wall, there is a huge
difference between a standing body and a body that is
actively listening, such associations are interesting
observations as a part of our everyday; we discuss song
words with Shishi odori dancers; they give their view
but at the same time say, please interpret the dance in

your own way. The older generation of dancers always

remind us to retain the imagery of the song words while

dancing.

Kesen House

With Reina, Honami and Zan, we practiced at Yamazaki,
a house built in the local Kesen carpenter style, all
from the wood of the surrounding forest. The mountain
mist and pine tree seedlings are depicted in simple
wood design, beautiful, stunningly fine slats of wood
balance one on another, a whole architecture based on
balance.

Animal — wild deer

The deer in Iwate, now during the rainy season, have
their summer coats, a beautiful light shade of brown
with white spots, the fawns with their mothers (doe)
and some beautiful young stags with short antlers, in

the early morning mist, grazing.

Month of May

Today it's the first of May 2017 the beginning of the rice
planting season in Iwate , I'm in London and missing my
friends, my home in Sumita. One year ago was my, and
many friends first experience of Sumita Town's Three
Year Festival, a day when the whole Town is out on the
streets dancing, playing music, celebrating the beauty
of their own cultural backgrounds and upbringing;
Deer Dance, Lion Dance, Kagura, Hand-Dance,
Daimio Gioretsu Mai and much more. The months of
preparation before hand, every hall, school, shukaijo
meeting rooms, community centres, filled with sound

of flutes, drum, songs, voice, calls and cries, people

of all ages dancing, practicing. When I visited these
evening rehearsals I couldn't believe my eyes, “Ah!
You dance and you dance” my constant exclamation,
as | encountered friends and persons I know or say
hello to in Lawson Convenience Store, supermarket,
local shops or cafes, at a mountain shrine or Temple or
simply on the street, and here they were, all dancing; I
mean literally the whole town, I have never in my whole
life experienced such a community, of course they
think nothing of it, it's the natural way for them, the
generosity of heart is astounding and everyone is made
to feel welcome. Dancers, choreographers, actors,
producers, lecturers visiting from Fukuoka, Kyoto,
Nara, Tokyo, Kanagawa and Aomori, came to share
in the two days of festivities, and in sheer amazement
of this coming together, of a whole community, with
an open and welcoming atmosphere shared with all.
On this occasions, friends and neighbours from
Rikuzentakata came to join in the celebration of Sumita
Town, this made me realize all the more the massive
loss after the huge disaster of 2011, for each individual
in Rikuzentakata City, which is only a few kilometres
down the road, such Town Celebrations a familiarity
not forgotten. Our movement back and forth, between
rural and urban localities, villages, temporary
housing, apartment blocks, towns, cities, countries
and continents, time measured in dance, together
making for new and stronger communities a measure of

‘Home’ . It feels a good day to start writing my essay.

Sumita Town and Rikuzentakata, the working of these
communities together has been, and continues to be a
huge inspiration to Odori-Dawns-Dance project which
had it's first presentation at Sumita Town's Choumin
Hall with Kakinaizawa Shishi Odori last December,

the project continued on with dancers, performers

and community members in Tokyo Morishita Studios,
Tsukishima Hall and all the way to Nottingham UK
with Dance4. Being a part of such a vivid cultural
environment, which is a part of an everyday living and
working here in Sanriku, it absorbs unknowingly into
ones whole body and soul and this community strength

is passed on to others.

Odori-Dawns-Dance research and performance Project,
a metaphor for a ‘Garden’ that blossoms, where human
emotions dance, a story re-told with Kakinaizawa
Shishi  Odori Deer Dance, to place things back where
they belong, to feel an emotion that was, the situations
and friendship, working as a large family an aggregate,
there is a new addition to this ‘Garden’ at every stage,
it keeps on growing, this year with choreographer Zan
Yamashita and Reina Kimura and actress/performer
Honami Shimizu, Joshibi University students, workshop
participants and two MA students Shannon Coote and
Louisa Robey from De Montfort University, UK. Enter
this ‘Garden’ without knowing where or to who or
what it might lead. This is my continuing journey from
my first meeting of Rikuzentakata in 2013, Tohoku’ s
warmth of heart and sheer brilliance of culture which I
first met in Aomori in 2007, a journey never forgotten

the passions of Tsugaru to Kesen and beyond.

A most tender experience
In respect of first Obon 14th August 2016

Obon is a Japanese Buddhist custom to honour the

spirit of one's ancestors. Nakazawa, Sumita Town
with Kakinaizawa Shishi-Odori. This was my first
experience to dance Shishi-odori within it's original
context, a dance, a prayer to comfort the soul, in
honour and respect of a life lived and remembered,

yesterday invited to a persons home to dance for her

relative; it was such a touching and moving experience.
A small altar outside with a picture of her beloved,
she spoke to him gently the whole time, describing
with care what was taking place, Shishi-Odori 'Tkou'
(meaning prayer in old Japanese language.) At moments
like this I am reminded that dance is related to life
and living is felt. Eight deer dancers kneeling on both
knee's chant 'Ikou' words in a slow and deep tone,
head dress with deer antlers turn left and right at an
incredibly slow pace, each Shishi maintaining their own
tempo, syncopated by three rapid head movements in
unison, returning again to each slow tempo.

We become Deer messengers of the 'gods' (kami)
Shishi  is an undefined wild animal, in Shishi-odori it
represents a deer  shika and is of a sacred essence.
Speaking with persons here in Kakinaizawa, it's in
their memory the sound of the taiko (drum) during
the Obon season. Nowadays it is a rare occasion to
be invited to dance during the Obon festival. I feel so
privileged to gain these experiences first hand; I pass
on my gratitude and thanks to the generosity of each

and every person.

