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The Japan Foundation Asia Center was founded in 2014 with the aim of expanding horizons in various fields of art and culture together with
Asian countries, building closer relationships and fostering awareness of empathy and coexistence through collaborative programs. By
implementing activities in such diverse fields as music, theater, film, sports, Japanese language education and other academic disciplines, the
Asia Center encourages exchange activities among the people of Asian countries and regions.
In early spring of 2019, the Asia Center organized the 5th Sanriku International Arts Festival together with the Sanriku International Arts
Promotion Committee and Japan Contemporary Dance Network. Deeply sympathizing with the thoughts of those involved, who wish to connect
the disaster-hit areas of Sanriku with the world —and above all, Asia— through this arts festival, the Asia Center has continued to participate
since 2015. As a new trial in 2019, the Sanriku X Asia Tsunagarau Project was held with a wish to convey the various charms of Sanriku.
The Asia Center has previously supported the Rikuzentakata AIR Program in its exchange activities with other AIR programs in Asia and
Japan, and its collaborative projects in the Philippines with artists who previously participated as artists-in-residence. Rikuzentakata has
been developing various new initiatives after the disaster, utilizing its rich traditions. Through the collaboration of Japanese and Philippine
curators, a space full of smiles was realized in which everyone could enjoy art in an everyday setting while becoming more familiar with
Asian art forms. I am delighted that through this project, which took place in a city advancing steadily towards the future, local residents and
Japanese and international artists could encounter one another, leading to the emergence of a place where new culture is created.
It is my continuing hope that not only local residents but also a great many people from Japan and overseas will experience Sanriku and Asia,
leading to wonderful forms of exchange and art born in each land that is appreciated by people at home and overseas, bringing opportunities to
revitalize the community.

The Japan Foundation Asia

Masato Furuya / Director



FEEDHVSO

Greeting from the Organizer
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Since 2013, Natsukashii-Mirai-Souzou has implemented the Rikuzentakata
Artist-in-Residence (AIR) Program, inviting artists from Japan and overseas to
stay in Rikuzentakata for a specified period and supporting their activities while
in residence. We are continuing our activities directed towards the recovery of
people's hearts by generating an influx of visitors through networks with art
projects based in Tohoku, and by forging new values through the creative activities
of artists that utilize local resources.

On this occasion, we realized the event Kesen: Art and Life Potluck Sharing after
gaining the opportunity to participate in Sanriku International Arts Festival—
Sanriku X Asia Tsunagaru Project. Created together by community members and
artists and creators based mainly in Asia, this event aimed to generate a place
for international dialogue where the creative power latent in daily life could be
rediscovered, and the future environment and shape of the community could be
shared and considered by a great many people. As a result of deep discussion
between the event curators Hideki Toyoshima, who has served as an advisor to
the AIR Program since it was initiated, and Con Cabrera, who was an invited
researcher in 2017, the idea for an Art and Life marché was conceived. Here, the
people encountered in the Kesen area over the last six years who have given us
their generous support, and the artists joining the AIR could come together to
mutually rejoice at the presence of the other while sharing what each excels at.
With the hope that things irreplaceable in everyday life can turn our daily lives
into new landscapes and trigger new events, and the wish that new and wonderful
encounters would be made possible, we implemented the following program of

events: In addition to the marché as the main event, an exhibition was organized

at the former building of Yokota Elementary School to present the results of

the artists’ activities on the AIR program, an archive of an exchange project

with Philippine artist collective BMLab that has been ongoing since 2017, and
representative works of Rikuzentakata-based artist Tazaki Asuka; a talk event
was held during the exhibition by Naoya Hatakeyama, a photographer originally
from Rikuzentakata City; and a range of other programs were also realized,
including a series of workshops by Children's Art Project motto in which
participants could encounter Asian food culture through craft activities.

On the day of the marché, the snow that had fallen from dawn had transformed
Tochigasawa Park, the venue of the event, into a white landscape. As the time for
opening drew near, warm sunshine and blue skies appeared, causing the snow to
melt all at once, and as if out of nowhere crowds of people started to gather. Barely
had I breathed a sigh of relief, however, before the strong winds characteristic of
coastal areas began to stir from the sea, causing the unavoidable suspension of
the event. And as the strong winds blew, the visitors joined the tenants and AIR
artists as they worked together to take down the stalls. It was a testing day in
which we experienced dramatic changes in the weather over a short duration, but
the warmth and compassion of the people of Kesen witnessed as a result of this
occurrence was truly unforgettable.

The lives of people in Kesen will continue amidst an environment that is changing
due to various reconstruction efforts. With the belief that the daily life of Kesen
itself contains rich creativity and a vision of the future, we intend to continue the
activities achieved thus far. Last but not least, I would like to express my heartfelt
thanks to all the people who offered their support and assistance in the realization
of this project.

