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oreworda

Our company was established in September in the same year as the Great East Japan Earthquake of March 11, 2011 with the aim of
reconstructing the devastated city of Rikuzentakata. Our mission is to revitalize local industry, leave behind positive social capital and create a
sustainable town for our children 100 years, 200 years from now on. Especially our company has challenged to generate a chance of employment for
500 people within 10 years, after then we intend to dissolve ourselves in progress.

The Artist-in-Residence Program initiated as part of these efforts has, through everyone’s support, reached its fifth year of realization.

This initiative, which has been implemented with consideration to the generation of new values and industry in this city through the activities
of artists and designers from around the world, took place with 4 participants for I month October to November 2017. Each detail will be introduced
in a following pages, the artist is Ubatsat from Thailand, Aigars Bikse from Latvia, Yasuhiko Hayashi from Japan and Con Cabrera from the
Philippines. Notably the fact used the former Yokota elementary school for artist’s studio caused a fruitful outcome alongside the artists having
researched in the city. Also new possibility of establishment of new public sculptures has been in our wish during the city planning. Sioned Huws,
choreographer from Wales (UK) has marked her 5th year of participation to the program, stayed for 7 months August to next February learning
Kakinaizawa Deer dance of a traditional dance, continued her project and creation, had performances at TPAM in Yokohama 2018 in the end of
her 3 years project. Plus a cooperate project with the Philippines or so tiny sprouts have been germinating.

However the current situation of the city has not yet reached to enough level which would make it possible to facilitate the generating of new

businesses, still we would greatly appreciate your continued guidance.

Representative Director / Natsukashii-Mirai-Souzou
Tamura Mitsuru
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RTAIR 2017

Foreword From Program Director

Seven years have passed since the Great East Japan
Earthquake, and five years have elapsed since the beginning of this
program in 2013. Amidst the ceaseless flow of time, | am contemplating
the shape of things to come.

Based on the theme “landscape of memory,” and utilizing the
special character of artist-in-residencies, this program was initiated
with the aim of generating seeds that will help with reconstruction
efforts through the hosting of domestic and international artists in
Rikuzentakata. While experiencing the daily lives of its residents who
suffered heavily due to the Great East Japan Earthquake, the artists
are invited to read the broad cultural background of the region, and
record and describe the changes in the surrounding environment.

The results have taken the form of photography, video, drawing,
installation, sculpture, dance and workshops, each expressing the
environment in afflicted areas and the lives of its residents while
helping to create a place where the latent energy of the community
can be shared. In addition, we have developed collaborative projects
through networks with domestic and international AIR programs and
art organizers, conveying the current situation in Rikuzentakata and
the afflicted areas using the power of culture, while also promoting
the movement of people with a focus on researchers and tourism
in disaster areas, among others. Currently, the regeneration of the
Sanriku coastal area is being pursued at a rapid pace, and in April
this year a large commercial complex that also comprises a library
opened on raised land constructed in Rikuzentakata. The usual eating
and drinking establishments, general stores, barbers shops and
beauty salons also started to appear. As the foundations of people’s
lives began to take shape, some worked to meet the speed of those
developments while others were bewildered by their changing
environment, in what was a year of deep contemplation about
the meaning of creative activities amidst the individual pursuit of
irreplaceable “daily life.”

As a new initiative in fiscal 2017, the Municipal Yokota
Elementary School, which had closed in February, was developed into
a base for activities. This has resulted in a major shift in the program.
Located in Yokota Town in the northern part of Rikuzentakata City,
the regionis rich in cultivated land nestled at the foot of Mt. Raijin
that stands at a height of 528 meters above sea level. Having escaped
serious damage from the tidal wave, Shimada Temporary Housing
Complex was established there, and many people are living near the

site of the former Yokota Elementary School. By utilizing the ground
floor of the former school building as artists’ studios, the residents
living in nearby temporary housing are able to see the figure of the
artists through the windows, while the artists’ daily creations have
unexpectedly been made more visible, leading to the formation

of gentle connections between the artists and the residents who

carry on their daily lives there. Initially, we were concerned about

the overstimulation of residents, but it was truly wonderful to see
people living nearby wondering over to help the artists while chatting
with them, sometimes even bringing fresh vegetables or freshly
baked bread as a way of welcoming them into their daily lives. While
interacting with the local residents and natural environment, and
coming in contact with traditional stories and performing arts, each of
the artists pieced together a landscape of memory through their own
sensibility. In addition, in 2017 we realized the collaborative project
DISPLACED in the Philippines that had been proposed by Jaime Jesus
C. Pacena I, an artist and member of the Advisory Board who joined
the Rikuzentakata AIR Program in the first year and again in 2017. Both
sides are currently exploring the possibilities of continuing this project,
in which exchanges with people and creative activities take place in an
experimental manner through visits to areas that seek revitalization
following natural disasters while questioning the behavior of artists in
relation to social issues.

We will continue to consider the past and present of
Rikuzentakata through the expression and research of artists who
will visit here on from other countries and regions of Japan, so that
our activities may serve as the momentum for construction of a future
town in which daily life and creativity coexist.

Finally, | would like to thank everyone who gave their support
and cooperation to this project.