Tkou-Gweddi-Prayer in old Japanese language

My elucidation of the Origin of the Deer Dance

Kakinaizawa Shishi Odori started around two hundred
and fifty years ago, a time when there was much disease
and famine in the land, people were dying and very
little rice to feed the population, the deer were also
hungry and coming down from the mountains to eat the
grain, making the situation even worse for human life.
The deer were greatly respected as messengers of the
god's (kami) therefore a dance was made, the Shishi-
odori Deer Dance, with a mask made up of real deer

antlers and horse hair, which resembled the image of a
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deer and a dance resembling it's movement, to say “we
respect you, we are the image of you, please go back
to the mountain” a dance originating from agricultural
folk believes of Tohoku, derived from communities
of rice farming. Today it is still a prayer in action,
to beat, to purify the ground, to comfort the souls of
those passed away, even today we continue to dance
for lives lived and remembered; to face the challenges
of our everyday; the costume it's weight, the sasara
their length, it is a challenge to dance well for any
accomplished shishi-odori dancer; some of the older
dancers say, as long as you did not fall, you danced
well, it is not the perfection of the dance that matters,
rather the act of dancing together, keeping our pace,
timing and tempo, to listen, to dance our best without
falling. It is a challenge met with a soft and resilient
body, to accept the weight of the costume and the

unpredictable sway of the bamboo sasara.

Last night I received valuable advice from one shishi-
odori dancer, how to improve my dancing, he said, I
am too serious and could be more casual, more of an
everyday body and attitude, this helps me to understand
what makes Kakinaizawa Shishi-odori so fascinating
to watch and dance, a never ending learning process.
A mystery of culture, memory, person and place that
continues to capture my attention and interest, my
story with Kakinaizawa Shishi-Odori Deer Dance and

Dancers.

The value of our arts and culture shared worldwide,
a transformation of our human emotion into an

understanding of what it is to be alive.
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Sioned Huws
Director, Choreographer and Dancer, born in 1965, Bangor, North Wales, lives
etween Wales, London, Sumita Town, Japan and works internationally. She is anl
nssociate artist with Dance4 Nottingham, UK; this is her third year in residency wit
Rikuzentakata Artist in Residency Program. Sioned started making contemporary
dance and performance in New York 1989, whilst studying at the Merce Cunningham)
Studios. From 2008 studied Aomori Tsugaru Te-odori dance with Yoshiya Ishikawa,
part of her Aomori Project in collaboration with choreographer Reina Kimura,
and toured to over twenty international venues in Japan, Singapore and Europe,
ncluding local communities in each place 2008-15. Since 2013 Sioned has studied an
ontinues to dance the Deer Dance of Iwate, with dancers of Kakinaizawa Shishi-
dori Gyouzan-ryu. Her current project Odori-Dawns-Dance in collaboration with
raditional and contemporary dancers and choreographers' is an international projec
reducing a distance of understanding between our arts, culture and communities
across continents and generations, hosted by Rikuzentakata Artist in Residenc;
Program, Joshibi Arts University, Morishita Studios Tokyo, Dance4 Nottingham,|
JK and Critical Path Sydney, Australia
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Performing at NOTTDANCE2017, a dance
festival organized by Dance4 in Nottingham, UK.
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Performance at Morishita Studio

in Tokyo. Students of Joshibi

Art University had joined in the 25
performance as guest performer.
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A performance of Huws’ project
Odori-Dawns-Dance in Sumita Town.
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‘ Creation Partner of Sioned Hiws ‘

Reina Kimura - Dancer, Choreographer and Project member of Odori-Dawns-Dance 2016 (Japan)

A Boundary, Questioning and Love

| stayed in Sumita town from end of October to
beginning of December 2016 as my fourth visit.
During the stay | kept writing a diary everyday. When
| was going to write my essay for this booklet | read
them back again. In writing | was thoroughly thinking
about how could | tune my body for the deer dance,
which means | had to face my body as a dancer and
to make a place in my body for the deer dance. It
was not an easy task at all and | considered it a lot.
As | was considering the dance deeper and deeper,
the fact that | am a woman from outside and not
adapted to the local lifestyle, that was coming across
my chest. Every time | joined in a performance | felt
strongly a responsibility towards how an outsider
dances a traditional dance. However what helped
to relieve me was also the deer dance. The practice
was always hard for me and even if | could perform
my best in the practice that doesn’t mean | perform
my best in the actual performance. But sometimes |
had a moment in dancing: a boundary distinguishing
between my physical world and outside was
disappearing and mixed together in the uncontrolled
state and a heavy feeling of deer dance costume.
That was a moment | lost my own boundary. | have
consciously danced, exaggerating myself from the
outside world since | was little, when | have to
confront dancing. It was an opposite experience to
what | have done before. There showed up an empty
space that allowed me to feel an eternal moment
in the distorted time sense, as the boundary was
disappearing. | was likely to be asked by the deer ‘god’
such like “Really you can perform only this much?
You shouldn’t dance because you are a woman”. |
would like to continue to reply to him by my action of
dance. That’s my obstinate resistance.

This is another story | was thinking often about ‘to

take care of’ during staying in Sumita. Sometimes
by using a broom | swept the small path towards the
Yamazaki house where Sioned lives. Although | can’t
say it was my chore, | was happy to see it becoming
clean and it was likely an act to communicate with
the ground. It made me think about people who love
their house, locality and dance created from the
environment through keeping the daily routine. But
on the other hand | understood, to live in a locality
is not easy. Always some problems follow you. Even
so, | saw Sioned willing to stay there and taking care
of the local cause of her hope, that might be the
root of dance, and it could be one of the reasons to
differentiate Odori- Dawns-Dance from other dance
projects. I’'m thinking of the fact ‘to take care of’
would be a clue for my future project, to figure out
the next step.