BB T/ 7Tur 5T 4v 08—

Teiko Hinuma / Program director
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Greeting from the Curator
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I believe Kesen: Art and Life Potluck Sharing, held as a successor to
Rikuzentakata Meeting—What is behind the Creation? That took place in 2014,
contained many of the comprehensive elements found in Rikuzentakata AIR until
now. In the Rikuzentakata Meeting, individuals who, out of necessity or for some
other reason, started to create something as a result of the disaster, were invited
to assume the role of teacher and offer the experience of creating that they have
pursued in their daily lives. Having witnessed the disappearance of much around
them, and at the point of losing themselves, these teachers speak of a strong
impulse to create that was driven by necessity. They were saved through the act of
making, which provided a sense of being able to move forward.

It has been eight years since the disaster, and the landscape of Kesen has
undergone dramatic transformation. Likewise, there have been many changes in
the daily lives and feelings of its residents.

This year's Kesen: Art and Life Potluck Sharing borrowed the form of a marché
in order to make a parallel between life in Kesen, which is seemingly returning to

003



004

normal, and the relationships formed through the art activities of Rikuzentakata
AIR. In the marché, booths selling crafts, marine products, homemade bread and
farm products of Kesen stood alongside stalls run by artists whose expressive
means would not usually take such a form. The creativity of artists, which assumed
the guise of an inset photo studio, caricature studio, and Thai curry stand among
others, was temporarily transposed from its usual place in professional art
spheres and brought to Kesen.

Creativity is not something that exists only in art or design. Life in Kesen also
came to connect with creativity through the action of making, which started out of
nothing. Spending time here in Kesen, the artists participating in the artist-in-
residence bring with them something fundamental that exists between art and life,
while we in Kesen continue to create every new day that comes.

Zi8 FH Far—&—
Hideki Toyoshima / Curator
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Greeting from the Co-curator
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Residencies started as platforms to give artists time and space for creative
production. They provide appropriate environments for artists to remove
themselves from their usual lives and focus their energies to making art. In the
contemporary times, residencies have evolved into programs that are socially
involved and that nurture meaningful human exchanges. There is awareness that
artists are also active citizens who need to involve themselves in communities

in their own countries or in the larger global society. This consciousness is

one of the reasons why we respond to international invitations to participate

in initiatives such as Rikuzentakata Artist in Residence. We acknowledge the
significance of such cultural efforts to remind people in post-disaster areas

that the world remembers their grief. That's why it was important for me to
understand the meaning of my presence in the city and my role as a co-curator.
Working for RTAIR this time has revealed to me many invisible hands and voices
that contribute to its shaping. These hands and voices are essential parts of how
far the program has become, including how deep and wide the connections are with

the local people and the art world.

This year, the program held a good mix of activities that served as important
devices to measure the impact of a microresidency. The workshops, exhibition,
exchange project, talk event and art market have been barometers for the range
of involvement locals may have fostered or can foster with a long-term art
initiative such as RTAIR. What I realized while in process of working towards
the culmination of the program is that I should hold on to what connects me to the
context of Rikuzentakata. It is the sorrow in loss that relates me to the people of
the city or maybe even to the guests and collaborators of program. The French
poet Alphonse de Lamartine wrote, “Grief knits two hearts in closer bonds than
happiness ever can; and common sufferings are far stronger links than common
joys.” I hope that with our presence, we were able to assure each other the
existence of compassion. March 11, 2011 may belong to the past, but I hope that
RTAIR continues to be not only a commemoration but also a reminder to live in
the present with a sense of unity with the world.

= NEY VA IEA-VA NN - E Ry S

Con Cabrera / Co-curator of the program
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Teiko Hinuma / Professor of Joshibi University of Art and Design. Graduated from
Joshibi University of Art and Design. She had worked for gallery management planning
companies and in art magazine publishing. In 1999 she was involved in the foundation
of Aomori Contemporary Arts Centre and served as a curator until 2011, planning many
exhibitions, projects and artists support based on Atrtist-in-Residence. Program director
of a civilian artists supporting group ‘ARTizan’ (Aomori), a project director of ‘Saitama
Triennnale 2016’ and art director of UBE Tokiwa Museum (2017-) and others.
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Hideki Toyoshima / A member of gm projects. Born in Osaka, 1971. Graduated from
San Francisco Art Institute and Chelsea College of Art and Design. An initial founder
member of graf and has been working in gm projects since 2009 and is involved

in many ways with the art world, as an artist, directing space design, curating and
crossing over different spheres. He became one of the curators of REBORN ART
FESTIVAL in 2019. He has written and edited a book “Iwaki Ensoku”(Seigensha).
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Con Cabrera / Visual artist and independent curator. She graduated at the University of
Santo Tomas with a Bachelor of Fine Arts degree, and is now pursuing her masters at

the University of the Philippines under the Curatorial Studies program. She participated

in Rikuzentakata Artist in Residence Program as researcher in 2017. She was part of the
curatorial team of the first Manila Biennale 2018 under the Open City exhibition program
held at Intramuros, Manila. A mother to a five-year-old and wife to a fellow visual artist, she
embeds her current projects into the navigation of her state as a woman enfolded by the
politics of housework, parenting, the private space and ideology, while gradually expanding
to cultural work in the larger society.
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F—2tovrar TEFSHI—T1v 7 #HEEK.
(ETE)> 2019F 3R 21B [AR-#] E—3B 11:00~12:00 /B =38 13:30~15:30

