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Forewords

‘| want to re-create Rikuzentakata not as a devastated town from disaster, but as a town
ofart.

It was around 2013, more than two years after the 2011 Great East Japan Earthquake,
when | began to have such thoughts. Our hometown lost not only its shape but also its
colours due to the tsunami. It was against this backdrop that, through a relationship with
Professor Hinuma of Joshibi University of Art and Design, we held the first Artist in
Residence (AIR) program in Rikuzentakata, inviting artists from overseas. The AIR
program has changed versions each time, and since 2017 it has been held in the current

building of the former Yokota Elementary School.

We had not been able to implement the program during and after several years since
COVID-19 pandemic, but with the support of City of Rikuzentakata and the
Kansai-Osaka 21st Century Association, we have resumed the program in 2023. During
this program, for the first time we created an opportunity where three artists and local
students of Takata Daiichi Junior High school interact in an art class. | hope that
students have gained living experience from artists’ way of thinking, real foreign

language, and even from unfamiliar appearance of the artists.

Although the number of international travellers to Japan has increased a lot, there is a
clear divide between cities that can attract those travellers and those who can’t. We
continue this AIR program

not to pursue the number of visitors, but rather to attract international friends who are
willing to stay longer and build family-like relationships with locals. | believe ‘art has no

borders' and the relationship nurtured through this program can last a lifetime.

Rikuzentakata Artist-in-Residence Executive Committee

Chairman Junichi Hasegawa
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Where has it come from?

Part of my artistic research for the residency was based on ancient Japanese
mythology and the legend of the birth of the first Kami, its manifestations in
feminine and masculine form. As part of the exhibition, | created an installation at
the school consisting of the remains from the performance object and its video
recording. | used wire and heaps of old Japanese newspapers to make the
object. | tore up newspapers and tied strips of them to the metal structure, as is
done with branches in temples. | shot the video in three locations, an ancient
temple, a harvested rice field and the sea during the sunset. | set fire to the
pieces of paper in the sea. A story from my childhood involves a Japanese
newspaper. | remember a Japanese newspaper in my house. This was during the
Soviet times. | can't imagine how the newspaper got to my parents, it was very
thick, completely different from the newspapers of the USSR. It was an object
that was kept and was a sign of another, much different and mystical world
somewhere else. My residency mates Jaime Pacena Il and Surajate Tongchua
helped me a great deal in the creation and realization of the work. | am very
grateful for their creative support, hands-on assistance and inspiration. During
my residency, | had a great opportunity to meet many people in Rikuzentakata. |
really appreciate their openness and friendliness. Great memories from the
master workshop at Rikuzentakata school with the children. The young

Rikuzentakata people are very talented and creative.

Aigars Bikse ( Artist(D
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In the basis of this installation/performative work is the legend of two of first male and female
“KAMI", Izanami and Izanagi. *

Izanami and Izanagi the last of the seven generations of primordial deities that manifested
after the formation of heaven and earth. Izanagi and Izanami are held to be the creators of
the Japanese archipelago and the progenitors of many deities, which include the sun
goddess Amaterasu, the moon deity Tsukuyomi, and the storm god Susanoo. He is a god
that can be said to be the beginning of the current Japanese imperial family. They bore six
more islands and many deities. Izanami died giving birth to the child Kagu-tsuchi (incarnation
of fire) or Ho-Musubi (causer of fire). She was then buried on Mt. Hiba, at the border of the
old provinces of lzumo and Hoki, near modern-day Yasugi of Shimane Prefecture. Izanagi was
so angry at the death of his wife that he killed the newborn child, thereby creating dozens of
deities.

To follow certain traditions of Japanese culture | created the structure which | can wear on my
shoulders. Structure reminds traditional costumes for ritual dances in the shrines and festivals.
To complete the installation, | have used the stripes of newspapers bound in the same way
wish papers are bound in shrines. The stripes of paper were in the aper part of metal
structure to form the image of leaves on the tree or snow on the mountains.

I have chosen three locations for performances - rice field, passage/gateway to shrine and
ocean bay.

My movements during performance were simple and | was traying to meditate and, in my
thoughts, mowed my attention from the depths of the earth to the heights of the sky.

Finally in last location | have entered in the sea and let the fire to paper stripes on structure
when the flames were to hot | have drown them in ocean.

Symbolically | have played out the story in which creation of the islands and KAMI happened.
My last act was creation of fire and killing of fire in ocean.

I have told, in my way, again, the story of KAMIs Izanami and Izanagi.

