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Art Residency of Reincarnation

Mkrtich Tonoyan,” Visual Artist [Armenia]

The first time I visited to Japan was in 2014 to undertake
research as an artist in residence at the invitation of the Youkobo
Art Space. During my one-month residency in Tokyo, I had
chance to meet good people and wonderful Japanese artists, art
professionals and visit several Microresidencies in Japan. I visited
Joshibi University, met Teiko Hinuma and visited Rikuzen
Takata-+ I learned at that time about a Microresidence program
in a disaster area of Iwate, and a city called Rikuzen Takata, that
in fact didn’t exist during that time after the Tsunami and was
still in the process of rebuild and recovery. I joined an expedition
to Rikuzen Takata to learning more about their residency
program, how it is organized and in what ways my Japanese
colleagues are using art as a social tool for post-traumatic healing.
This is a subject of great interest to me, as I also have experience
of art events in the disaster area of Gyumri in Armenia, a city
that was devastated by a terrible earthquake in 1988. I have
organized international art events and residencies in Gyumri
with a similar purpose of exploring how art can be used in
locations of trauma.

Since that visit first I could not stop thinking about Rikuzen
Takata. The experience of seeing and feeling this wounded city
moved me deeply, and I continue to believe that art can be be
powerful force in the process of healing. In 2019 I had another
opportunity to visit but this time I was lucky enough to be
invited for one month fully funded research residency, with
Japanese style housing, shared with a Japanese artist Yusoke
Komuta. I knew some people there already and it gave me more
confidence that there would be a productive outcome. This time
I met Fumie Abe, who was managing the residency and assisting
us to navigate our way around, introducing other Iwate cities,
helping with translation and all our daily needs.

It was an incredible cultural exchange experience for me. I found
inspiration in the Iwate landscape and the creativity of traditional
Japanese food and cooking, particularly ‘nori’ and everything that
is possible to make with it. I looked at nori as a medium for art.
I made an installation using it as well as trying my hand at origa-
mi and Japanese visual arts, particularly aquarelle painting on
wood, and the ‘kanji’ system of writing. My research in these
phenomena drew my mind back in time to past millennia, when
humans started to think about recording events and storytelling,
passing information to others and their next generations though
cave drawings and carvings that we now know as ‘petroglyphs’. I
was surprised to find the similarity between the petroglyphs in
my country and Asia Minor in general, and the ones found in
Japan. I imagined that if an ancient Armenian travelled to Japan
and saw these stories on rocks, he would read and understand the
meaning without knowing Japanese and vice versa. But now it is
impossible for an Armenian to read Japanese writing the first
time he sees it, and likewise for a Japanese to read Armenian
writing.

I showed works in progress during open studio day, from two
projects initiated during the residency. I made sketches of the
similarities between petroglyphs from our different parts of the
world, I cast them in concrete and developed a proposal to incor-
porate them into the floor in the community center of Rikuzen
Takata, still under construction. I also worked on a video project,
a documentary film called Roll Call that I later submitted for a
group show in Tokyo called Collection of Recollections.

I have many impressions and considerable research material
gathered during my time in Rikuzen Takata that I continue to
digest though a number of current projects. I am working on a
video narrative about my residency experience in Rikuzen

Artist 01/ IZAT74F - b/ ¥V

Takata, exploring the concept of the ‘selfie’, and documenting the
life-changing experience of the residency.

My Japanese heart will bring me back to Japan, and I am a creat-
ing little Japan in my home country, through hosting my friends
from Japan and introducing them to our Armenian community.
Good luck with Rikuzen Takata residency, it has a strong and
powerful concept, leading social progress and change, helping the
wounds to heal.

LINTAF MYV /2L TAFOT—FOREIZ REDOZOHADOHEE T T
ERNERDOKRBP. EFLZNELEZDLODRAATH D, AV LT FaT7 L -T—+D
DBFDLEMN T, 7ILAZT TldAlexander MelkoyanlZ&>T2<bN[IVEY —-
T—rMoAEEEERL BEOMEHOES DR TIIFEOFEIFEEY TITHhNIT
&7,

Mkrtich Tonoyan / Mkrtich’s art practice is a disagreement with the
nowadays world-structure and an attempt to change it. Conceptual art
gave him the chance to talk louder and announce about my ideas and
position, coming out from his life experience. In conceptual art he is
following "Military Art" direction, which in Armenia was founded by
Alexander Melkonyan, and his first steps were done with his help.

Artist 01 / Mkrtich Tonoyan
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