Rikuzentakata AIR Program Director
Teiko Hinuma

Professor of Joshibi University of Art and Design. Graduated from Joshibi
University of Art and Design. She had worked for gallery management planning
companies and in art magazine publishing. In 1999 she was involved in the
foundation of Aomori Contemporary Arts Centre and served as a curator until
2011, planning many exhibitions, projects and artists support based on Artist-
in-Residence. Program director of a civilian artists supporting group ‘ARTizan’
(Aomori), a project director of ‘Saitama Triennnale 2016 and art director of UBE
Tokiwa Museum (2017-) and others.
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Participation in Rikuzentakata
AIR program in Japan

Aigars Bikse - Sculptor (Latvia)

I took part in Rikuzentakata Artist In Residence program 2017
from September through October. Focusing on the restoration of
the urban space through expression of art, the program encouraged
interaction with the local community and a “hands-on” participation
in the urban renewal. Particularly Japan’s AIR programs are
designed to address the matters of the local area, culture and
tradition.

On the 11th of March, 2011 a magnitude-9 earthquake hit

castern Japan and a subsequent 17 meters high tsunami followed

007

destroying most of the city and leaving the community devastated
and scattered. Following the catastrophe, the government put efforts
in building extensive tsunami-defense mounds to prevent further
disasters. Yet, the local population experiences and expects these
catastrophes to happen once every century as part of the natural

cycle. The values of Shintoism are embedded in the local culture,

Artist 1: Aigars Bikse

forces of nature being at the very heart of this ideology. Here the
governing bodies and long-established religious belief system coexist
and often enough become juxtaposed.

Personal interest in mythology and mythological beliefs
brought me to participate in this project. One story in particular
caught my attention and constitutes the concept of my project.

An elderly man who had survived the tsunami recalls lending his
back yard to a local shaman to perform a ritual shortly after the
catastrophe. Having seen the wave and barely escaped by running
up-hill, the man was wondering how he had managed to escape.
The Shaman suggested it might have been the protection of the fox
in case he had built a temple for one. And, indeed, shortly before the

2019/03/15 8:@
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city was flooded and destroyed, the man had built a small temple-like
burial place for a fox he had found lying in his yard. On the other
end, instances are reported of people being lured into the forest by a
fox. It is still commonly held that the fox possesses magical power and
can protect people same as cheat and lure them away by changing its
appearance into human-like.

The local mythological beliefs find their way into the everyday
practices of the local community and to some extent mediate the
lives of the people of Rikuzentakata. At the same time these beliefs
overlap with the modernity and industrial influences from outside,
such as the preventive government actions not fully understood and
accepted by the community that values the nature above all. I have
sought to combine my encounters during the residency in the end-
project.

In the work “Mythology and propaganda; foxes playing with
a mediocre space rocket” two foxes representing the mythological
beliefs still prevalent in the modern-day Rikuzentakata are combined
with what stands for potential danger —a mediocre space rocket. The
course of history presents old beliefs with new struggles caused by
new advancements and ideologies whereas either one of these has to
conform and be brought up to date. Participation in the AIR project
in Rikuzentakata allows to see how Art-led community revitalization

is indeed possible and rewarding.
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Aigars Bikse

Contemporary artist who works mainly as a sculptor and installation artist, based in
Latvia. He describes his mindset as a combination of constructivism, conservatism
and provocation to be materialized in artist * s daily life. Bik§e works not only as an
artist but also as a professor in Latvian Academy of Arts, which has adopted the
three of his personal essential ingredients. Lately he has been working mostly
with wood, plastic and metal materials for making sculptures. His important theme
through the works is mythology and mythological thinking where the artist's mind
is a way reflected on how we are living nowadays. BikSe also emphasizes that art
has never been unconceptional. It can be analyzed at different levels: art is not only
to reveal the ideas created by the authors but also leave free space for a viewer to
merge those layers together at his/hers own discretion. Probably his versatile ideas
can be explained by social facts he has undergone, he was born in Soviet Union
and has lived through Post-soviet mixed and Market Economy society. BikSe's
professional artist career embarked at the very moment when a power has changed
the time. That could be the catalyst that has shaped the artistic identity. In spite
of the far away distance between Latvia and Japan, both of the cultures include
mythological thinking and connection with nature in its deep and ancient traditions.
Japanese Shinto tradition shares ideas with Latvian Paganism tradition.

This introduction was written by Tereza Sulca, an assistant curator of Aigars Bikse.
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Artist 1: Aigars Bikse
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manner transmits to others”, if the benefit doesn’t come back to you
but it goes to others.
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food from neighbors, he improvised T
ingredient, putting them in a Bento bo
neighbors the next day. In the year of 2
interactions spontancously to the peop
of Yokota Town where they were based |
and bread were delivered to them. Dug
response in return, it became his daily
using the food he got from them. Thro
he got into the community, talked to th
people by surge of the emotion. h

His work created from the projec
entitled ‘Golden Bento’. The structure
and this was manufactured in coopera
company, covering with the shining ga
which was brought from Thailand. He
would be shared and used by people, a
the presentation day people ate food, s
on the box. The box seems like Ubatsa
has culture of ‘golden temple’ and ‘sharing’ stayed for a while in
Rikuzentakata, threw his all energy generously, blended vigorously
our both cultures together into one and a massive Bento Box has
popped up. What is already inside the box and what will be coming
into the box is beauty that intends emphasizing between people, that
is same as Buddhism philosophy he believes.