FAb2aE—Ah—) BUERK. BEFHE, BaiIEHAIR7—7 1AM Y-AIRZEML LT FEMKEFE LBMLab

ART & LIFE STUDIO

Date | Thu, March 21 ~ Sun, March 24 10:00~17:00
Venue | Former Yokota Elementary School (Rikuzentakata)

rtists | Bliss Market Laboratory / Aigars BikSe / Aracha Cholitgul /

Masahiro Hasunuma / Asuka Tazaki

ssion “Rikuzentakata Meeting in Yokota”

, March 24 D11:00~12:00 @13:30~15:30

ers | Naoya Hatakeyama, Hideki Toyoshima,

a AIR residency artists and Josibi students and BMLab who participated in Y-AIR
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Art and Life

Con Cabrera

What is art in our ordinary life? How can we make sense o
unpack its meaning? How does it affect our daily lives? For thi
past five years, the local people of Rikuzentakata have met, wa
welcomed and interacted with the visiting artists of Rikuzentaka
Artist in Residence Program with enthusiasm. Through these
interactions, they have been part of the art produced - as
collaborators, as subjects, as interviewees, as inspirations.

Art, in its most basic sense, is something that transforms our
everyday. It transfigures the ordinary. We find something different
about it, even something unexpected. We recognize some aspects
of it as things or images from our daily lives are portrayed or

used, but somehow makes us rethink as these things were used or
depicted differently. Art only comes from human experience. It is a
transformation of what is familiar to our everyday through artistic

EXHIBITION

impulse. It makes us stop and think about things, thoughts or
people that are important to us in an entirely distinctive way. Art
is like love. It gives us a wider understanding of our own feelings,
interpretation of our surroundings, of meaning and imagination.
It is a reminder for both the artist and the one who engages with
it, about his or her uniqueness in the world. Art only comes alive
through the presence of the viewer, therefore requires our inquiry
of it and engagement with it.

Amidst technological advancements, the development of the city
and the promise of an efficient life, we exist and are present here
because of our capacity to create, our imagination. We are here
simply to live our ordinary lives. But we are here also to reélaim
our right to have an extraordinary experience through apt. This
exhibition in Yokota School attempts to show tangible imhaginations
of artists produced while living in Rikuzentakata. In &ach part you
find something familiar. In each transformation we/hope for you to
find a path back to your own life in your most unique way.
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Society refers to those who superimpose the art they make onto life as artists. But artists themselves almost always seem
preoccupied with art, and appear to forget about their daily lives. Or rather, art for them is so important that they ean devote

all their time to it from one day to the next, to the extent that art also constitutes life. Society tries to see art and life as two
different things. However, artists make no distinction between the two. For them, creating is living.

Certainly, if artists are observed as social beings, the events and relationships in their daily lives often appear to be separate
from the art they create, and one might also perceive their struggle to cope with the vicissitudes of life. Ultimately, however, we
humans all face the same struggles that artists face in this seemingly separate life they lead.

Swirling in the depths of that real “life” of artists is the spirituality, joy, suffering, conviction and fulfillment that are the root of
our motivation in life. It is precisely because of this that we are also reconciled to be social beings. “Art” is a‘means of accessing:
such spiritual life directly, and nothing more. Those who say, “Making is living” without drawing a distinction between art and
life are merely putting this philosophy into practice.

What would happen if the word LIFE were translated as “existencé, rather than as “human life” or “daily living?” I wonder

how differently “art” would be physically experienced if such a broader meaning were embraced. Perhaps we would come to
understand why the word “arf, widely used in Western antiquity to signify “skill, has come to refer to the arts as we recognize
them today.

In artist-in-residencies, both the visiting artists and the hosts who welcome them spend time getting know the true meaning of

9«

the words “art” and “existence.” “Skill” and “existence” are surely the foundation on which artist-in-residencies become open

spaces not only for those involved in art, but also for local residents and the human spirit in general.

Naoya Hatakeyama / Photographer

Naoya Hatakeyama / Born in Rikuzen-takata, Iwate Prefecture, Japan in 1958. Received the Kimura lhei Award of Photography in 1997 and the Mainichi Art Award in 2000.
Participated in the “fast and slow” exhibition at the Japan Pavilion for the Venice Biennale International Art Exhibition in 2001. Awarded the Art Encouragement Prize by the
Ministry of Education at the “Natural Stories” exhibition held at the Tokyo Metropolitan Museum of Photography in 2011 and at Huis Marseille Museum voor Fotografie in
Amsterdam and also at San Francisco Museum of Modern Art in 2012. Participated in the “Architecture. Possible here? Home-for-All” exhibition in 2012 at the Japan Pavilion
for the Venice Biennale International Architecture Exhibition (winner of the Golden Lion for Best National Participation).His publications include Lime Works (Seigensha 1996,
2007), Underground (Media Factory 2000), Hanasu Shashin / Talking Photography (Shogakukan 2010), Kesengawa (Kawade Shobo Shinsha 2012, Light Motiv 2013),
Excavating the Future City: Naoya Hatakeyama (Aperture 2018) etc. In addition to his participation in numerous solo and group exhibitions, his works are found in world’s major
public collections such as MoMA, TATE, V&A, Maison Européen de la Photographie, National Museum of Modern Art in Tokyo, Kyoto and Osaka.
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RESEN ART & LIFE MARCRIE