¥Records of Ancient Matters (Japan's oldest historical record) “KOJIKI”

FLAMES OF WISHES

Mixed media installation, video, metal wire,news paper, wood
Dimensions Variable
2023

Camera: Surajate Tongchua
Production management: Takanori Obayashi
Consultant:Jaime Pacena ll

N Aigars Bikse < Artist®
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Participating in the Rikuzentakata Artist-in-Residence 2023 program was a
transformative experience for my work on the screenplay for my film "Kono
Basho." This residency offered me the unique opportunity to delve deeper into
my story while being immersed in the serene environment of Rikuzentakata.
Being in the actual location where the film was shot, and engaging with the daily
lives of the local residents, enriched my narrative with authentic layers and
profound meaning. The quiet, contemplative atmosphere of the city provided
the perfect backdrop for reflecting on the nuances my screenplay needed. This
program was integral to my creative process, allowing me to infuse my work with

the genuine essence of Rikuzentakata, making my storytelling more impactful

and resonant.
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KONO BASHO (This Place)

A Film by Jaime Pacenalll

A family drama that follows a Filipina daughter’s journey in Rikuzentakata, greatly
affected by the 2011 tsunami. This is a poignant story that explores themes of
family, loss, identity and motherhood.

Two sisters meet at the funeral of their shared Filipino father in a story about
cultural differences and emotional complexities in a city in Japan rebuilding from
the aftermath of the March 2011 tsunami. The story navigates on the emotional
complexities and cultural differences of her relationship and connection with the
second family of her estranged father, including to her Japanese half-sister as

they reconcile their different perceptions of their shared father.

Jaime Pacenall(i

Artist2
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"Returning to Rikuzentakata for the Rikuzentakata Artist in Residence Program
2023"felt like reconnecting with old friends, listening to their life stories, and
sharing our feelings together once more. This was my second time participating
in the program, the first being in 2016. The experiences were vastly different in
terms of the changing landscapes and lifestyles of the people, which evolved
over time and within the context of the area. However, the warm, nostalgic
feelings towards the people, places, and significant events remained, allowing

me to explore new, fascinating experiences in every aspect of the city.

This opportunity enabled me to create and engage in artistic projects and
creative activities by immersing myself in the local lifestyle, youth culture,
festivals, and various contexts as an observer, resident, new friend, and artist.
Thus, the essence of participating in this program extends beyond just
producing art objects; it fosters interaction with local life and culture, and an
exchange of perspectives and attitudes with fellow artists, the organizing team,

and numerous people | met along the way.
| earnestly hope to return and reconnect with everyone and everything, to
witness the ongoing changes, and to discover many more new experiences

there."

Surajate Tongchua.

Surajate Tongchua < Artist®
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Untitled (Atago yama)

Mixed media installation, chalk, chalkboard, food trays(foam), postcard
Dimensions Variable
2023

The activities in Rikuzentakata this time still feel like a new experience for me, just
as it did back in 2016 when | first came here. There have been noticeable
changes, both in the overall town, its infrastructure, and the way people are
living. All of this reminds me of what we had hoped for when starting our art
project in 2016. It was about engaging with the local community, having
conversations, being on-site, and exploring specific areas of interest. From there,
| began the creative process, inviting people | met in the town to share their

hopes, whether for themselves or for others, through writing.

At the same time, | became interested in a particular story unfolding in one
area—the Mount Atagoyama. It's a mountain that was exploded to provide
stones for building the new town. | wondered what it looked like after the
explosion and how it had been transformed. With the guidance of a local worker,
we climbed the mountain, and he shared the history and what had happened to
this mountain. What impressed me the most was when this worker used a piece
of steel to draw the shape of the former Mount Atagoyama, Atago. To me, this
act felt like carving the past onto the canvas of the future.

So, | brought all these ideas together—the past that had happened, the present
we were experiencing, and the hopeful future. In this project, | secretly harbored
my own hope of returning here one more time to see if the hopes people had
expressed in their works had come true. When | stepped off the bus, |

immediately saw the answer, and it was as hopeful as we had wished.

In this instance, when | returned and saw the significant changes in this city, |
could only think of gratitude and celebration for the way of life in a city that has
come back to life. So, | conceived an art project under the idea of "Thankfulness
for Remembrance and Learning from Every Situation." | began creating all the
works in this project through observation. What | observed was what allowed the
city of Rikuzentakata to revive. The answer that intrigued me was the sacrifice of
Mount Atago, which became a part of building the new city, creating vast spaces

and amenities that allowed the people to resume their way of life conveniently.

| chose to use food trays with patterns to create sculptures representing Mount
Atago, as a symbol of remembrance that this mountain gave us a second chance
at life. Abundant food, various festivals, and the nature of these sculptures

resemble valuable stones placed on a pedestal as interior decorations.

Another piece of artwork involves my observation of the significance of
workspace. | utilized the existing materials and equipment in an old school, such
as chalkboards and chalk, to become part of the artwork, presenting it in a
specialized art manner. This included drawings on chalkboards using an erasing
technique to reveal a green surface underneath. This method represents that
when we learn to the point where it seems like we understand, there is often a
reason or occurrence, much like wind or water, that sweeps away our
understanding and knowledge. Erasing becomes creating a space for new

perception and learning.