We witness a change of a community growing much bigger
which has been able to adapt other culture even if they felt it was
foreign at first. Even after the person who brought it left, the effect
] e remember it. The form of our movement
ople has been growing through its metabolism
it’s across Rikuzentakata, the tie is about to
in Thailand. If you talk to artists in Chiang
ta they would figure out “The place is where
Here also we can see the Thai cultural feature
e information to next, they may hope that
zed for others artists. I look forwards to meeting
this country.
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ZENTEDRRELITE-EXAERRICL>TT P2, 2322
T4 EFEFORISRESE S, BEEH AR, EZTHENMCEND LA
T—F 4R NTHDo

Ubatsat

Artist and activist based in Thailand who embraces his own
experience to art practice in order to make sense of life and
relationship all around him, Promotes socio-cultural change with a
collaborative ‘group’ to develop an understanding for people who
were once faced a catastrophe to share the feeling of collaborative
creation. All proved his working and living as being He is the artist
who doesn ’ t frame himself with individuality but the artist who is

‘in-between’ and ‘indentify’ with group. The frolic artist who lives
and works creatively in accord with the way art that infiltrates into
community or works with another discipline
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Odori-Dawns-Dance
Niwa-Gardd-Garden
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Odori-Dawns-Dance
Niwa-Gardd-Garden

Sioned Huws
- Artistic Director, Choreographer, Dancer (Wales, UK)

Places 2017-18
Rikuzentakata and Sumita Town, Iwate, Shiogama, Miyagi, Tokyo

and Yokohama, Kanagawa, Japan

Collaborators

2015-18 a collaboration between contemporary and traditional
choreographers and dancers, Sioned Huws (UK) Reina Kimura,

Rie Wakabayashi, actress and performer - Honami Shimizu (Tokyo)
Kakinaizawa Shishi Odori Deer Dance, Gyouzanryu Yamaguchiha,
Sumita Town (Iwate) and a three year continuous dialog with
performance maker - Zan Yamashita (Kyoto). Workshops with
students at Joshibi Arts University (Tokyo) and Shiogama Sugimura
Jun Museum of Art (Shiogama) open workshop. Performance
presentations at Shiogama Sugimura Jun Museum of Art and TPAM
fringe -Tokyo Performing Arts Meeting in Yokohama.

Garden

In its original context, the Deer Dance is danced in a garden, in front
of a house, a home, during the August Obon season, one year after a
person has passed away. In recent years the invitation during Obon
has decreased. Yet I have been fortunate to dance the Ikou (prayer) a
particular Obon ritual of the Deer Dance with Kakinaizawa Shishi-
Odorti, at a family shrine in Nakazawa, Sumita Town, two years
running. This year 2018 they have two invitations to dance for two

different families, to comfort the soul of a loved one. Is it that now

2019/03/15 8:@
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we are experiencing a tradition being revived, that is, the context and
function of a tradition, as well as its form and structure? Could it be,
that slowly our world is realizing that local cultures and small localities
are treasures to be taken care of? We have to start somewhere and
why not start now, its not too late. Every thing starts somewhere, every
small step is a step to be valued; like seeing a small child taking its first
step into the adventure of walking; walking is familiar, yet we all walk
differently, an action learnt just like counting; a process takes its time,
time worth taking. This is my approach when I start a project, I start
somewhere with someone, there is a need to listen, a community is
made up of individuals and each individual has his or her own relation
within culture. A community, its culture, a collective responsibility;
dialog connects one person with another, sharing knowledge of lived
experiences, our everyday.

Text included with each performance presentation

Culture is an activity; we are already situated within it, we respond
to it. Wandering through this garden knowing this, a map of human
life, references to culture and dance history (story), our everyday,
the experience of the body, a presence and attention, a dimension
of being. A space to reflect, leads to the imaginary, a process of
becoming; when you enter this garden, wander around unknowing

as to what or where it might lead.

To Re-frame

Working collaboratively with Kakinaizawa Shishi — Odori Deer
Dance, a detailed process of learning, translating song words

and shoga into Roma alphabet, experiencing the Deer Dance

and its context within a community; my attempt is to re-frame a
traditional form within a contemporary performing arts context,
to share body knowledge more broadly, with a wider audience
internationally, working with dancers, performers and people from
a range of backgrounds and experiences, building on relations

and a communication, where new conversations can emerge and
tradition becomes a part of a larger dance dialogue; to view the same
thing differently; at the same time, making for new communities,

connecting worldwide, through dance, conversations, written
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word, drawing, film, video, photography, workshops, lectures and
performance presentations.

Process

Odori-Dawns-Dance project, over a period of three years, started
a creation process based on the 33 ‘kuchi shoga’ (phonetic sound of
Japanese symbols) of the Deer Dance. ‘Kuchi shoga” a short rhythmic
chant, which begin by three short lines of song (tanka similar to a
haiku) focused on imagery of nature, highlighting a brief moment in
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) Song words: ‘Black Cloud’— ‘Kurokumo’
e Rkl Kurokumo wa kasagoshi kakete kuru toki wa
AR T E ok Tuki no hikari
Kage wa sorowazu

Kage wa sorowazu
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Black cloud in the shape of an umbrella
When it comes, the moon light

The shadow doesn’t match

The shadow doesn’t match

Connection

The above example is not dissimilar to when in 2016 Kakinaizawa
Shishi-Odori danced to give thanks to their origin at Kantouin
Temple in Yahagi Village, Rikuzentakata; Nobutaka Yoshiyda
(Nakadachi) wrote a new kuch shoga ‘Sekihi’ - ‘Memorial Stone’ to

commemorate this event, continuing a tradition into nowadays.