Date | Sun, March 24 10:00~15:00

Venue | Tochigasawa Park

event was a gathering of everyone's ART&LIFE, which included works of art, showcase of skills,

er-made objects, artists from mostly Asian countries, and a variety of people from Rikuzentakata.
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Thank you to everyone who helped with preparations for this project. It was
disappointing that the event was affected by such strong winds on the day. Some
people also came to the aid of the PECHKA tent, acting as human sandbags.
Thank you for your assistance. The delicious food prepared by the Asian artists
was also a treat. We would like to participate if plans for a future event are made.

PECHKA Cafe & Library

KT —F &2 ITEMSBTIESHIHLEI TSV LA, HARRAOH. HA
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SHTLPHEDABOBED AV ZEN, TCREEZEGEAICKT 65084 0) LE-
TN FLIBELLTE- L2 EBEATIEIL 2206 0EV 20 E BV
Lize HYHESTE VLI,

NYIRBE MBI

Thank you for allowing us to participate in Kesen: Art and Life Potluck Sharing.
Despite the strong winds, many local residents and visitors from other parts
turned out to the event on the day, and it was wonderful to meet with different
people. There was a statue of a salary man in the park, and I smiled to myself at
the sight of children and adults having fun climbing over it. I hope Takata will
some day have a park where this sculpture can become a permanent fixture.

I was encouraged to bring happiness to even more people through the bread we
bake after seeing visitors eating Gaga-Niko bread, which can only be enjoyed

in Takata, and then say how much they enjoyed it before asking for another one.
Thank you very much.

Gaga-Niko Bakery
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Participants |

Aigars Bikse / Sound Recording Workshop by Sculptor from Latvia

Archa Cholitgul and Con Cabrera / Asian Food Tasting by The Rikuzentakata AIR Artists
Knitting Artist ru-mama / Craft Shop in Kesen

Aroma Salon Misaka / Craft Shop in Kesen

Hiromoto Oka / SHONAN YUEIZA

Osanpo-Biyori / Craft Shop in Kesen

KENGO KUMA & ASSOCIATES / Rikuzentakata Original Pedestrian Street Block Workshop
Kesen Morning Market / Traditional Market Day of Rikuzentakata Continuing from over 200 Years
Sato Seed Shop / Sowing Seed of Happiness ‘The Seed of Hope in the Heart’

Takata Folk Dance ‘Tomoshino-kai’ / Dance Learning with Mothers in Rikuzentakata
TOCHIOTOME - A Handicraft Club in Tochigasawa Public Restoration Housing / Making St
Naoya Hatakeyama / Photographer from Rikuzentakata

PECHKA Cafe & Library / Bit Fancy Coffee Time

Masahiro Hasunuma / A Portrait-Drawing by Painter from Japan

HASEGAWA CORPORATION Energy Project / To Make A Warm Place - Pellet Sto
Bakery Studio GAGANIKO / A homegrown taste bakery in Yokota Town

Bliss Market Laboratory (BMLab) / Artists and Designers Collective in the Phili
Manpuku Farm / A Farm Initiated by Driving School in Rikuzentakata
Hidekatsu Murakami (Murakami Lumbermill) / DIY by Dad in Kesen Region
Yagisawa Shouten / Founded in 1807, everlasting fermented food from Imai
Bons amis / Craft Shop in Kesen
pink no Kobuta / Craft Shop in Kesen
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Fome Kitchen by Asian Kids
"Let’s make @ boxed lunch (BENTO

structor | Children's Art Project motto

nuary 5 at Isshin-Kaikan Suitengu Shuukaijyo 10:00~12:00
ruary 23 at Michikusa House 13:00~15:00

uary 24 at Catholic Ofunato Church 10:00~12:00

24 at Shuukaijyo in Tochigasawa Apartment 10:00~15:00
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Appearing visibly with Asian children

by art activity

Moe Shono / Children's Art Project motto

Taking place four times over a three-month period from January

to March in 2019, motto held a bento-box ( “lunchbox”) craft
workshop for children and adults living in Ofunato, Rikuzentakata
and Kessenuma. We prepared dishes, bento boxes, pipe cleaners,
colored paper, clay and other colorful materials. Con Cabrera,

the curator of the program, first gave an introduction involving

the use of an illustrated book to tell a story about rice in the
Philippines, creating a subtle awareness of the food culture of her
home country among the participants before they began the main
activity. Encouraged by Con to choose their favorite materials and
enjoy making their bento boxes, the children's eyes sparkled as

they looked for materials they wanted to use, making one side dish
after another before completing their bento boxes. The colors and
shapes in each work expressed the environments in which each of
the children had been born and raised, as well as the cultures of
their respective families. This is a workshop that provides hints for
communication: If you ask one of the children what a particular dish
is, they will explain its taste or preparation method. Particularly
memorable among the workshops on this occasion was the workshop
held at a church in Ofunato, which involved the participation of
young girls who had moved to Iwate from Vietnam. Just as rice
balls, grilled eggs and octopus-shaped Vienna sausages come to the
minds of Japanese when thinking of a bento box, so too did the girls
soon think of Vietnamese dishes, quietly working to finish their
own lunch boxes.