At the end | would like to say thank you to all who
have accepted me in understanding of what a dancer
is, Kakinaizawa deer dance that allowed me to dance
and people in Sumita town. I’'m looking forward to
seeing all again.
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Reina Kimura

Dancer and Choreographer, born in Aomori and living in Tokyo|
She has worked in ‘Aomori project’ for 10 years as a dance
and co-choreographer since ever she met Huws in 2008 and has
participated in ‘Odori-Dawns-Dance’ since 2015. Reina Kimura has;

experiences of participation in residency program in Japan and over;

ca's.and continues to work in many place:
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‘ Creation Partner of Sioned Hiws ‘

Honami Shimizu - Theater actress and Project member of Odori-Dawns-Dance 2016 (Japan)

Where an Exchange Emerges

| have visited often to see regional performing arts
and rituals since 3 years ago, which begun from
my friend’s invitation. | always wondered about the
unfolding performances in front of me, what are
their composing facts, how the bodies were working
including the audience and also the path of histories,
how it arrived till this moment, what are the forces
and events which occurred in the transition? | would
think what could be the commonality and differences
to contemporary theater that I'm involved in, and
what connections could be there between us? | was
very lucky to get the opportunity to join ODD, while
| had been interested in regional performing arts and
rituals.

It’s very interesting if you look at transitions of
regional performing arts, all must have been passed
on from somewhere by someone. Kakinaizawa Deer
Dance is also passed on: always they changed their
form from the original. Why did they need to pass
on and change it? Perhaps there is no one clear
explanatory answer for it but we are able to imagine,
get to know and touch life through our questions.

| found an interest in ODD at this point. Outsiders
come to Kakinaizawa in Sumita, become fascinated
with the dance and carry it to other places. Then also
the culture where the dance originates from is carried
with it. It is spreading to other people at each place
where they dance, like a gradation change of color
little by little into the distance. There are innumerable
mutual exchanges in the process.

For example, a reaction of the audience during the
outside rehearsal in Nottingham when they saw our
Hakama, a Japanese trouser as a part of deer dance

garment. As Sioned said it cheers us up, some people
stopped their walking and a momentary brightness
visited their faces. There was surely something
more than an unusual costume that the audience
found. Another example is the introduction part
of deer dance called Ireha, which begins with the
linguistic sound of “zan zan”; | think the dance has
a power, which encourages people to want to try.
In Nottingham the participants aged 20’s to 60’s
were very much into the practicing, they looked like
children playing without a sense of passing time.

Regarding my personal experience the moment
when Deer dancers taught me in the way of saying
“This is our Kakinaizawa Deer Dance” surprised me.
The implication of words “This is it” was not even
a single common movement at all, it was different
for every deer dancer and hard to explain here in
writing. However | was surprised how possible it was
to reach others internal feeling, a sureness a dancer
captured in the dance, a seriousness, a confidence
and enjoyment. At the same time | was very happy
because it seems to me that another’s seriousness
towards the dance brings my body up to a better
level. | could think the Kakinaizawa Deer Dance fully
lives for now and works with people’s life in the same
way as I’'m working with theater.

Through the stay in Sumita town, Tokyo and
Nottingham, UK, | arrived to a feeling that these small
events make up mutual cultural exchanges. In fact
the countless exchanges in a cultural program seem
like tiny fruit coincidentally created in actions, such
as seeing and dancing, there is a need for a time and
a place.
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Honami Shimizu

Born in Saitama, 1987. Theater actress. A member of Theate
company “Kamome Machine” , which has been working in terms of]
physical body and social environment. In 2014 participated “Fol
Performing Arts Research Club” , in which she found the interes
in physical structures and components of traditional arts, since]

then experimentally has worked merging a place and body in context
f.theat P. P dinODD.si i At 2016.
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The artists had interchange with
local people and the volunteers, who
organized that event, at a community
room in a temporary housing nearby
their accommodation.

Surajate Tongchua - Artist (Thailand )

First Experience as Well

At the time I knew that I would have a chance to visit
Rikuzentakata, I was so excited because this would be
my first time going abroad as a residency artist.

The easiest way to know more about the city is
researching and listening to people who have been
there, combined with my background knowledge about
the natural disasters that happened to the city.

I have to admit that I only knew the city from the
natural disasters news, searching on Internet and when
people talk about this city mainly it was only about the

natural disaster (Tsunami).

Nevertheless, this city also had more interesting
sides of art and culture. That made me realize that I
shouldn't plan or limit the outline of my works ahead
until the moment I have to create some arts works,
which relate to culture, public communication and new
experiences that I never had ever, different foods and
working with other artists. So that, I chose to learn all
of that in the same time I created my art works.

When I had chances to spend time with local people
and visited some places sometimes with them, these
have totally changed my acknowledgement about this
city (probably it has been a while since the natural

disaster).

The city has been developing by the government and
everybody in the city is hoping to gain back the life for
the city.

Moreover, I got to see their strength that changed
the pain from their loss to be their life motivation,
as well as saw their warm welcoming smile to us
as a tourist. Also many activities helping them
have developed their city together. All of those
experiences inspired me to create art projects about
the past, present and the future of surroundings of
this city such as nature, people, buildings, objects,

language and style of daily life.

I started my work by taking some interviewing videos
of a construction worker, who has worked for re-
building new city project since the beginning. He is
from another city like me visiting this city, and could
tell me more about before and what is going to be in
this city. All of those interviews were taken on the

Atago mountain.

One of my works was a good cooperation with some
local people, they wrote their hopes and their cares
about themselves, others, the nature and their city on a

special long paper roll.

As another work of mine, I took some photographs
of things I have seen and knew about it sdeveloping
plans for both of industrial and natural based on the

corporate of people in the city.

Moreover, I took photos of the drawing on the Atago
mountain rock and drew it by Chinese ink mixed with
water of Kesen river on the paper that Japanese use
to repair doors and windows. In the drawing I tried to
represent an appeal of the past, present and the future
in one frame.