A New Member

The latest member to join Odori-Dawns-Dance project is Tokyo
based choreographer and dancer Rie Wakabayashi; after joining our
workshops and presentation at Morishita Studios in January 2017,
she was invited as a project member. Her first residency in Sumita
Town was for ten days in August and September of the same year,
she learnt the traditional dance in the shortest time of all of us, her

019

dedication, enthusiasm and determination towards her practice was
impressive, running along the lanes of Kakinaizawa in full costume
to build on her physical stamina. We all stayed and practiced at
Yamazaki House, a house built in the traditional Kesen Carpenter
Style and a kilometre or so down the road our practice at Shukaijo
room with Kakinaizawa Shishi-Odori, also with Honami Shimizu,

Artist 3: Sioned Huws

her second year as a project member and they both experienced the
Hanamaki Shishi-Odori Festival for the first time, with over twenty
groups dancing along the main street of Hanamaki Town, my second
year to dance Shishi-Odori during this festival. Reina Kimura her
third year as project member, joined us in December at Shiogama
and Sumita Town, and my dialogue with performance maker Zan
Yamashita, (Kyoto based) continued for the duration of the project,
Zan joined us for a live talk event at TPAM — Tokyo Performing Arts
Meeting in Yokohama. He first joined the project in 2015, visiting
Sumita Town’s three-year festival. Workshops were held at Joshibi
Arts University, Tokyo and Sugimura Jun Museum in Shiogama,
Miyagi; all members joined our TPAM presentation including Hana
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and Akari two young sisters and their mother Megumi, they have =) directions and with different people and artist dotted around the
been a part of our projects since Aomori Project at TPAM in 2011. FTRTCDALS AN B S, ZLTHlHboTWEEWE I EAD globe, the nature of dialogue is that it spreads without knowing
. ST s HdaFE L e ae o ; e which direction it travels; dot to dot unexpected connections

Dance and Architecture de. My thoughts for the future is how to continue to create new
Niwa-Gardd-Garden, performance at TPAM-Tokyo Perfo
Arts Meeting in Yokohama, presented within the stark co
architecture of Studio NYK, Gallery B at BankART, a for

warehouse of a Japanese shipping company. A door way lea

s internationally, spaces for dialogue, presenting traditional

ithin contemporary performing arts context and vice versa.

You
on to a balcony, where outside ships hooting on the neighb you every one for your support, dedication and commitment,
sea add another sound layer to that of the Shishi-Odori — I

Dance drumming on the inside, the light from outside is re

many hours, days, weeks, months, years of devoted time, hard
lelightful and tough conversations, discussions and all those

on the inside, our staged situation. A show duration of two counters along the lanes of Sumita Town and Rikuzentakata.
the dressing into full costume of the traditional Deer Danc you.
of the work (not an interval), simply in recognizing that dre
an action, it's detail and intricacy, a transformation made
to do away with any sense of an illusion; you take away one
and beneath there is another, to reveal the simplicity of a st
in all it's complexity. Including a reference to our everyday;

Students working with walking and play structures placed

021

juxtaposition with the Deer Dance; walking counting by te;
divisions of two fives, walking and waiting, and a choice o
directions, in relation to each of the four walls that make u
performance space, including the viewers position within,
divided by four concrete pillars. Yokohama, our final prese

Japan after a three-year project process, supported by AR

Artist 3: Sioned Huws

ison I ion - I ional P Riks ki
Saison Foundation - International Program, Rikuzentakat of events 2017-18

in Residency Program and Joshibi Arts University; shared
International audience at TPAM fringe — 2018 in Yokohan

on at Nakazawa, Sumita Town, Kakinaizawa Shishi-Odori

ayashi and Honami Shimizu residency in Sumita Town and Hanamaki Shishi-Odori Festival.
2017 at Hakoneyama Terrace, Rikuzentakata, Kakinaizawa Shishi-Odori performance and
sentation by Sioned Huws “Time measured by ‘Dance’ - Community a measure of ‘Home’

The Beginning
In 2014 I started the journey of learning the Deer Dance o

un Museum, Shiogama, Miyagi, workshops with Sioned Huws, Honami Shimizu and Rie
hi.

Japan and by this year 2018, we have three new dancers wt
committed to this traditional form, who have expressed the

un Museum, Performance Presentation with Kakiniazawa Shishi-Odori, Sioned Huws,
ra, Honami Shimizu, Rie Wakabayashi and workshop members.

to continue dancing with Kakinaizawa Shishi-Odori, Gyo

Yamaguchiha and to return to Sumita Town when ever they ean; 018425 February 2018
to process further into their own choreographic, performance work TFEMRBZTDOT =0 ay 7/ HRRER. ¥ a—%v P ba—X ARBE EKERE Workshops at Joshibi Arts University, Performance Presentation and Talk Event at TPAM-Tokyo
EMRER, TR, R FEMRKZOFEICLZTPAMTON 7 5 =V RE F—0 4RV + Performing Arts Meeting in Yokohama with Kakinaizawa Shishi-Odori, Sioned Huws, Reina Kimura,

and research interests. Conversations continue in marny different Honami Shimizu, Rie Wakabayashi, Zan Yamashita, Joshibi Arts University students.
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Sioned Huws