Targeted at children, the workshop has previously been held

in several places throughout Japan with the aim of surveying
differences in expression between regions through the creation

of bento boxes, but this was the first time it had taken place while
looking to Asia. As a result, we were able to see participants
gaining a deeper understanding of the food culture of respective
countries, while also taking a mutual interest in and acceptance of

the work and creativity of other participants. motto wants to give
children more opportunities to experience art, and convey the joy o
creating. And in this respect, it seems that the motto of motto was
sufficiently conveyed to the participants.

Children’s Art Project motto / With the aim of giving children “more” (motto in Japanese)
opportunities to encounter art, motto was established in 2017 by Moe Shono and

Misa Matsuo after they graduated from Joshibi University of Art and Design. They are
developing workshops in art museums and children’s centers nationwide.

WORKSHOP
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The day when snow
and sun comes

Aigars Bikse / Sculptor [ Latvia]

The day of our arrival in Rikuzentakata Singapore Hall for participation in
Kesen Art market project surprised us with snow - one of very few snowy
days that month. Riding from Jakota town, the resident house, I thought to
myself - of course, worse weather would be possible, but a better one is also
easily imaginable! Who will want to come out at this time?

Yet, Later on I was pleased as the sun began shining and snow - melting.
All the participants settled in their tents and the guests arrived. Children
were playing and climbing the sculpture, we were communicating with the
guests. The mood was very uplift and the day turned out lovely.

In the residency workshop I created a new work “Fox and a breathable
middle range missile”. Making of this piece was an experimental process of
combining sculpture and sound.

I would like to thank all those who organized and participated in the talk
event. It was a meaningful and intelligent exchange of ideas between artists
and curators. It was intriguing to hear thoughts and opinions about the
significance of art for and within society. Opinions that were voiced here
prompted my further reflection.

Altogether, I am very pleased to participate in the life of the city of
Rikuzentakata - meeting people and doing a collaborative project with
Japanese artists and public activists. [ am very grateful to the organizers
for a fantastic creative atmosphere all throughout the festival.

Aigars Bik§e / Contemporary artist who works mainly as a sculptor and installation
artist, based in Latvia. He describes his mindset as a combination of constructivism,
conservatism and provocation to be materialized in artist’s daily life. Bikse works

also as a professor in Latvian Academy of Arts, which has adopted the three of his
personal essential ingredients. His important theme through the works is mythology and
mythological thinking where the artist's mind is a way reflected on how we are living
nowadays.

Artist 01 / Aigars Bikse
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Some Things From
Rikuzentakata

Aracha Cholitgul / Visual artist [ Thailand]

When Angkrit told me that he recommended me to join Rikuzentakata
Artist in Residence program, I was very excited and grateful for this
opportunity. I've heard of Rikuzentakata (and have seen some photos) from
previous Thai artists who've been here, so, this place has already been in
my mind before I knew I was coming here. This was the first time I join an
artist residency program, too!

There are so many things I'd like to talk about Rikuzentakata and its artist
residency program. I feel like I've learned a lot about my art practice and

I had a lot of curiosities regarding the people, the place, and the culture,
which is, of course, a good thing. Sometimes I felt a bit overwhelmed by

all the questions I have, but I think it's an important part of the learning
process. I enjoyed meeting all the people I met through this residency
program especially the local people who we met in our daily lives such as
Abe-san who gave us coordination support, the cooks at a noodle shop near
the school, the lady who's always seen walking her dog, etc. When we had
an exhibition, it was very nice to be able to talk and exchange thoughts and
feelings with other people as well. They provided another point of views or
questions that are new and interesting to me.

As a part of Kesen Art and Life Pot Luck Sharing, we also participated

in the art market. I cooked Thai Green Curry and Con-san (our curator)
cooked Filipino Adobo for people who came to the market. I remember that
day very well. In the morning, it was snowing a lot (at least in the eye of a
someone who comes from a hot climate like me) but later on, we had very
nice sunshine and all the snow disappeared. It felt like a good day and we
had a lot of fun.

Aracha Cholitgul / Graduated in BFA Creative Arts (Ceramics) from Chulalongkorn
University in Bangkok, Thailand. Cholitgul is an interdisciplinary artist whose works focus
on exploring new perspectives and meanings through paintings, drawings, installations,
and writings. Cholitgul is interested in history, spirituality, and intimacy. She is currently
represented by NOVA CONTEMPORARY, Bangkok, Thailand.