In overall, this time my art projects are installation
art and mixed media based on my travel and

communications with people who I met on this trip.
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Surajate Tongchua
Born in 1986 in Bangkok, Thailand. He graduated from Facult;
f Fine Arts, Chiang Mai University where he earned a
bachelor degree in printmaking in 2010. Most of his works are
to examine the relation of physical space, human, environment,
circumstance as well as incident occurred both the past and
present. They were carefully analyzed and viewed as man
kinds of media, for instance, sculpture, painting, video media.
art installation, dialect and collaboration work.experiences off
participation in residency program in Japan and over sea's and

ontinues to work in many place.
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Chol Janepraphaphan

Independent curator and writer for art news and review
Graduated from Silpakorn University with a Bachelor’ s degred
in Fine Arts, majoring in Art Theory, 2006. After his study
worked as a research assistant for Dr. Toeingam Guptabutra.
In 2007 he had the opportunity to be an invited artist as well as
an assistant curator for the project ‘From (Different) Horizons
of Rockshelter’ , which is an art exhibition that creates the
relationship between archaeological sites and its associate

communities in Pang Mapha District, Mae Hong Son Province;
under the supervision of Assoc. Prof. Dr. Rassamee Chusongdate,
the project leader. This has further inspired his interest i

curating and composing art spaces; his curatorial experimentation
titled ‘Merz Art space’ is a small gallery for young artists
in Banglampoo District, 2009. In 2010 he was a grantee to join
the project ‘Brand New’ held by Bangkok University Gallery
(BUG) that was the turning point of his career, to be a curato

and a writer for art articles. In 2010- 2014, Chol began to wor!

as a young curator and worked for Numthong Gallery. He then
earned a master’ s degree in Mixed-Media Art from Silpakor:

University.
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Chol Janepraphaphan / Curator (Thailand )

A Moment of Crisis and Contemporary Art

It was my first experience of living in the large natural
disaster area. On every single day here, what reacted
to me was the feeling of uncertainty of life. It was the
first time that I looked around and questioned a lot on
building, food, way of life, culture, etc. Certainly, it is
human nature that we usually try finding the permanent
place for living, that permanent place not only means
the house, but also the place for living in abstract and
concrete meaning. In the world that we are having
concerns on refugees, disaster, or migration which
occur every day, it is obvious that this is not pleasant
issue. However, I believe that human has never stopped
migrating as well as in the world of contemporary
art, artists are living with the travel internally and
externally. Rikuzentakata Artist in Residence Program
2015 is one of the proof showing that contemporary art
is related to the exchange, the problem awareness and
creating of various viewpoints. Even though the travel
has nothing to deal with the definition of contemporary
art directly, but the state of ‘Impermanent object’ and
movement along with the fragility of this world have
become the consistency between the world of reality
and contemporary art.

As my assignment is currently related to the word
‘contemporary’ , it is obvious that to define its
definition is not only including the ‘present’ statement,
the confusion and prediction become difficult. It only
defined one kind of specific timely format, with unclear
beginning and upcoming ending. During the early days
that I came here, it is the tradition that we have to
visit the last pine tree which is standing loftily along
the sea on the area that used to be the beach. No one
can avoid noticing it when they came here, it stands
deadly due to the saltiness of sea salt. The local agency

managed it by new scientific and engineering process,

cutting the pine tree into pieces in order to put the
new core, so it can be spliced permanently, coating
its surface with chemical that protects the decay, just
like the management of protecting the dead body from
decay over times. For some people, they may call it as
a memorial which is the symbol of hope and not giving
up to the destiny, importantly it represents the feeling
of never give up to the nature, the way of thought to
‘transform’ the object for the benefit of memory. As
the situation passed and could not be changed, human
will fix the problem at the memory, or sometimes my
country will fix it by ‘forgetting’

‘Second Disaster’ , one day Jun Matsuyama, the
Project Manager mentioned this word at the same
time, he pointed to the mountain which is concave by
the bomb in order to fill up the area that was damaged
by tsunami, so it can be higher over ten meters and be
ready for building new village in the future. He also
added that some villagers like it and some may not, it
is certain that the second disaster for every situation
usually caused by human. The damage of reduced
forest, trees and natural resources is not less than
the damage by tsunami. It is easy to understand for
those who get used to this kind of situation because
the sadness cost is never less than the loss of building
cost. Human can always do everything to fix the
feeling, and to solve one problem by creating another is
acceptable here.

However, I visit here in the middle of every situation,
if we count the day of tsunami as day 1 and the day
that everything becomes normal as the end, I am in
the uncomfortable recovering period. To be in such
moment is just like what we, who are in the art world,
call as ‘contemporary’ period, the moment of confusion

that we have never known if it begins with social,

environmental, political or cultural changes, and how
will it end?

From the survey on the permanent installation
exhibition of tsunami at Rias Ark Museum of Art in
Kesennuma city, which is located few-hour distance,
beside the photograph that is one of raw materials of
the exhibition, the objects that flew with water and
damaged were exhibited numerously. The notice is that
the exhibition curator, Yamauchi Hiroyasu, intended
to input the information of each object with his own
messages. Each exhibited object was told where it used
to be located, whom it used to be connected with and
how, those stories were assumed by him, obviously
these objects were managing with imagination on
the fact basis. This exhibition can be viewed in two
dimensions, one in the sense of distortion for value
added of objects and situation, and another is that it is
not so different from movie creation for telling story
in other dimension. Storytelling from sad and lost
situation, or sometimes we didn’ t require only the fact
from that situation because area of art is the capital
that can increase the emotional efficiency, and I can
see the parallel possibility of crisis and contemporary
art.

Storytelling is the puzzle of memory, in every crisis,
not only the natural disaster, but also the social
situations that create the emotions among the crowd,
when the time passed the politic of memory has started
their work and was re-defined. In this case, I think the
process of art is usually one part that was executed,
personally I never expect that ‘art’ is the key to solve
problem, but what is interesting is ‘working process of
artists’ . The way that they do the research and speak
in different language, somehow help us to get the new

perception of reviewing the same old problem and what

is important is that the artists always have to end their
thoughts in the aesthetic boundary.

The fact usually is the raw material of artwork,
the interview of people in the situation gives the
interesting big picture i.e. Mr. Teiichi Sato, who is the
one widely spreading the story of disaster to people,
he was trying to learn English, writing stories from
his diary and translating them into many languages, in
order to thank the volunteers or the source of donated
fund from various countries, like English, Spanish,
Chinese, etc. His seed-selling shop reminded me the
story of Noah’ s Ark, the attempt of translating
messages into different languages is showing that
the crisis helps motivating the connection to outside
world. Contemporary art is the same as well, when it
comes to the time of discussing the shared problems
among regions, the connection to outside world through
languages become necessary surprisingly.