Director, Choreographer and Dancer, born in 1965, Bangor, North Wales, lives
between Wales, London, Sumita Town, Japan and works internationally. She is an
associate artist with Dance4 Nottingham, UK; this is her fourth year in residency with
Rikuzentakata Artist in Residency Program. Sioned started making contemporary
dance and performance in New York 1989, whilst studying at the Merce Cunningham
Studios. From 2008 studied Aomori Tsugaru Te-odori dance with Yoshiya Ishikawa,
part of her Aomori Project with co-dancer Reina Kimura, and toured to over twenty
international venues in Japan, Singapore and Europe, including local communities
in each place 2008-15. Since 2013 Sioned has studied and continues to dance the
Deer Dance of lwate, with dancers of Kakinaizawa Shishi-odori Gyouzan-ryu. Her
current project Odori-Dawns-Dance, this year in collaboration with traditional and
contemporary dancers and choreographers * Zan Yamashita, Reina Kimura, Honami
Shimizu and Rie Wakabayashi, reveals the poetry of dance and community, as a large
family, an aggregate, the situations, and the friendships. Odori-Dawns-Dance is an
international project reducing a distance of understanding between our arts, culture
and communities’ across continents and generations, hosted by Rikuzentakata Artist
in Residency Program, Joshibi Arts University, Morishita Studios Tokyo and Dance4
Nottingham, UK.
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A Residency Program Where
Things Are Born

Yasuhiko Hayashi of Paramodel
- Contemporary artist (Japan)

I have participated Artist-in-Residence Programs several
times: Aomori Contemporary Art Centre in 2007, Tokyo wonder site,
Artspace Sydney in 2009, A4museum in Sichuan, China, 2017 and
Rikuzentakata AIR.

In a qualitative matter of my works, my working process mostly
requires 1 or 2 months to complete the production and an installation
in either case of a solo or a group show, so that I experienced a long-
term stay in totally 10 countries. I can’t clearly refer to the difference
between AIR program and the long stay for setting of work. One
thing I can tell is that mostly studio and exhibition space are annexed
to AIR program. The AIR programs I participated also equipped
the facilities. Another trait of AIR program is that having research
through international interactions during the stay, the artists
summarize it into their work as an outcome, or they shall be able to
reflect on the works afterwards.

Rikuzentakata, one of the most affected Town by the Tohoku
carthquake and tsunami on the day of March 11. When I was asked
“Do you want to participate in an AIR program in Rikuzentakata?”
the immediate thought popped up in my mind was the town had
been devastated, and an unsecure feeling that I didn’t know how can
I work as I living in Kyoto, and only news from mass media was what
I had only known about. Even now, although it has passed 6 years,
still a lot of temporary residences remain and rehabilitation projects
haven’t gone well at some points. I wondered if I was really qualified
to participate in this residency program. The reason I made decision
was Aigars Bikse, a sculptor from Latvia who was already selected as

one of the residency artists.

TAFTNA T ¥ = &ld 20074 DEBREM £ v 2 —HHETO,
2HD HRAES & 2 OHEIMERHFFHIT3 r BMEL 2D BT,
IN—TREMET 5 LI EMEDAIRTH D & o 72, BIXZ D 4k
WL YT LB TET MONITERELTH 5 VLNS
SMEFEa 2 T

KOG &
HEfIZ o T
ATH o T2, 1%
A% BEI4H
milfEE 32 2
F—vavd
20094F12, )
BET®H3 7
RERSE5]
TR & B oY
AIRIZZINT 2

4 [a] o [ i 7
ATNVAET
AT 4RYT
Pk i = FH AR 12
Holz, T ZE
HEHE CEIESR
T2EBHULL
D RER Iz
WL ZBHE
722 LU D>
F 7 HIER 2
AR A 5 A3 2 :
SRR DN & R HA0R D O FHEEAA 2 VAT 3 2
LUD UL kol
BT HAIR X T X WA DER L 0 BANNT 2 2 LB TE R o T2
S5LVOEN, 20174, b HAEAMER OB TE 2 L D12k o7z LI

I met Aigars Bikse at Aomori Contemporary Art Centre in
2007 where 2 groups of Japanese artist and 2 groups of foreign artists
have stayed together for 3 months, with a deal of a group exhibition
in the end of the stay. At that time I completely couldn’t speak
English, I was communicating with international artists through a

daily routine was to go
ar, and the one who had
g together with me was

e he was into it, in the end
ime and which Onsen we

unication in English was

ania, 2009, in 2011 we
t we transformed a fountain
is homeland Latvia, into

of my main reasons to

AIR 2017 except for me
Chiang Mai, and Con
and independent curator,

025

fferent to others that I have
a recommendation from
bition is not its obligation but
ssion that also a program

Artist 4: Yasuhiko Hayashi

itly sharing with a studio
experienced such like a

tary school sitting on next
where still victims of the
re working in the studio, it
was not only a few times that children popped over our studio.
Apparently Rikuzentakata AIR was able to invite only
international artists before and since 2017 it had changed to be
open to invite Japanese artists. As I did in Aomori, I came over by

my car from Kyoto. To include a Japanese artist helps reducing
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other international artists’ daily burden such like shopping, I could
imagine that that might be one of the reasons.

It was same that I and Aigars have experienced in the
residency in Aomori, through being together, going shopping or
Onsen, deeper friendships build between artists and coordinators.

I don’t know what’s going on in the future but I may have
opportunities to work again with Ubatsat and Con Cabrera too.
Already Ubatsat has started a group exhibition by his curation at
an alternative space in Chiang Mai, which shows documentations
and art works of Rikuzentakata AIR 2018, and Con has invited an
Aigars’ sculpture to Manila biennale held in February 2018. I have
been also looking for a way to work with Con in Kyoto or Manila.