Artist 02 / Aracha Cholitgul
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A means for not arriving at once

Masashiro Hasunuma / Painter [ Japan]

It's taking a long time to arrive. That's what I
thought to myself as I made my way to see the
“miracle pine tree.” Located in Takmatsubara in
Rikuzentakata, the miracle pine tree has become a
symbol of the reconstruction. To get there, it takes
20 minutes on foot from the private parking lot (as of
March 2019). Usually when going to a destination by
car, the goal is soon achieved upon arrival. And such
expectations were partly to blame for the feeling
that it was taking so long to reach my destination.
Currently, most of the roads in Rikuzentakata

are temporary due to the reconstruction work.

Some are in the middle of being leveled or in mid-
construction. Doubtless in the future, a parking lot
will be provided near the miracle tree, meaning that
only now does one need time to reach it. The journey
to this pine tree, which endured the tidal wave

to stand as a flag for the reconstruction without
withering and dying, still involves many stages. And
in truth, this journey also provided me with hope.
The stages of the journey are as follows. First, there
is the landscape that is under construction. The
brown color of the soil that has been leveled spreads
across a wide expanse. I have never before seen
preparations for construction on such an extensive
area of land. The former cityscape of Rikuzentakata
is no longer there, nor is the new cityscape that
awaits construction. Suwa Shrine sits on a hill a
short distance away, and from there one can see the
evacuation route used on the day of the disaster in
2011, which one of the program coordinators Abe had
told me about during my stay. Abe spent the night of
the disaster at Suwa Shrine, moving from mountain
to mountain the following day. Looking across to the
mountain that he had crossed to, one sees the newly
opened Sanriku Expressway. Moving further along a
path of fencing and a single pipe, large trestles used

Artist 03 / Masahiro Hasunuma

to transport earth and sand come into view, followed
by mountains that have been cut away, and remains
from the earthquake. One can also see numerous
heavy-duty vehicles on standby, and a long stretch of
raised ground. For 20 minutes, I walked through the
town of Rikuzentakata. As I walked and spent time
there, I memorized the scenery.

By the way, we used a former elementary school

as an atelier, and held an exhibition there. We also
held a marché event in the square. I remember that
people came there and enjoyed themselves. But
thinking again, what was the meaning or effect

of such activities? When reflecting in this way, [
remember the path that led to the miracle pine tree.
While en route to a destination, artists deliberately
create places to spend their time. A connection is
made to these places through art, and they then
become instilled in the memories of viewers. I think
my role is to take responsibility for one such place
among many that exist on the way to somewhere.
The hope I sensed on the way to the miracle pine
tree relates to the journey there precisely because

I made realizations along the way. Expression that
doesn’ t need to arrive at a destination at once;
taking a rest; giving oneself time: By continuing
these actions, I hope to put my ideas into practice.

Masahiro Hasunuma / Artist and document photographer. He
explores narratives that we will share or ourselves, which will
be constructed from the narratives. From the experience he
was involved in a re-production project of a classic animated
device Kinora, he seeks a possibility of narratives being buried
in forgettable media left from people and which still not have
been discovered.
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Asuka Tazaki / Painter [ Japan]

1981

2000
2000
2012
2016
2016

Born in Saitama Prefecture. Moved to his mother's hometown
Rikuzentakata when he was in middle school.

Despite having developmental disability,

he has been passionate about drawing ever since he was little.
Received an award in the 3rd Iwate Kirara Art Collection

Won a prize in the 8th Iwate Prefecture Art Festival

Art Competition Iwate Exhibition in Iwate Prefectural Museum
Won a prize in the 2nd Art to you, Tohoku Art Festival

Was nominated as Rikuzentakata's Inclusivity Ambassodor

Received many other awards.

Artist 04 / Asuka Tazaki
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Y-AIR (AIR for Young) O =X &
Implementation of Y-AIR (AIR for Young)

Y-AIR L id, BEIE7—PAR—ZABIVPERNOZEN - EMAZOERZELLT 2012F LV ERBRIICMVBATOIHE I RS =7 MTT,
AIR LEMRENEEL, TR, 7—T1 2P, 7= A—T+—FD T 072y aFVE LTRBIZEETHIEMRFEICHL ., BHTOHE
#l4E (AIR) BLUOBEMBHFBROGZRELET. AL4DAIREXMAFHOEEICLLIREZEL. AIREVIT T b7+ —LHEMRE
BEORCDERFELRAZEZRY, o, BENLZHRTI 074~ DA, #iEHDITERDOBELBELTV2T,

CDE. BM Lab DX FRBENTORBRIIREARLLT, 7I7 (074w 2 - Ao P (v=7), RFEMARE (RN, EHSHAIR 7’vs
FSLAWHEEEL LY. ZEBLVCEFT—TAAMDHERR. A v 42— o7’ 7u s 702K BL LI, MICEFRY Y —F. vy T—
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Y-AIR is a research project that has been conducted as an experimental collaboration between Youkobo Art Space and various universities of art and
design since 2012. The participating AIR and art universities aim to provide places for stay and production overseas (AIR) and vocational training
experiences to art students who intend to work as artists, art managers and art professionals in the future. Through the practical implementation of this
program, individual AIR and universities of art aim to work together to establish AIR as platforms that are essential to art education in institutes of
higher education, and to develop a long-term international exchange program through the construction of a sustainable framework.