The images | chose to draw on the artwork are the daily rituals | participated in,
which inspired me, and each image has a shared meaning with the city of

Rikuzentakata.

Surajate Tongchua <

Artist®
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Let's make sculptures from everyday objects (Aigars Bikse)

Students tried their hand at making sculptures using everyday items around them and items found in nature.
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Grade 2
Creating characters: pine trees and Mt. Atago-yama (Surajate Tongchua)

What is important to Rikuzentakata? The 'pine trees' of Takata Matsubara, which are now gone.
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The mountains of Atago-yama, which were used as soil to create the earth.

We created our artwork by thinking about nature and its connection to our daily lives.

Let's make a story about Rikuzentakata (Jaime C.Pacenall)

A workshop to think about stories featuring mountain and sea creatures.

Students thought about the characters that would appear in the story and created an original picture book with a story (text)
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and illustrations.

Data | Thursday 28 September 2023
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. ° Date and time | 7(Sat), 8(Sun), 9(Mon), 2023
Public Prog ram ) O pe n St Ud IO Venue | Old school building of Yokota Elementary School

Events during the exhibition
@ 'Yamanekatodo' (second-hand bookshop) branch shop

@ Thai curry tasting event | 9 Oct (Mon)
A chatting session over a Thai curry made by the artist Surajte Thongchua.
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Aigars Bikse

BIKSE was born in 1969 in Riga, Latvia, and continues to reside there
now. His work is mostly sculpture in wood, bronze or stone. In various
sculptural installations and art projects, he explores places and the
people who live in them, in particular problems such as the
establishment of and conflict between social identities. He also
works on space design and performing arts such as opera and
theater. His major works, exhibitions, projects and workshops
include Pink House, a collaboration with Kristaps Gulbis in the
Generation Europe Pavilion, 51st International Venice Biennale
(2005); Object 1/10 of Mother Earth’s Office at 2 Klusa Street
dedicated to the main Cemetery of Riga City, Latvia; and European
Space, a co-curation project with Kristaps Gulbis at the International
Riga Sculpture Quadrennial, Latvia (2002-04).He has participated in
Rikuzentakata AIR in 2017 and 2018. He also participated in the
online AIR programme KESEN AIR at COVID-19 Disaster (2020). He
became known as the creator of the giant 10-metre sculpture
‘Salaryman (Businessman)' installed in front of Hasegawa
Construction Company.
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Jaime C. Pacenal ll

Founder and creative director of Bliss Market Laboratory (BM Lab), a
multimedia artist, curator and independent technical artist support
group in the Philippines, and teach in Asia Pacific College School of
Multimedia and Arts. He has worked as a video director in the
advertising and music industries, and as curator of CANVAS.PH, a
non-profit organization that promotes the arts, literature, culture and
rings in the Philippines. In recent years, he has been active in the
Philippine arts milieu and in activism for the improvement of art
education, practice and market systems, first coming to Japan in
2010 to participate in the Japan Foundation's 'Jenesys Programme'
and interning at the Aomori Centre for the International Arts (ACAC).
He participated in Rikuzentakata AIR twice as a resident in 2013 and
2016. He also undertook a joint exchange programme with BM Lab
in 2017-19. Based on his long-term observation of the Aomori and
Rikuzentakata areas and deepening relationships with the people, he
initiated plans for a feature film, "This Place | KONO BASHO'. He has
conducted a series of exchanges and interviews in the KESEN AIR,
which was conducted online. In this programme, the stay was
divided into two halves, with the first phase of research and the
second phase of filming.
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Surajate Tongchua

Born in 1986 in Bangkok, Thailand. Nickname 'Aun: Un'. He
graduated from Faculty of Fine Arts, Chiang Mai University where he
earned a bachelor degree in printmaking in 2010. Most of his works
are to examine the relation of physical space, human, environment,
circumstance as well as incident occurred both the past and present.
They were carefully analyzed and viewed as many kinds of media, for
instance, sculpture, painting, video media, art installation, dialect and
collaboration work.2016, participated in the Rikuzentakata
Avrtist-in-Residence. Observed the city, which was in the middle of a
large-scale raising construction project. Observed a large-scale
construction site where the earth of Mt Atago-yama was collapsed
and transported to the city on a huge conveyor belt, and interviewed
the people involved in the work. The artist produced and presented
a drawing installation tracing the memory of the land that has
supported people's lives and of Mt Atago, and a video interview with
the construction workers who are building the new land and city.For
his first residency in seven years, he produced a series of sculptures
made from plastic trays discharged from daily life, a blackboard
drawing that changes daily in a classroom used as a studio, that
observes and decipher the changing lives and environment of
people.
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