In AIR program, the true pleasure is a chance to have research
for artwork or theses by artists. However, moreover AIR program
generates encounters of people, and I see a fascination that ‘things’

are born from it.
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Yasuhiko Hayashi of Paramodel

Graduated from the Kyoto City University of Arts in 2001 after working as a designer.
In the same year Hayashi and Yusuke Nakano formed an art unit Paramodel and
started to work in 2003. He seeks a possibility for space display in context of art:
he has a background growing up on a town factory area in Osaka, which reflects
on his expandable site-specific installation, painting, Sculpture, photographs and
video by playing alone or with people using industrial mass products especially
the ones capable to stack together. The main exhibition in the past is ‘the play:
work in the play / play in the work ’ at UBE Tokiwa Museum in Yamaguchi (2017),
‘paramodulaetion ' at Nizayama Forest Art Museum in Toyama (2015), ‘mot annual
2014: FRAGMENTS INCOMPLETE ' at The Museum of Contemporary Art Tokyo
(2014), ‘para-modeling / Chimerical Scheme of Paramodellia * at Maison Hermes
Forum and others.
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Rikuzentakata Artist-in-Residence
Program (RTAIR) Case Study

RTAIR as a Platform Based on
Social Capitals of Its Site and
Its Proponents

Con Cabrera - Artist, Curator (the Philippines)

“ADAPT” — how people managed the situation created by the
disaster, responded to it psychologically, and coped with the situation
through social action. It is how they secured mindset that allowed
them to act of their own accord through their contact with the
media, as well as how they formed, in the information environment,
combined with the strength of people’s social capital as measured
by their interpersonal networks and participation in community
activities... Recovery and adaptation includes an individual’s internal
recovery/stability and the recovery/improvement of his/her social
relationship with other individuals or the community as a whole.
(Ikeda and Yasuda, 2016)

In many writings about the human condition in post-disaster
areas, the adaptability and resilience of the people are always
anchored on the their social capital. It was observed that it has a
comprehensive influence on psychological adaptability and pro-social
behavior in instances requiring social and political participation.

It is a major aspect of how communities and individuals become
resilient, together with other facets such as economic development,

information and communication, and community competence or the
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collective skill to make decisions. (Norris and Stevens, 2007) As of
recent disaster studies, many researchers are looking into the city of
Rikuzentakata in Iwate prefecture of Japan as site of examination.
The city is a coastal area in the Tohoku region, which was the most
affected area during the Great East Earthquake in 2011. The 9.0
magnitude earthquake that caused the tsunami washed away the
region’s shoreline, leaving Rikuzentakata wit
2,000 people. In 2016, a book titled Five Year
Japan’s Responses to the Earthquake, Tsuna
Disaster was published. Among the issues ass
social scientific research were: mishandling,
of Japan’s long-term transformation, and beh:
politicians and bureaucrats. In the same vein
regards to the response of civil society, the loc
local government. These groups and their act
be the “source of reform.” With the increasing
of social capital, the ones by Francis Fukuya
resonate more with what transpired in Rikuz
social capital is “the ability of people to work
purposes in groups and organizations,” and t
simply as the existence of a certain set of info
shared among members of a group that per
them.”
The disaster of March 11 has created a massi
a nation and has persistently challenged its pe
and living. The arts and culture sector has wi
cultural wave” through it. Researcher Guido
history of Japan teaches us that artistic and ¢
well as consumption) was a very important toi
the traumatic effects of catastrophic events i
individual and collective expression. Such forms ranged from
absolute catastrophism to the creation of conditions for a better
society. The effect of this fertile period of artistic production is also
the development of an industry linked to the cultural and creative
sectors, which is now recognized as one of the most important in
the world.” Many of these artistic productions also relied on its art
community’s social capital, as defined by Dekker and Uslaner in
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2001. It is about the value of social networks, bonding similar people
and bridging between diverse people, with norms of reciprocity.
They also suggested that it is essentially about how people interrelate
with each other. The dependence on social networks is the main
framework of initiatives such as the Rikuzentakata Artist-in-

Residence Program. RTAIR is a platform spearheaded by the private

It is also important to note that Hinuma’s position in the artworld
is utilized for the creation of the connections with artists and
managers of other residency programs. The definition of social
capital in her context as a cultural worker that can be applied here
is that of Brehm Rahn in 1997, where it is defined as “the web of
cooperative relationships between citizen that facilitate resolution
of collective action problems.” Her direct involvement in Japan’s
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residency collectives is instrumental on the program’s course,
including her personal beliefs and ideologies. She also belongs to
the generation of art managers who witnessed and experienced the
shift of direction of artist residencies in Japan. From being foreign
embassy-led in the late 80’s to early 90’s, AIR programs became
regional government- initiated starting in the late 90’s. During the
same time, global shifts were happening where art practitioners
became apprehensive of the vertical bureaucracy of institutions and
have espoused a more rhizomatic approach of international and
national artistic exchanges. This means that they select participants
based on personal relationships built from previously working with
each other. Hinuma asks for recommendations of artists from other
residency programs she had worked with and she can trust. She
said, “In order to have a residency program in such a delicate place
where people suffered because of the disaster, the artists must be
tough, thoughtful, and sometimes confident.” In finding artists fit for
RTAIR, an open call system will be difficult. What they need is a
“trustful network” for the program. The reliance in such rhizomatic
methodology is also because of it being flexible. They don’t have
permanent accommodation or studio spaces for visiting artists and
the stay period is not so long so the schedule is tight and maximized.
The participants will always be reminded that Rikuzentakata-city
experienced a tragic disaster and all decisions are made dependent
on the city’s situation.