On this occasion, as an experimental trial within an exchange program initiated by Rikuzentakata AIR Program and BM Lab, an internship program for
students and young artists was implemented through collaborative efforts by Asian Pacific College (Manila), Joshibi University of Art and Design (Tokyo)
and Rikuzentakata AIR Program. Research was conducted and presentations given in each city, and the participating students and artists stayed in
Rikuzentakata in order to organize an archive exhibition as part of Kesen: Art and Life Potluck Sharing while also working as project staff for the event.
In this trial, students and artists of the same generation but with different cultural backgrounds worked together as interns, resulting in a deeper
experience than would have been possible on a study abroad program. This project was a significant achievement as an experimental “Y-AIR” program
realized through collaboration between AIR and universities of art, through which the significance of art-centered social activities was affirmed and the
future of AIR as stages in the careers of aspiring artists and art managers demonstrated, while it also offered its participants practical experience in
learning means to achieve international social contribution.
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BMLab is a program focusing on Creator Residency and Media Arts Internship process run by BLISS DESIGN STUDIO PH, an Artist-

Run Creative and Technical Content Service Provider. BMLab creates opportunities for Multimedia Art Exchange, ensuring that the concept
of building one's process and practice are cultivated in a collaborative platform. The one of the goals is to connect the students not just with
multimedia art projects but also to connect them with practicing visual and media artists in realizing critical ideas, thus learning more

about the discipline of other practitioners in the industry. This also extends to creating opportunities for building and developing a network

and a partnership that encourages the students to engage them towards a problem, to be solved by their creativity and technics driven from
multimedia art concepts. In relation with Rikuzentakata AIR program, at the first stage of a cross-disciplinary research project of post-
disaster areas “D I SPLACED: The Rikuzentakata - MANILA Collaborative Art Project” took place in the Philippines, March 2018. This time
BMLab participates in RTAIR as it to be the continuation of the project co-working with Asia Pacific College and Joshibi Art University.

JAIME JESUS C. PACENA II
Creative Director and Founder of Bliss Design Studio (BMLab)
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Bliss Design Studio (BMLab) ®
T—bTFAvora—/Tagrsar FTH 4> —

ANGELA MARIE DC. ALANO

Art Director / Production Designer of
Bliss Design Studio (BMLab)

COX|IRI 2 MIBMTERZ LIS T, EfISH
DIEZLYVHMBIDDRBES LWEREES Lo, 1
CEADAZEDES VL, WO LDOHEDRRUIZDOT
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Being able to participate in the exchange program
was a great experience and opportunity to know
more about Rikuzentakata. Meeting a lot of people
and exchanging dialogue with them was the most
significant part of the program. I had a deeper
understanding of the culture in Japan in regards
to coping with disaster and expressing themselves
through different medium (art, music, poetry, etc.)
As a first time being part of a residency program,
the overall experience was extraordinary. I'm
really grateful to be a part of the residency and it
inspired me more to be involved in cultural exchange
programs.

Ay +ReHY v bR

Bliss Design Studio (BMLab) ®
Avr—v (Fukpyary -7L2REUL)

TYRON R. SANTOS

Intern (Production Assistant) of

Bliss Design Studio (BMLab)
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Being a participant of the Rikuzentakata Artist-in-
residency program helped me in a lot of ways. As a
graduating multimedia arts student during the time
of the program, it made me realize certain things
about myself. It exposed me to a diverse group of
artists, each with their own style and medium, but
more importantly, it made me think about my role and
purpose as an artist in society.

R e 2= 7YV 57—

Bliss Design Studio (BMLab) ®
Ava—v (Tagryay - 7TRAVE)

BECA JANE FRIGILLANA

Intern (Production Assistant) of
Bliss Design Studio (BMLab)
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BSLEMS, ZOEDOBTHAHFEECZMAZ LICK
5o THUI. BREZDBEFROETOLESD#HE DL,
XbAHZLRBZTREV. BHLYVSEDBEZMEALL
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DI, TNRTUHBVT, HEFDIEDTEFELER. &
DTS5 LDEEEIRSBE#HE LIV,

Participating in Kesen Art and Life Potluck Sharing as
part of the exchange program that promotes sharing of
lives through all forms of art is experiencing life once
more through different lenses. It was understanding
the significant role of one's culture in influencing
individual life. It was immersing to a community you are
once unfamiliar to; spending days and nights knowing
its similarities and differences from your own country.
It was creating a bond between you and the place of
realization which is hard to tangle. It was developing
yourself and your potential by being exposed to people
who knows more than you. With all this, I am deeply
thankful for the proponents of this program as it
changes lives including mine. It was the pick of my youth.
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Haruka Yamada

Dispatch researcher
Artist

Displaced "B LEALN L LI EDLSIBRILLDN? £
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What does it mean to be displaced? What is the cause?
What is damaged as a result? What can be done to heal
the wounds, and recover what has been lost? And what
is more, how can this be done using creative methods?
My stay in Manila and Rikuzentakata through this
program brought me to consider such questions.