On the other hand, Yoju Moriya, the Hotel Manager,
which on the day the disaster occurred, he managed the
food business for the school and took care of nursing
home in Morioka city, Iwate Prefecture, he saw what
happened on the television, firstly it was frightening
but when one month passed, it became sadness. After
the tsunami, everyone in the disaster area firstly
need the food and clothes, and as he has the food and
restaurant business, he then supported and managed
the restaurant for artists in this project, who live
nearby, together with driving school, he managed some
of his chef from Marioka city and he also lives here
since then. He has the opinion on government project,
which has started to manage the disaster area on the
past 1-2 years, as the human cannot turn back, we then
have to move on to the future, Moriya has an idea to

open the shop in the area that the government has

newly renovated since the local people may not be ready
for selling basic facilities, even he knew that the profit
might not be that high because the key problem in such
area is that people felt that the mound was piled on the
death of lots of people.

This emotional issue becomes the key problem that the
government did not expect at first, but the meeting
with local people made the government aware that for
some people if they have a choice, they would not live
in the same place. Though tsunami has brought many

people here, including

volunteers and tourists that would like to visit what
the disaster has left, but, importantly, what Moriya
mentioned is that in every disaster, there is more
Japanese people who considered moving more and
more, which becomes the significant issue that the
government has never noticed as I have noticed that
the disaster area becomes the place for historical
exhibition overlapping with the attempt to live normally
for people at the same time.

From what I have discussed with others, everyone
would like to move on to the future. Considering the
memory, mostly we would like to have only the good
ones, like the story of Kamome boat, which was flew
with tsunami from Takata School to another school in
California, United States, two years after, sending such
boat back to Japan becomes the story of international
relationship that was recorded. These stuff are obvious
that we would like to pin the positive feeling to be the
positive driving memory. It might not be wrong that
some said human shows the sadness through cultural
condition, however, if the contemporary art is the
work created from the acknowledgement, contribution

or shared-feeling of the problem, I then started to

consider this city as the great exhibition that we can
see the key artwork on places, or from those who
faced tsunami. The main idea of this is the passed past
and the moving on to the future, lots of lives live for
waiting, the waiting for the past to be faded and waiting
for the upcoming future.

The exhibition on life after the crisis is likely to
discuss the ‘critical area’ in abstract and concrete
form, showing the relationship between human, society,
culture, belief, environment, the adaptation to loss
and ignorance. The politics in social dimension that
Rikuzentakata becomes the significant case study
as | have found that the way of contemporary art is
constructed from crisis, and this area invited me to find
the clarity in my own thought. The thought during my
last stay made me more connected the relationship of
people in the region, in nearby countries, that actually
we are all connected through crisis. Finally, the way of
contemporary art will be what we use to communicate
these stories so we can feel that we understand each
other, in reality, the situation that is occurring may not
have ‘the beginning’ and may not lead to ‘the end’ ,
but the contemporary moment may be the crisis that

lasts eternally.
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FROM HERE

Wednesday, 11 November 2016
At Mirai Market Multi-purpose Hall, Rikuzentakata City

3 Artists, Atsuko Arai, Jaime Pacena and Surajate Tongchua
held an one-day exhibition entitled ‘FROM HERE’ as a
presentation reflected on their experience during the residence
program. Artists exhibited their project and served meal, which

artists cooked for guests at the lunch.
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Sioned Huws Presentations

@ Presentation in Sumita town, Iwate prefecture

Sunday, 11 December 2016

Sumita Town Office Citizen Hall

@ Presentation in Tokyo

Saturday and Sunday, 28 and 29 January 2017

Morishita studio and Chuo city Tsukishima Syakaikyouikukaikan Hall

Project member: Sioned Huws, Gyozan-ryu Yamaguchi-ha Kakinaizawa Deer Dance, Reina Kimura, Honami Shimizu, Zan
Yamashita, Loisa Robey, Shannon Coote, Students of Joshibi University of Art and Design, and Workshop participants

3-years period International Dance Dialogue Project “Odori-Dawns-Dance” initiated by Sioned Huws as an artistic
director, in 2014 had a presentation at Sumita town, Iwate and Tokyo in participation of different performing
arts field: a traditional performing arts, contemporary dancers, performers and choreographers from Japan and

International.
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Articles on media

August 2016: A feature of Rikuzentakata
AIR Program Exhibition held in Thailand
appeared on GM MAGAZINE August
2016 issue.

24 November 2016: An article about
the presentation in Rikuzentakata by
3 residency artists appeared on local
newspaper Tohkaishimpo.

13 December 2016: An article about the
performance that Sioned Huws and
Kakinaizawa Deer Dance presented
together appeared on local newspaper
Tohkaishimpo, and also broadcasted on
Sumita TV.
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Rikuzentakata AIR Program 2016 Exhibition
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BB TS (gm project) X Angkrit Ajchariyasophon X Tawatchai Pattanaporn
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7th - 31st July 2016, 10:00 am - 7:00 pm
ArtBridgeChiangRai (Chiang Rai, Thailand)

@ Artists

Angkrit Ajchariyasophon / Visual artist, Thailand Cornelia
Konrads / Sculptor, Germany

Jaime Jesus C. Pacena II / Multi media artist, the Philippines
Leo van der kleij / Photographer, Netherlands

Sioned Huws / Dancer and choreographer, Wales

Tawatchai Pattanaporn / Photographer, Thailand

@ Talk Event: Thursday, 7th July 2016, 5:00 pm - 6:30 pm
Hideki Toyoshima (Art director and advisor of the program),
Angkrit Ajchariyasophon, Tawatchai Pattanaporn and Jun

Matsuyama (Coordinator of the program)
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The exhibition as a souvenir

Angkrit Ajchariyasophon, who visited Rikuzentakata as a residency artist in
2015. Besides my concern of the cold temperature for the man from a tropical
country,he worked actively midst of winter in northeastern Japan. During the
residency he visited many places, met and had conversations with a lot of
people. As a way some artists prefer, not bringing a complete working plan
beforehand but making a

work in process of lively interactions, his work ended up in a commitment with
local people by gathering rainbow drawings.