The structure of Rikuzentakata Artist-in-Residence Program is a
melting pot of how social capital is commonly defined and that the
emphasis is on social interactions that have productive benefits. It is
a combination of the contexts of its site, Rikuzentakata as a city in
the process of rebuilding itself, and its main proponents Natsukashii
Mirai Souzou and Teiko Hinuma, who have their own clear visions
sustained by their personal histories and principles. What transpires
within the period of the program each year, on the other hand, is left

in the hands of the residents of the city and the participating artists.
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Con Cabrera

Visual artist and independent curator. She graduated at
the University of Santo Tomas with a Bachelor of Fine
Arts degree, and is now pursuing her masters at the
University of the Philippines under the Curatorial Studies
program. She started joining group exhibitions in 2006,
had her first solo show in 2011, and her first independent
curatorial project was in 2012. She has attended the
following curatorial workshops: the Vargas Museum and
Japan Foundation Third Curatorial Development Program
in 2014, and Independent Curators International * s
Curatorial Intensive Manila in 2016. She is part of the
curatorial team of the first Manila Biennale 2018 under
the Open City exhibition program held at Intramuros,
Manila. A mother to a four-year-old and wife to a fellow
visual artist, she embeds her current projects into the
navigation of her state as a woman enfolded by the
politics of housework, parenting, the private space and
ideology, while gradually expanding to cultural work in
the larger society.
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Rikuzentakata AIR Program 2017 Exhibition

Date: Friday - Sunday, October 27th - 29th, 2017

Venue: A closed school that used to be Yokota elementary school

4 Artists, Aigars BikSe, Ubatsat, Con Cabrera and Yasuhiko Hayashi held an exhibition
that showcased works they created during the residency. The Exhibition opened the
artists’ studio in the school to public for 3 days. Artists had interaction with visited
local people sharing their story of how they processed from their research. On 27th
Ubatsat served Thai food he cooked with people for the opening and on 29th Bikse had
a talk event presented the concept of his sculpture.

[Other events]
Saturday, October 14th: Ubatsat presented his works with a video having food together.
Saturday, October 21st: Bikse held a sculpture workshop.

Praie@. @18 L 22 dH 52 E RIKUZENTAKATA: Resilient Paradise
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Rikuzentakata is a city of bounty. It has lush mountains,
biodiversity, rich land for healthy rice and produce, and a body of water
with the freshest seafood. But the great Tohoku earthquake and tsunami
of March 11, 2011 left the area devastated taking with it lives, belongings,
sources of living, and even reasons to survive. As a commemoration of
the disaster’s seventh year, this exhibition captures the current state
of the city through the lens of the Rikuzentakata Artist-in-Residence
Program. Reflecting on ties made between the residents of the area and
the visiting artists, what is presented here is an overview of what the
program fulfilled as guided by its aims: to gather important memories, to
record and convey experiences emphasizing on research on site, creation
and interaction with people. This tribute highlights a co-produced, post-
disaster history of how the people succeed in living with fervor and hope,
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§E$*%§k Articles on Media

2017598158  Web~#Y vlartscapel (09A1585)IC T, ERIEBHAIRDEEIBN . 24 FLIE BROT7—F 4 A b AV LTV X BEORDTORE] September 15th, 2017: On a web magazine ‘artscape’ (September 15th issue) the activity of RTAIR was picked in the title of Artist-in-Residency Programs
20178108198 =HBEHRICT. FEFIEBAIR201707 —T 1 X MBEDOTEB/H, in Japan: tasks in the prosperity.

20178108298 HEFRICT LY TV —T7—T14 X ODEREROTERH, October 19th, 2017: On newspaper Tohkaishimpo, an article of the residency artists had started their stay was reported.

2018%3A DISPLACED: the Rikuzentakata — Manila Collaborative Art Project®%si& % 4 b October 29th, 2017: On newspaper Tohkaishimpo, an article of exhibition by residency artists was introduced.

2018%3A308 EE#HIICT. Odori-Dawns-DanceDIEED /X7 + —< > A DR HEIHH, March 30th, 2018: On newspaper Tohkaishimpo, an article of performance presentation of Odori-Dawns-Dance was reported.
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The Rikuzentakata — Manila Collaborative Art Project
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Jaime Jesus C. Pacena II - Project Director, BMLab (the Philippines)
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%) Artex compound DRAMIED Y —F HR)LAFEXI/O—NVICHZ BRI TV XOBKXEO-HDEEEN H)IIRYHOLY THA DY —F
Left: Research in submerged Artex compound Center: A cemetery for the victims by typhoon Yolanda in Tacloban, Leyte Island Right: Research at the dumpsite in Malabon
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How can art be an integral part of
rehabilitation in Post Disaster Conditions in the
Urban and Rural Communities? How does art
respond to the dialogue arising such conditions?

‘D IS PLACED” is a project by Bliss
Market Laboratory or BMLab, an independent
multimedia arts collective in Manila in
cooperation with Rikuzentakata Artist-in-

Residence in Iwate, Japan.