At the same time, I also felt a strong sense of danger
in assigning words such as “deprived urban region”
and “disaster area” to refer to the places I visited.
This is because in travelling to each site, and listening
to personal stories, I felt the vividness of people's
experiences. The need to face each event with careful
consideration and to question what action should be
taken in response is something that I continue to ask
myself even after the program has ended.
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Haruka Wakamatsu

Doctoral Degree Program (Year 2), Graduate School of Fine Arts,
Joshibi University of Art and Design
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Drawing closer to respective lands and memories
How powerful can art be when the life and dignity
of human beings is in danger? In the art project
Displaced, I was given the opportunity to explore
the significance of creative activities through the
observation of regions in the Philippines and Japan
that have been affected by severe flooding and the
Great East Japan Earthquake respectively. At the
same time, instead of consuming the mighty event of
the disaster as a subject for creation, through this
project I was able to sense that new forms of art are
nestling themselves—even if only marginally—into
the memories and changing relationships of the land
and people who have suffered from disaster.
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Emi Hayashi

Art Produce (Year 4), Field of Media Art and Design,
Joshibi University of Art and Design
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In being able to participate in this program, I

had the opportunity to reflect upon my everyday
surroundings and living environment by spending
intensive periods in both Manila and Rikuzentakata.
The project overlapped with the period of my
graduation, and as such it was a timely experience
as it helped me to identify issues that I would like to
continue to address in the future. It is my hope to
continue activities that make use of the knowledge
and encounters gained through this program.
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Chinatsu Kajinami

Oil Painting and Printmaking (Year 3), Field of Fine Arts,
Joshibi University of Art and Design
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Every experience I had in the Philippines was new
for me. Besides the galleries, art museums and
history museums, my encounters with the daily

lives of people and Philippine culture left a strong
impression. In Rikuzentakata, I gained valuable
experiences of observing artists at work and
listening to discussions. The majority of my time at
university is spent on the production of work, and I
never had an opportunity like this before. I think the
experiences gained through this project will connect
with students' future activities if more students are
able to participate.
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Kesen Bus Tour

(Sat, March 23, 2019

11:30 Leaving at Ichinoseki station

12:‘30 Arriving at RIAS ARK MUSEUM OF ART and one hour watching
13:‘30 Leaving at RIAS ARK MUSEUM OF ART

14:‘30 Arriving at Hakoneyama Terrace and experiencing Hakoneyama Festival
15:‘00 Leaving at Hakoneyama Terrace

15:‘30 Arriving at former Yokota School and visiting Art&Life Studio
171‘00 Leaving at former Yokota School and moving to the hotel

(" Sun, March 24, 2019 )

9:00 Checkout of the hotel and touring around the city

10:‘20 Arriving at Tochigasawa park and visiting at Art&Life Marche
13:‘00 Leaving at Tochigasawa park

14:‘30 Arriving at Ichinoseki station and breaking up
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What I felt strongly in this program is that, after their short stay in
Rikuzentakata, the participants will take their experiences back with
them to their home countries. Artists with diverse backgrounds came
to stay in the Kesen community, and when talking about the challenges
Kesen faces, it felt as though the artists were discussing common

and universal issues that also apply to the countries where they come
from despite the fact that they were talking about this particular
region of Tohoku. While holding the thought that we are not alone, I
was compelled to think that we must mutually support one another. I
am very grateful to all those who supported the program thus far.

Jun Matsuyama / Programe coordinator
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Since that day, I had continued to feel hesitation at the thought of
really enjoying myself or saying that something was fun, to the point
of wondering when such feelings would subside. It was then that I
encountered artists joining the Rikuzentakata AIR Program, and
they brought color and vigor to my daily life. During the four or so
weeks that they stay in Rikuzentakata and pursue their creative
activities, I can do nothing more than be a nuisance; I have involved
myself with the Rikuzentakata AIR Program over the last five years
by pestering the artists, asking them if they've eaten a proper meal,
or if they were cold, or where they wanted to go the next day. As the
months and years go by, there are people who continue to search for
connections between the world and the disaster-hit areas, even as
interest in them gradually falls silent. I believe people living in the
affected areas, who are wondering how they can offer their support
to such individuals while sharing the same wishes, are looking
forward—as much as I am—to the day when they can meet again.

Fumie Abe / Assistant coordinator

HLEMFI Afterword
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Setsuko Hasegawa, Takata Ryoyukai, Naoya Hatakeyama, Bakery Gaganiko, PECHIKA Cafe & Library, Hosoya Ironworks, Manpuku Farm,
Hidekatsu Murakami of Murakami Lumbermill, Yagisawa Shoten, Seibo Yamaguchi,
Rikuzentakata Social Welfare Council, Bons amis, BLISS DESIGN STUDIO (BMLab), pink-no kobuta

Sanriku Disaster Risk Reduction & Reconstruction Project elated project
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