Another Thai artist who visited at the same time was Tawatchai Pattanaporn.
He is a relatively quiet man, a photographer who takes precise black and white
photographs; there was a sort of a contrastive impression between each of
them.He came to Rikuzentakata before and came back again raising the budget
himself to continue his work here.

After both of the artists went back to Thailand the reverberation had remained
in Rikuzentakata for a while, they seem to have enjoyed pretty much and spent
the time usefully.

Meanwhile it was coming to the time for Rikuzentakata Artist in Residence
Program to think in a new direction: how the program could build continuous
relationship with artists rather than finishing one single year projects, they
were seeking a reasonable outcome for a next step along the consequence of
reconstruction, which has changed the city day by day.

Also caused by another reasons all together, finally we came down to an idea to
have an exhibition of Rikuzentakata AIR in their country, taking the opposite way
than the usual way of the program: we went to their country taking all residency
artists’ work with us.

The exhibition was achieved by generous support from the two of them being
a host in Chiang Rai, where Angkrit is based. The title of the exhibition was
“LANDSCAPE OF MEMORIES”, a group show exhibited works of 7 international
artists who participated in Rikuzentakata AIR program from its beginning. The
venue was ArtBridgeChiangRai, which is one of the central cultural spaces in
Chiang Rai. The Exhibition presented an essence of experiences of the city
through insightful artists’ view. To me the exhibition reflected as a souvenir
from Rikuzentakata. In the same sense as when we talk about events of a trip
passing a souvenir to our friends, which artists have seen and experienced
during their stay, the time which has passed in the aftermath of the disaster

appearing in their work with their emotions and mind.

The exhibition seemed to assume a positive color towards the future. The
audience in the opening event asked many questions to Angkrit and Tawatchai.
Although | couldn’t understand the Thai language, it was a heartwarming scene
for both of them and they responded to the audience carefully and rather
proudly. | supposed next stories could be happening from places like these.

Hideki Toyoshima

Artist and a member of gm projects. Born in Osaka, 1971.
Graduated from San Francisco Art Institute and Chelsea
College of Art and Design. An initial founder member of graf
and has been working in gm projects since 2009 and is involved
in many ways with the art world, as an artist, directing space
design, curating and crossing over different spheres. Recently
he has been directing many projects based on the theme of
Mountain: curated “Holy Mountains” for Moerenuma park, 2016
and currently an ongoing project working as a talk tour. He has

written and edited a book “Iwaki Ensoku” (Seigensha).
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Takashi Serizawa I strongly felt the entire situation of the town was quite different compared to
Fukushima. Putting aside my judgment of the cities for better or worse, at least I can picture the
nearly coming future here, or in other words we can sense the situation changing for the better. The
temporary market places are about to move out to new places that apparently have been encouraging
ple toAhlre fwit pe, vef\I sUppgie ne afeis [comihg in antity of time where
RN 0 N B NNTA N AWV e R W
Here Hakoneyama Terrace is a place of a wonderful feeling, how nice they could build such a place
like this. We eat in the market place yesterday and here seems like a different world to others. It’s
1 7 {M erdﬁhsegﬁ @{a otyama Terrace that has been an engine as a local leader and it
isla'bi ap . Rikdzdntaléaea WIR may/be engaging the time to take a next step in order for the city
to engage with the next phase.
Let me introduce 3 films of a series directed by Ryusuke Hamaguchi and Ko Sakai titled “Sounds
At :lej aokp ”,[‘T {Ces' m "’ an “@r‘aﬂ’ @ eributed by silent voice. In the
rodu Qe s :ﬁsyﬁ@ o ‘@Wﬂv 5”500 ftﬁ 311 disaster Hamaguchi came to
Tohoku region sent by Tokyo University of the Arts, then Sakai joined as a co-director later on. In
that timeﬁipstrg media on TV had been repeatedly broadcasting the similar scenes of Tsunami
T k ing)tdwns; | l@l’w such F{otéﬁ lr(b e O?T:r@y %“h
a yﬁ.‘@ama;}uchi as[:e@;fk!i% elp; ¢ Z@:U’ntinue their c@r’ersa!ions while lvin@?a ong tht m
long coastline and figured out the way of dialogue for the film. Also the factor of encounter with
Kazuko Ono, who was collecting folklore, impacted on them greatly. Although it’s ordinary, folk
storytellers have so very many stories to be told and stored away in their heads, but if there is no one
listening to them of course they have no chance to talk, to retell their stories. They realized in fact
+ that having listerersare i nd sfart¢ i e dialdu at fi Im.
Te I"Klbs ogflﬁquﬁsum meiidelflryaftMﬂastSl‘é fﬁxlmZﬁnW a
people what they were doing at the moment of the day, people were in chaos and their stories were
still fresh in their minds. “Voices from the waves” was shot 1 to 2 years later after the disaster. In

but I can’t because the plan was arranged and administrated by government unilaterally” and this
opinion has been strongly occupied. Through his video interview people got a chance to know the
people, who stick to their mission through their will, dedicating themselves to be helpful and to
make the town better. I feel a progress in our program along the change of artists’ approach.

We intentionally invited non-material discipline artist for example dancer, video artist and
photographer in order that we kept telling artists there was no necessity to push themselves to
making a final work, but now it might be a good timing to invite artist who can create materialistic
objects and place the works here. If the program works with the sharpness of what Hakoneyama
Terrace has, we could work in a different way than generally how AIR programs work.