_’51“‘

Rikuzentakata was greatly affected by the
March 2011 Tsunami. In 2013, Rikuzentakata
developed an Artist-in-Residence Program
(AIR RT) that focused in Post Disaster
Engagements with the local residents. Invited
artists from different parts of the world
immersed themselves in the day-to-day life of
the city. The main goal was to understand how
things were before and how things changed
after the tsunami disaster, and how art can
be a catalyst for recovery. In 2016, the city
presented a clear, concrete plan for the future of
Rikuzentakata City.

As the city was being developed, other
layers of issues concerning environmental,
socio-political and psychological aspects
arose, thus the need to engage in more critical
discussions about these issues were needed.
The goal was to find common ground among
people with different cultural backgrounds in
relation to problems concerning displacement
brought by natural occurrences and man-
made conditions. Solutions should be developed

E)RIRYHDL Y THA bOUY—F FRILATRBEZIA-—AYIZHZ BRI TV AOEXEDNLHOEETLZRY A)NEEEORRICOVTIAI =T (DY —X—ISf ¥ EZE2—%1T>
Left: Research at the dumpsite in Malabon Center: Visited social housing for the victims by typhoon Yolanda in Tacloban, Leyte Island Right: Interviewing about the conditions of the housing with a leader of the community
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through adversity related research and art
programs and how these can be utilized as an
effective tool of communication for the general
public.

For this project, the focus of the discourse
will be the comparison between Manila and
Rikuzentakata. Eventually, the discourse
should lead us to how these two cities relate to a
neighboring country as well, Thailand.

This project focuses on the different
human reactions on post-adversity because
of natural disasters and poverty. The
project invited selected participants of the
Rikuzentakata Artist-in-Residence Program,
Atsuko Arai of Japan, Tawatchai Pattanaporn
of Thailand, Fumie Abe (a Rikuzentakata
tsunami survivor), photojournalist Veejay
Villafranca, Curator and Artist Con Cabrera
and artist/activist Max Santiago to do research
here in Manila. The project included a cohesive
program of immersion in selected urban poor
communities. The research led us to rural areas
where displaced communities were evident,

Tacloban City.

This project also aims to discuss topics in
connection with the situation of Rikuzentakata
Pre and Post disaster that culminated in
an exhibition in Blanc Gallery in Manila.
The show highlighted research outputs, and
presented commonalities of the two cities, a
dialogue about displacement. A symposium and
a workshop for media art students, and cultural
workers took place in Asia Pacific College. A
book will be published, archiving the whole
process and content of this project. This will
serve as a case study for Disaster/Adversity
Related programs for the culture and the arts
that can be a good source of reference here in
Manila.

E)LATBETOR7A—"YHOBkY H)F R+ REEOEBIMEEICOWT Y H—F
Left: Looking over Tacloban City, Leyte Island Right: Research on the reclamation project at Navotas fishing port
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TAY I bTF4LIZ— AR - XeF 21t (BMLab, BfiEH
AIR2013. 2016 DV Y FY ¥ =7 —=F 4 X })

fEZ7AY I bTF4L o2~ ABRMT (ERTHHAIR 70 Y =2
FF4 VI R=)

A—F 4 F—%&— WIL4E (BB AIR). Rina Sato. Angela
Alano. Manae Razon. Mao Duguran. Kathleen Gonzales.
BMLab A ¥ &2 = (F Y7 - 8¥ 7 4 v 7 KH¥)

#H% : Robert Besana (7 V7« X7 4 v 7 KEINF AT 477 —
V. 7077574 v27 2=), Jay Amante (¥ =7 ® Blanc Gallery)
7RV 7 bEmE HIET (HA) AFEBEE (HA). Tawatchai
Pattanaporn ( % 4 ). Vecjay Villafranca ( 7 4 Y ¥ > ), Max
Santiago (7 4 Y €¥), Con Cabrera (7 1 ) €¥)

IO 7u Y =2 hid, Bliss Market Laboratory (%7213 BMLab) 2%, [EBR2Hi
HET7OT ey Z DMK b EEHL T2,

[Research areas]

Sitio 6 dumpsite (Malabon), Demolition at 2nd avenue
(Caloocan), Navotas fish port, Artex compound, A farmer
family in Caharawan (Tacloban), Housing project for survivors
of Typhoon Yolanda, A farmer in Calbiga (Samar), Barangay
88 (Tacloban), Tanauan (Leyte), Palo (Leyte), Cemetery at
Tacloban, and others

Project Director: Jaime Pacena II of BMLab and a previous
participant of Rikuzentakata Artist in Residence (2013-2014 and
2016)

Co-Project Director: Teiko Hinuma, Project Director of
Rikuzentakata Artist-in-Residence

Coordinator: Jun Matsuyama of Rikuzentakata Artist-in-
Residence Program

Coordinators: Rina Sato, Angela Alano, Manae Razon, Mao
Duguran and Kathleen Gonzales, BMLab Interns from Asia
Pacific College School of Multimedia Arts

Cooperator: Robert Besana, Program Director of Asia Pacific
College School of Multimedia Arts

Cooperator: Jay Amante, Blanc Gallery Manila

Invited Participants: Atsuko Arai (Japan) / Fumie Abe (Japan)
/ Tawatchai Pattanaporn (Thailand) / Veejay Villafranca
(Philippines) / Max Santiago (Philippines) / Con Cabrera
(Philippines)

This project is organized by BLISSMARKET LABORATORY or BMLab
and is supported by the JAPAN FOUNDATION ASIA CENTER.
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