Takashi Serizawa I try to imagine what was the experiences for residency artists that might be
reliving survivor’s vivid memories, it could be a shock for some artists invited in early time and there
must have been a reserve. Who can pretend to know despite temporary visiting from outside? It was
the modest attitude for the artists to stay closely with people. I guess they found their working start

point by the doc mem".ng. It’s similar to Hakoneyama Terrace to some extend, already you initiated
‘ n

L G e T e S
I'think the meaning to invite artist has changed amidst the circumstances and people’s minds are
changing. I agree that to invite much productive artists could be interesting for the next step, not

only the artist staying together with people.

Teiko Hinuma We have some artists continuing to invite. One of the artist is Sioned Huws, who

has participat. (15' e the beginning in 2013, she figuréd her oject out,Janother artist Jaime
Pac&ﬁm ﬂ expg?i@e d jo§ }ag\' ion Hb ﬁrm tgion conducted by
Asahi Art Festival. We ifvited him in 2013 after 2 years from the tour, and invited him again this
year, 2 years after his first participation in our program. In this year he tried to create a work titled

this~film i ‘$WS1. lQl icm:ftheR‘. tkj:jt i ht iffe nt @ISPLACEMENT” that was very interesting for me because I saw the points that the work had, an
y O dl[cti‘]nm ﬁnr;ea At Ih ams o an bel I, H emm -ah a:s a idea of fixed point observation, that only an artist who had visited multiple times could figure.

everyone. Discussing the same issue but in a different time, we can see people’s experience shifted
to a different dimension. My point is now we are standing at the point we should think back of what
it really meant to us, as 6 years have passed and people somehow got through their devastation. In
the signiﬁcant turning point for everybody to witness the change oflandscape, the sea was going to
be invisible because of the construction of a seawall, the implication to invite artists here would be
different than the past 5 years to this new environment, which we finally have to admit as natural.
Probably the residency artists visiting during the next program would work in a different stage,
where they might be involved with locals in a different way from before.

Hideki Toyoshima I haven’t visited Rikuzentakata for one year since the last time, and it is four year
since my first visit. I have been regularly meeting with few people at each occasion. In this time
a seed shop owner Teiichi Sato impressed me. I noticed a big difference by his face expression. At
the very early time he told me the same stories pretending to be funny but I sensed his complexity,
which was intertwined with anger, confusion and sorrow and other things coming from somewhere
deeply within himself, but yesterday when we met him again he seemed to be having fairly
fun, or let’s say he might have got over it. I guess almost all residency artists met with him, his
expression was telling how the time change. The landscapes are getting to be settled in normal huge
construction area, rather than reconstruction area from the disaster, there used to be a lot of debris
and special construction machineries, now it almost appears to be just a bigger scale of a developed
land site on the mountains. The AIR program has observed the artists’ reaction by letting them
encounter the zero ground, but now we have nothing to show them in this sense. The program must
go to a next step regarding what the organizer hopes that the artists will feel, otherwise only the
structure of the program will be left but won’t catch up with the speed of life, I think that could
happen.

Teiko Hinuma The reason why we began this program was a reaction to meetings with several
artists and from my initial reflex. I had a vision if putting artists’ approach and the idea of what
Natsukashii-Mirai-Sozo company intended together, in not the usual way of a public or government
implements equally for everyone, but the sort of solid way to be able to think how to send a messages
from here because they have experienced it, that would be a strong message. At the beginning of
our residency program artists’ work had a tendency to be emotional, but objectively and residing
with peoples’ moving feeling. There were other artists puzzled how to work due to the situation.
After a few years passed in this residency term, one of the artists Surajate had an interview on the
standpoint of construction management, which surprised me because artists had never documented
from a perspective focused on the city development. I think the people who are watching only
mainstream media have stereotypical thought such as “I want to support the reconstruction plan

Takashi Serizawa Yesterday looking through all residency artists” work, I felt a pity for what
Cornelia Konrads couldn’t finish, her sculpture because of the limited time, I imagine how
wonderful it would have been. The AIR has allowed artists to only make their working plan, I
would like to see some of their tangible work.

Teiko Hinuma Although limit of time was one of the reasons, not only for her, but we thought it was
not the right moment to install the actual work. We felt it was going to create a misunderstanding
with people while they are still living in temporary residence. I promised Cornelia to finish her
work in the future.

I would like to change the subject, how about Kobe now? KIITO, Design and Creative Centre Kobe
where you have been in charge of as a director, and continues to work about the Earthquake, doesn’t
it?

Takashi Serizawa What a long the time span of 20 years is. People at the age of 15 or 16 haven’t
seen the Great Hanshin-Awaji Earthquake. I wonder it could be only about 20 percent of the city
office workers who worked at the moment and still working on. I don’t know it should be called
oblivion. Everyone says “We shouldn’t forget it” but at the first place teens haven’t experienced
it. The Great Hanshin-Awaji Earthquake was one of the biggest event in Japan after the war and I
don’t mean making light of it, but the common feeling when people say “it was such a hard time”
may be possibly only capable to stay in the same impression as old men chatting to each other in a
bar, talking about their experiences of hard times in the war. The contemplation is how and what
should we pass on to people less than 20 years old. Lately KIITO has begun research about what
people in art and design field have done during this time, motivated from the feeling of crisis that
it might be impossible to correct the scattered documents again unless we begin right now, and we
started making a sort of a timetable. Through listening to artists we revealed interesting things that
artists are working on similar projects, almost at the same time, they didn’t know each other and
new connections between people were made. The reason why we started the research was when the
3.11 disaster occurred we looked for information to be able to make good use of it, but there was
no material organized overall. Probably there was no time to sort records out especially being busy
for other priorities. Now we have just started this. It might be the most difficult time after 5 or 6
years. Regarding some cases in my generation I remember the bubble economy in Tokyo. Buildings
were broke down, made the place clear and put up high prices for the ground; the procedure of re-
development was so violent. We would often feel like “what was there before?” when we saw new
clear grounds, memory of places, attachment of hometown, all gone with the construction. It could
be an adaptation mechanism of human towards surviving in new environments. For the case of

new central market place constructed on the high ground level area, I wonder how many people
really use it, in the future people might think that it was not supposed to have been done with more
feelings of loss towards the coming of another stage.

Teiko Hinuma Yesterday a person working at Kesen Carpenters Museum told us that the museum
should be a place to pass the tradition on, not as containing the tradition, she realized after the
disaster nothing has been passed on to the next generation. She has this sense because she has
worked there a long time.

Takashi Serizawa How people are managing when everything is newly built and new landscapes
and memories are going to begin. I barely imagine art could take a role to help to reattach the
disconnection.

Hideki Toyoshima During the time of Hanshin disaster it was second year after I came back from
the United States, I was living in Minoh city, Osaka and everything inside the house was so messed
up. At that time still T was working as an artist and preparing an upcoming exhibition. Then the
disaster happened, I went to help my friends living in Kobe and got a feeling like “it’s not the time
for making art”. I ended up changing everything I had prepared for my show and showed completely
different work. As I reflect on myself, the incident gave me a trigger that I was becoming attracted
to create more un-material work called Installation, video and the project itself in spite of being
created in the physical, it was a temporary work. Around that time I had a friendship with members
of graf and was thinking to establish myself on an axis of real life rather than art world. We
initiated graf as a sort of company when I was around 25 years old. The disaster was one factor for
me to go forward with it. We didn’t directly work on restoration project, nor had a consciousness
of being involved in the restoration. But somehow we had been affected by the incident. As my
understanding in the case of Kobe’s young people, they worked hard to make a next stage and still
I believe in the power of human resource. Does it mean the time has arrived that we don’t need to
focus on only the disaster? This AIR program as well, as long as the program keeps a network and
that stays at the principal then inevitably it goes to the right place, the choices would be up to the
individual’s sense or life style afterwards, I don’t think it’s really necessary to include information
about the disaster into the program guideline.

Takashi Serizawa It might be a right moment to take the excessive word of “3.11” or “the disaster”
out from the program. Anyways the program can’t avoid to get influenced from the incident;
it might be good to establish something different, a clear pillar. We feel the whole town of
Rikuzentakata was newly rebuilt even though someone visits here for the first time. The program
has to take the responsibility when artists advocate the issue or criticizes.

Teiko Hinuma While I'm working on the residency program I noticed the diverse, for example
Huws commits to long relationship with one place, not to say permanent and even in a short stay it’s
possible to get involved deeper than staying as a traveler. Another advantage of AIR program is the
fluidity. In comparing with museum, the way usually taking over the history, I feel we should push
out the attributed fluidity of AIR program. We don’t disagree with permanent art installation but
still its movement keeps the flexibility. I think that would be interesting.

Hideki Toyoshima Now Rikuzentakata AIR doesn’t own any facility. Will the choice to have a place
be allowed for the program alongside restoration of the city? It doesn’t need to be big but the place
has potential to make it change.

Takashi Serizawa Residency program its character is influenced by the condition of the place as
much as the content. I think the program will confront with hard management unless you decide to
settle in a place representing Rikuzentakata AIR.

Teiko Hinuma The driving school accommodation where residency artists have stayed has many
guests from outside, college students or city government worker came after the disaster for
support, and there were many wonderful interchanges in the cafeteria during eating. I think the
accommodation is no problem so far. It would be great to have a place for people, like a studio where
people can visit and meet with artists.

Takashi Serizawa There is no physical contact place for the AIR when someone wants to visit from
outside. Right now we are borrowing a room in Hakoneyama Terrace, which means the program
exists in only a specific time but if you don’t know the information you can’t meet us. If you have
a space at least people can contact us, although the chance to meet artists still depends on timing.
Moreover it is better that visitors can meet with local people. On the other hand to have a space

could be a burden, couldn’t it? How do we financially and mentally deal with this controversial idea
to maintain it long term.

Hideki Toyoshima I suppose it just depends on readiness from the organizer. Because the degree
of how much taking care of is needed, will absolutely increase. Or there is another choice to work

lighter than now.

Takashi Serizawa Wher¢
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Hideki Toyoshima What’s happened’ ac Working in this area has

already different neutral standing point and environm ery meaningful to work with it,

their landseape and the view we can !

so I would like to suggest to what is the metaphor ¢

look over from Rikuzentakata.

Takashi Serizawa Rikuzentakata is one of the important places where people who have undergone
this disaster are going to spread their message to the world in an era, where our standing ground
has been shaken this much. I have a story when I worked with people of Sarajevo. They have been
in complicated situation but somehow they never lose a sense of black humor and sprit to turn
the bad situation into their advantage. One example, when I met a journalist woman and T was
about to say to her “It must be hard for you” but before my words came out she said “I came from
the future”. She meant a bit sarcastically that the entire world becomes Sarajevo in the end. It is
strange but I got courage. Because that changed my perspective, the bad luck seemingly being
towards others, becoming ours, our minds can be changed to start to think that their problem is
our problem, a power capable to transform values and allows us to see transformed landscapes.
The artists experienced here tell the story to the world. The project is not only for Rikuzentakata.
It may have been excused that the residency artists’ art work were too much effected by the post-
disaster situation since the start. An artist had said, “Notion of Site-specific is too strong, rather
Site-oriented is fine”. Describing only a site, artwork is going to miss universality everyone should
be absorbed and be closed to outside world. Taking this occasion it could be good to be ranging on
one layer above, a history or universal issues, not to say “For this city” deliberately. That means here
becomes a tip of the world. Moreover other disciplines of art, like a writer, poet or composer, those

of which need to take a time to complete a work must be encouraged.

TH An international art festival Documenta has been held every 5 years in Kassel, Germany,
which was started for being helpful in the town situated at center of WW II . They don’t offer
artists in the sense of concept of the war but showing cutting-edge artwork all over the world.
The artists contemplating to look into, to question and shake up a frame for accumulation of new
context and history, and the people gathering to see it from all over the world every 5 years. It is
very meaningful. RTAIR made out an exhibition in Thailand last year. Artist can possibly bring
those opportunities to us. That is value of AIR, and we would like to think positively how we invite
various artists here.
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